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Welcome from ISIM President
The idea for ISIM first began to sprout in my work with the University of Michigan Creative Arts Orchestra and 
the U-M graduate program in improvisation—which, I am happy to announce, will now include a doctoral degree. 
However, when I think back to those early days and reflect on what has happened since, two things stand out that 
have been essential in making the seed idea a reality.

One is the good fortune of the organization’s leadership and membership. ISIM would not be what it is without the 
kind of professional and personal talents and integrity of the board, executive director, and administrative staff. 
Second is the long list of hosting institutions and their staffing infrastructure, facilities, and resources that has been 
key to our success through the years with events throughout 
North America and in Europe and Asia. On all accounts, Augsburg 
University has fulfilled if not exceeded all expectations. 

And it is the stellar array of participants at our festival and 
conferences that has tied it all together and reminded us of why 
the organization was formed in the first place. Coming from all 
corners of the globe, as well as wide-ranging musical terrain, the 
musical community that reunites for a few days at our events 
could not be more inspiring. I am sure this year will be no different. 

Thanks to David Myers, consulting director of the Augsburg Music Department, for extending the invitation to 
ISIM in the first place, and on a personal note, making possible yet another in a growing list of professional 
collaborations between the two of us (including serving on a national task force together and co-authoring a 
book). Thanks to Augsburg staff members Jami Kadolph, Cathy Knutson, Stephen Jendraszak, and Jodi Collen 
for their leadership and also attending to numerous logistical and other details essential to smooth and efficient 
operations. Appreciation also goes to the ISIM Board—returning member Jin Hi Kim, and new members Anthony 
Branker, Kate Camara, and Alex Rodriquez—for their wisdom and inspiration, and to Administrative Coordinator 
Billy Satterwhite for holding down the fort on numerous fronts, which has enabled Executive Director Richard 
Robeson to weave his usual magic. Few people are as capable as Rich of simultaneously maintaining an artistic 
vision yet gracefully attending to infinite, and infinitely changing, detail. It has been a true pleasure to work with 
him in the years since he has become part of ISIM leadership. 

Please join me in greeting and extending appreciation to these individuals over the coming days, and also in 
accepting our appreciation to all of you who have chosen to join us in the Twin Cities this weekend. At a moment in 
which the boundary-transcending voice of the improviser has never had more to offer a world riddled by all manner 
of division, I feel genuinely privileged at this opportunity to connect with all of you.

I look forward to a magical time together. 

Ed Sarath
ISIM President  
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Welcome from ISIM Executive Director
Once again, after a hiatus of almost three years, we gather to celebrate our shared devotion to the art of 
improvisation. At the beginning of what we somewhat euphemistically refer to as ISIM’s “second decade,” the world of 
possibility that we’ve spoken of has arrived. This is obvious from the creativity, range, and depth of the work that ISIM 
artists and scholars are bringing to this 2019 festival and conference at Augsburg University. A bright future—as the 
ISIM community extends into many new directions, not only creatively but also geographically—greets us.

Many thanks to our colleagues at Augsburg University—David Myers, Jami Kadolph, Cathy Knutson, and Mark 
Kausch—without whom ISIM 2019 would not have been possible. And a special thank you to Maja Radovanlija, who 
first proposed that ISIM come to Minneapolis.

As always, thanks go to ISIM President Ed Sarath and the entire ISIM Board of Directors (several of whom are new to 
their roles), and to Administrative Coordinator Billy Satterwhite, my teammate in the ISIM boiler room.

Finally, ultimately, thanks go to you, the ISIM community. Without you, ISIM is just an idea, unrealized. Welcome to 
ISIM’s second decade.

All the best, and all the best music,

Richard Robeson
ISIM Executive Director

Welcome from ISIM 2019 Host
Dear friends and colleagues attending the ISIM conference,

It is a great honor and privilege to host the 2019 conference of the International Society for 
Improvised Music at Augsburg University. We extend the warmest possible welcome to guests 
from around the world who have made the journey to our beautiful Twin Cities.

Though improvisation has been an integral dimension of our art form from its earliest beginnings, 
the evolution of systematic classical music studies has too often diminished its importance. 
That this conference provides a forum for exchange of ideas and performances is testimony to the exciting work of 
performer-scholar-teachers who value the creativity and artistry of improvisatory music making.

Beyond the compelling technical and artistic aspects of improvisation, research across many fields has verified 
and advanced the cognitive, social, creative, and aesthetic values of improvisation—values that may transfer to 
identifying and solving challenging problems through actions such as active listening, shared engagement, empathy, 
the confidence to propose innovative strategies, and the progress that may occur through collaboration. As Charles 
Darwin once remarked, “In the long history of [human]kind, those who learned to collaborate and improvise most 
effectively have prevailed.”

It is most appropriate that this year’s conference is located in one of the most artistically rich and creative 
metropolitan areas in the United States. The arts play a significant role in the quality of life and economic success of 
the Twin Cities, engaging thousands of people in a range of experiences from amateur to professional, representing 
a rich diversity of cultures and traditions, and comprising excellence in theatre, music, dance, and the visual arts. 
The MacPhail Center for Music, for example, serves over 16,000 students of all ages and a wide array of cultural and 
ethnic backgrounds with rich learning experiences in music. We are home to two world-class professional orchestras, 
a major regional theatre company (the Guthrie), an outstanding regional opera company, a dedicated center for 
professional dance, the Walker (a world-class center for contemporary art), the Swedish American Institute, the 
Hennepin Avenue Theatre District in Minneapolis, and dozens more church and community arts opportunities.

It is also appropriate that we meet at Augsburg University, an urban, intentionally diverse institution that seeks to be 
nimble and creative in cultivating leaders prepared to address the needs of an increasingly diverse and often troubled 
society. In Augsburg’s music department, for example, we are widening the window of opportunity for students of 
diverse music backgrounds and experiences by reviewing not only their current achievement, but assessing holistically 
their potential to be creative leaders in and through music for the greater good of society.  

We welcome you proudly and enthusiastically to the Twin Cities and the campus of Augsburg University. We know 
your time here will be filled with exciting events at the conference, and, as opportunity permits, we hope you will also 
experience our great restaurants, artistic life, and cultural opportunities.

With all best wishes for a rewarding time together,

David E. Myers
Consulting Head for Music Studies
Augsburg University
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Schedule
THURSDAY, MAY 16, 2019

Anderson Music Hall, Room M22
3:30 p.m.  	 Improvisation Experience Predicts How Musicians Categorize Musical Structures - Andrew Goldman, PhD 

Western music improvisers learn to realize chord symbols in multiple ways according to functional 
classifications, and practice making substitutions of these realizations accordingly. In contrast, Western 
classical musicians read music that specifies particular realizations so that they rarely make such 
functional substitutions. We argue that experienced improvisers more readily perceive musical structures 
with similar functions as sounding similar by virtue of this categorization, and that this categorization 
partly enables the ability to improvise by allowing performers to make substitutions. We tested this 
with an oddball task while recording electroencephalography. In the task, a repeating standard chord 
progression was randomly interspersed with two kinds of deviants: one in which the middle chord 
was substituted with a different chord from the same functional class (“exemplar deviant”), and one in 
which the substitution was outside the functional class (“function deviant”). Those with more experience 
improvising showed greater ability to detect function deviants relative to exemplar deviants both 
behaviorally and in terms of the brain signals. These findings support the theory that improvisers 
categorize musical structures in a way that emphasizes musical function. 

4 p.m.	 Sound, Noise, and Music: Chasing Ideas - Robert Burke
	 This performance of improvisations will be informed by both digital and picture scores. The scores 

are sourced from collaborations with improvisers outside the jazz genre, although there will be jazz 
sensibilities given that my background is in jazz improvisations. The improvisations will investigate agency 
and affordances (affordances being the environmental considerations, predicted and unpredicted) which 
will shape the improvised choices. At the heart of this performance is the notion that affordances are not 
fixed either in potential or in realization and their impact does not depend on selection, but on perception 
that directly affects the sonic environment.

4:30 p.m. 	 Talk on book “Free Jazz, Harmolodics, and Ornette Coleman” - Stephen Rush
	 In my book, “Free Jazz, Harmolodics, and Ornette Coleman,” I archive extensive interviews with Ornette 

Coleman to explain something long part of jazz lore: his theory of improvisation called “Harmolodics.” 
The interview was transcribed with commentary by me, putting Coleman in the middle of the civil rights 
era, with a discussion about his theory. The “system” is not just another development in the history of 
jazz; it is also used by Ornette and others as a metaphor for diversity and inclusion. Ornette discusses 
race issues, connecting them to his theory of improvisation, relating it to jazz founders King Oliver and 
Louis Armstrong as well as Ornette’s own contemporaries, Sun Ra and Albert Ayler. Using my recently 
published interviews, followed by a detailed explanation of his theories in the context of the civil rights 
movement, I will conclude with a discussion of two of his compositions (which I will both play and discuss), 
demonstrating eleven elements of Harmolodic improvisation: 

•	 extrapolation of key centers stated or implied by the head  
•	 play between harmonic and rhythmic tension and simplicity  
•	 “inside” and “outside” playing  
•	 motivic development, usually derived directly from the head  
•	 detailed listening and flexibility by the bandmates to create large-scale structures  
•	 flexible phrase lengths  
•	 strong but brief tonal references  
•	 timbre as an expressive tool  
•	 pop groove references within a free jazz context  
•	 reference to blues modality and phrasing 
•	 range as a structural tool  
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5 p.m. 	 Christian Scott aTunde Adjuah’s Critique of the Danziger Bridge Shootings - James Gordon Williams 
New Orleans native trumpeter Christian Scott aTunde Adjuah’s composition “Danziger” (2012) gives 
voice to the post-Hurricane Katrina September 4, 2005, police killings of unarmed citizens on 
the Danziger Bridge. aTunde Adjuah brings attention to the tragedy through compositional and 
improvisational strategies. What kind of improvisation happens when a musician’s everyday aesthetic 
is affected by macro-aggressions in the form of racial profiling, marginalization, and the possibility of 
extrajudicial killing? What kind of improvisation is at stake when one feels his or her community has 
no voice? I examine the relationship between his stretch theory and his comments on aesthetic theory, 
race, and everyday violence. 

7 p.m.	 WELCOME SESSION, ANDERSON MUSIC HALL, SATEREN AUDITORIUM

8 p.m.	 Jin Hi Kim Ensemble - Anderson Music Hall, Sateren Auditorium
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Schedule
FRIDAY, MAY 17, 2019

Anderson Music Hall, Room M22
9:30 a.m.	 “We’ll play it first and I’ll tell you what it’s called later” – Learning Classical Language Through 

Improvisation - Ville Komppa 
I will discuss my method of teaching tonal harmony and voice leading through ensemble improvisation. 
My two topics are: 1) how to implement ideas of experiential learning in music-theory classroom (Kolb, 
following Dewey and Lewin), and 2) how to connect 18th-century partimento models with Rameau’s 
idea of basse fondamentale, with functional harmonic analysis and with voice leading in such a way 
it expands students’ understanding of tonal language—to make them not just read but to speak the 
classical language? I am currently developing this method while teaching theory and analysis to first- 
and second-year undergraduate wind- and string-instrument students at Sibelius Academy, Finland. 
I have taken my inspiration first and foremost from improvisation-teaching methods used by David 
Dolan (Guildhall School of Music and Drama) whose ideas I reflect with my own experiences of learning 
and teaching improvisation and the more recent music-theory-related literature (Michael Callahan, 
Steve Larson, Peter Schubert, and others). I will present an example assignment covering the different 
stages of the learning cycle, discuss its theoretical framework and how I divide the assignment into 
exercises.

10 a.m.	 From Doxa to Chaos: Rescuing Improvised Music from Composition - Robert Vincs
	 “Ordo ab chao” or “Order out of chaos” may be literally regarded as a foundation axiom of so-called 

Western Civilization. The ubiquitous nature of this Apollonian concept is similarly a root enabler of 
Western music. The creation of “order” in music (musical composition) offers a momentary pacification of 
perceived chaotic and uncertain forces. Beyond musical composition, improvisational practices facilitate 
new types of experience for listeners in which players weave sounds together in a polymorphic field of 
sound and meaning that may transcend the binding nature of a moral order and compositional analogs 
that speak of “man’s” conquest over nature. Instead, the improviser creates interactive self-organizing 
“structures” that are analogous with naturally occurring and artificial chaotic systems that arise from a 
conscious interplay of creative and chaotic elements. This session will investigate the extent to which 
improvised music may be understood through the intersection of the concept of chaos (particularly 
in relation to the writings of Deleuze and Guattari), bio-centrism, self-organizing systems, and the 
work of chemist Ilya Prigogine, among others, where improvisation holds properties that may be more 
closely aligned with the dissipative structures of thermodynamics than concrete patterning of classical 
composition. Creating an alternate system of values that embraces chaos rather than trying to subdue it 
may reveal new insights into musical experience.

11 a.m. 	 The Improvising Musician’s Mask: Using Musical Instruments to Build Self-Confidence and Social Skills in 
Collective Free Improvisation - Kathryn Ladano

	 This presentation will explore the idea that musical instruments function as masks in the context of 
collective free improvisation performance. Various theories in drama and cultural studies show that 
wearing masks can conceal individuals in some ways, but a greater creative and personal expression is 
often revealed as a result. In collective free improvisation, instruments function in a very similar way, not 
only facilitating creative expression, but also increasing a musician’s level of comfort. This, in turn, allows 
for many social benefits to take place, such as increased connection and communication with others in 
ways not available through traditional social exchanges.
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12 p.m. 	 The Door is Open: The Story of the York College Community Jam Session - Tom Zlabinger
	 When I began teaching at York College, I hosted a traditional jazz-centered jam session that focused 

on performing jazz standards to attract students to the ensemble. In retrospect, I now realize that the 
traditional session attracted only a certain type of musician and may have scared away others. With 
that thought in mind, I recently decided to host a non-traditional session that would focus on anyone 
interested in any type of jamming. The new jam session had only a handful of guidelines that emphasized 
inclusion: 1) All instruments, voices, styles, and traditions are welcome, 2) All abilities of musicianship are 
welcome, 3) All music must be spontaneously created and no sheet music is allowed, and 4) Any type 
or style of groove or chord progression is allowed, as long as all present are encouraged and able to 
contribute. The presentation will discuss the music made during the York College Community Jam Session 
and will include anecdotes from some students who have participated in the sessions.

12:30 p.m.	 Cyborg-ed Sounds and Re-Imagined Identities: Women in Berlin’s Echtzeit Scene - Paul Roth 
	 Gender imbalances continue to characterize 21st-century musical practices; improvised music is indeed no 

exception. Certain micro-scenes, however, present divergences from this long standing trend and Berlin’s 
Echtzeitmusik community (1995–present) is perhaps one of the most prominent. Here, women improvisers 
play forefront roles in defining the genres’ boundaries through an aesthetics of embodied sound practice 
located outside musical codes of more conventional improvising scenes. I approach this phenomenon 
principally by taking Donna Haraway’s ironic positing in her Cyborg Manifesto quite literally, to consider 
the ways instrument cyborg-ing—or building the “instrumentarium,” the highly-individualized assemblage 
of acoustic and electronic sound sources as sonic repertoire—creates new possibilities for both discursive 
and physical space through de-normalized soundings of the bodymind. In doing so, I draw from interviews 
with scene participants as well as writings from the recently published “Echtzeitmusik Berlin: Self-Defining 
a Scene” and feminist theories on pre-mirror knowledge, technological worlding, and gender performance 
to illuminate how these re-imagined sound semiotics and performative significations challenge formations 
of patriarchal power and relocate sexual capital.

2:30 p.m. 	 Walking in Sound: Exploring the Environment as a Source of Inspiration for Group Improvisation - 
Anthony D.J. Branker

	 This presentation will focus on the insights gleaned by music undergraduates who participated in sound 
walks as part of a larger study that examined on the learning space of the improvising ensemble. Students 
took part in a 30-minute sound walk activity where they were asked to “keep their ears open” while exploring 
their outdoor environment and to take note of the things they heard. They were also directed to journal the 
experience and document their observations with as much attention to detail as they could provide. Resulting 
data were collected from student responses to questions following weekly sessions, observing group rehearsal 
sessions and discussions, field notes and informal jottings, and responses to post-study questions.

	 By opening themselves up to this experience, students began to become aware of some of things they might 
not have noticed before about these everyday sounds, stating “If we only open our senses and empty our 
minds, then there is so much to be inspired by” and that “Listening—not just hearing, but truly listening—could 
be extremely powerful.” They also shared that the sound walk was a “beautiful and refreshing” experience that 
forced them “to use the skill of mindfulness … paying close attention to the moment.”

	 Quite a number of students experienced the confluence of these sounds of nature and environment in 
musical ways: recognizing the existence of rhythmic components that not only interact with each other, 
but also provide the foundation for the music one can create in one’s mind; observing noise as having 
a type of conversational dynamic; noting what they heard as being reflective of a symphony of sound 
complete with orchestration; and being impressed by how much rhythmic “groove” can be found in the 
natural sounds around us.

	 In addition, participating in this sound walk experience prompted some students to revisit the original 
“What is music?” question posed at the beginning of the semester as they struggled to determine 
whether or not what they heard was, in fact, music.
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Anderson Music Hall, Room M23
10 a.m. 	 SpiritVoice: Transformation Through Improvisation - Lynn Miller
	 The voice is a very powerful instrument; it comes directly from and through our bodies which creates an 

intimacy with self, others, and spirit to express our soul. Through vocables (wordless syllables, melodies, 
and rhythms), we will move across styles and cultures in this fun, interactive performance/workshop. 
The Indian shruti box, SwarMandal Tanpura, and guitar will accompany the voice. The performance 
demonstrates concepts as participants are orchestrated in and out with opportunities to explore 
vocable improvisation. No previous experience in singing is necessary. Improvisational music making 
can be viewed as a valuable avenue for helping unite a group, fostering camaraderie and connection. 
Using music as a medium for self-expression, communication, and a better understanding of how to be 
with others in sound and relationship builds community within self and others. 

11:30 a.m. 	 Sound, Noise, and Music: Chasing Ideas - Robert Burke
	 This performance of improvisations will be informed by both digital and picture scores. The scores are 

sourced from collaborations with improvisers outside the jazz genre although there will be jazz sensibilities 
given that my background is in jazz improvisations. The improvisations will investigate agency and 
affordances (affordances being the environmental considerations, predicted and unpredicted), which will 
shape the improvised choices. At the heart of this performance is the notion that affordances are not 
fixed either in potential or in realization, and their impact does not depend on selection but on perception 
that directly affects the sonic environment.

2 p.m. 	 New Improvisation for Sarode: Exploring Extended Technique and the Use of Electronics With a 
23-Stringed North Indian Lute - Matthew Noone

	 This presentation is a development of research into the use of non-western instruments in a 
contemporary improvisation setting and the creative process of using such instruments in non-
traditional ways. It focuses specifically on the North Indian lute called sarode and the ways in which 
this instrument can be used in new performance environments. Drawing upon the author’s own 
practice-based research, this presentation will begin by examining the historical uses of the sarode 
in North Indian classical music and also give examples of how the instrument and its playing style 
may be adapted to improvise within Irish traditional music. Finally, this presentation will discuss the 
author’s recent work exploring free improvisation and electroacoustic music using a newly designed 
electroacoustic sarode and live coding software called CHUCK. Ethical issues will also be discussed 
around the use of the sarode in a non-traditional setting and also performing Indian music while being 
a non-native practitioner. This presentation will compliment a solo performance during the conference.

3 p.m. 	 The Use of Improvisation for Health and Well-Being - Annie Heiderscheit and Emma Moonier
	 Developments in brain and health research have provided new understandings regarding the health benefits 

of engaging in active music making. This research provides a foundation for the use of actively making music 
to manage stress and anxiety and to foster health and well-being. Engaging in improvising music allows for 
individuals to play what is needed in the moment and provides a reflexive process to meet the evolving and 
changing needs that may occur in the context of improvising. This workshop will explore the benefits of active 
and improvised music making on health and well-being. It will explore how the elements of music influence 
the mind and body and how these elements can be leveraged in the process of improvising to address 
life stressors, foster relaxation, impact and change mood, increase energy, and support one’s well-being. 
The workshop will be facilitated by two advanced practice, board-certified music therapists and licensed 
therapists. The workshop will include experiential improvisation opportunities that allow participants to explore 
the process of engaging in creating music in the moment to foster health and well-being. These various 
experiences will provide participants to play a variety of instruments and practice using various musical 
elements to experience the impact. This will include exploring the role of rhythm and rhythmic elements on the 
body. Presenters will also focus on the impact of instrumentation, tonality, timbre, dynamics, and harmony. This 
exploration and experience of the rhythmic, tonal, and expressive elements in the improvisation experience will 
allow participants to develop an understanding of the impact of these elements on the mind and body.
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Anderson Music Hall, Room M16
10:30 a.m. 	 Project After Life - featuring Boja Kragulj, composer, clarinetist, and interactive-technology programming; 

and Misha Penton, soprano, fixed media contributions
	 If something waits for us beyond the grave is almost as important as what it is, because it defines 

not only the afterlife but also the current life. What carries us through, what carries us beyond—these 
questions and connections are foundational to who I am and what I desire to know. The piece is a 
journey of imagination and an attempt to unite myself with future possible paths. It uses fixed media 
that is manipulated in real-time to create a unique piece in every performance. 

1:30 p.m. 	 Georgetown Day School’s Jazz and Creative Music Ensemble, directed by Brad Linde, performing music 
from Anthony Coleman, Anthony Braxton, and John Zorn’s “Cobra”

2:30 p.m. 	 Improvising With Birds and the Sounds of Nature: An Artist Talk and Performance - Diane Moser’s 
Birdsong Trio

	 This is an artist talk and performance on the subject of improvising with birds and the sounds of nature, 
and creating a body of work from those improvisations that would allow for more improvisations 
from humans. For the past 10 years, I have been working on incorporating birdsongs into my music 
in a way that is more “natural,” and less preconceived as composition. Although, in order to play this 
music with other musicians, music notation must be used. I have created space in the compositions 
for improvisation based on the birdsongs I am using and the motifs that were created from the 
surrounding soundscape. Along with stylistic motifs, the main theme of the music is the vocabulary of 
the different birdsongs. These improvisations and compositions were created mid-June through late 
July 2008 during a five-week residency at the MacDowell Colony in Peterborough, New Hampshire, and 
were recently released on a new recording, “Diane Moser – Birdsongs.” 

	 A performance of this work will follow, featuring Diane Moser’s Birdsong Trio: Diane Moser (piano), 
Anton Denner (flute/piccolo), and Ken Filiano (bass). 

4 p.m. 	 Freedom in Sound is Freedom in Life - Jonathan Crane
	 This performance is an expression of love for the ideals expressed in the U.S. Constitution. Sound 

without constraint or labels is my way of representing the freedom we all seek as human beings. It is an 
attempt to connect with our world and those elements which bind us together. Though we may fail, it is 
the struggle and the perseverance to keep striving that is truly remarkable. 

5 p.m. 	 Solo Works on C-Melody Saxophone - Brad Linde
	 Brad Linde performs a solo set of music and improvisations on the rare but increasingly popular novelty 

horn of the 1920s. Using only saxophone techniques—no electronics or technological support—he 
explores music by Albert Ayler, Anthony Braxton, Paul Motian, torch songs, and originals. 
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Foss Center, Hoversten Chapel
11:30 a.m.	 Future of ISIM Panel Discussion - ISIM Board of Directors Ed Sarath, Kathleen Camara, Jin Hi Kim, Anthony 

Branker, Alex Rodriguez, Richard Robeson
	 In this panel, the ISIM Board of Directors reflects on future horizons for the organization through the 

lens of their individual projects and issues that continue to loom large in contemporary improvised 
music circles. Topics include new approaches to improvisation pedagogy, cross-cultural collaboration, 
aesthetic and social justice ramifications of marginalization of black roots of much improvised music, 
community engagement, improvisation-based youth development, technology, and spirituality and 
consciousness. This is an excellent opportunity to better get to know ISIM leadership and their diverse 
horizons.

3 p.m. 	 Sonorous Threshold - Harold McKinney, Rob Falvo, Karen Robertson, Patrick Whitehead, and guest 
Jiří Pazour 

	 Sonorous Threshold performs freely improvised music based on the concept of deep listening: all 
members listening to their own inner emotional, spiritual, and tonal world, with all members listening to 
each other in the moment. We create pieces in the best tradition of chamber music, with rhythmic and 
motivic conversations, silence, and imitation, in styles from contemporary classical to avant-garde to 
jazz to world music. The only plan followed for our programs might include a specific combination of 
instruments, or possibly a mood or tempo; the result is a product of intense spontaneous interaction. 
We enjoy providing opportunities for guest artists to explore new directions with us.

	 Rob Falvo (percussion), Harold McKinney (trombone), and Karen Robertson (horn)—performance faculty 
at Appalachian State University—met Patrick Whitehead (trumpet) at seminars conducted by Music for 
People, an international organization founded by Grammy Award-winning cellist David Darling, which 
trains people in the techniques of improvising music together for self-expression. In this environment 
all participants, from beginners to professionals, are welcome to experience the creative process. 
The quartet members embody the Music for People philosophy of inclusiveness and acceptance, 
commitment to personal authenticity, and immediate engagement in the adventure of play. Guest 
artist Jiří Pazour joins the quartet for this year’s ISIM performance.
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Anderson Music Hall, Sateren Auditorium
10 a.m. 	 New Insights Through Audience Engagement in an Innovative Improvisation Experience - Komsun 

Dilokkunanant with Alice Chang and Mimie Vararom Tavivoradilok
	 Since the 19th century, classical music recitals have followed traditions and rituals that seem to 

separate the roles of the performers and the audience. These practices include the audience sitting still 
throughout concerts, ostensibly to enhance focus and appreciation of the musical performance and to 
show respect for the players. The audience thus assumed a more passive role, which had not been the 
case in concert etiquette in previous eras.

	
	 Attending a concert is part of musicking. According to Christopher Small, musicking is to take part 

in a musical performance in any capacity, including listening. He suggests music is a verb, and when 
we are musicking, we are exploring, celebrating, and affirming our sense of ideal relationships. In this 
innovative improvisation experience, audience members will be musicking by listening and observing 
an improvisational performance that is curated to create a different atmosphere which the audience 
could experience and react to in unique ways. The audience will be given program notes along with 
a questionnaire, which asks them to reflect on their experiences throughout the performance. The 
purpose is to encourage the audience members to listen more attentively and critically and to be more 
active and less passive. At the end of the recital there will be a brief discussion for audience members 
and performers to share their experiences.

11 a.m.	 Solo piano performance - Feng Bian
	 In this recital of improvised music, I would like to explore various approaches to improvised music—

harmonic, thematic, or simply a stream of consciousness. I believe that improvisation is a great vehicle 
for elevating the communicative power of music. While vocabularies and styles can be as identifiable 
as one wishes, I strive for no affiliation to one specific style. I will try to create a series of improvisations 
(with or without suggestions from the audience members) organizing its own vocabularies to fit the 
specific narrative situations. Classical, pop, jazz, world music, and more are all welcome in these 
improvisations as long as they can create something communicative and cohesive. I hope this 
performance can touch the audiences in one way or the other, and I hope that my performance will be 
part of the force which breaks down the barrier between genres, the distance between the composer/
performer and the audience. 

2 p.m.	 Improvisation in Occidental Music History from Renaissance to Nowadays: Reshaping Music History 
Around Its Three Main Components (Improvisation, Composition, and Performance) - Raphael Sudan

	 It seemed necessary to me to go through the process of analyzing the place of improvisation along music 
history, in order to have a valid reflection about the place of improvisation in today’s musical landscape, 
both talking about new and ancient music, and the way it is taught. Frequently, I hated the tasteless 
situation where I found myself practicing and repeating in a brainless and absentminded way the same 
passage of a written piece, without desire or presence. This situation became insufferable. Regardless of 
the style and the epoch of the music I’m working on, I stimulate the desire to create music with the notes, 
in the intimacy of home practice or on stage, and I believe that this achievement has to go through a 
consciousness of the freedom limits we can find according to the context—in other words, how much can 
I improvise. In music history, this improvisational approach was almost a musician’s everyday practice, 
but it’s been transformed and almost lost along the centuries. During this presentation, I will give many 
examples of improvisational practices in the past until now, building bridges between time to finally have 
some reflections about important topics: What is the music of now? Why play old music? Can we reform 
music pedagogy in order to comprehend more improvisational aspects?
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3 p.m. 	 The Present Quartet 
	 The Present Quartet (Ellen Burr, flutes; Anne LeBaron, harp; Jeff Schwartz, double bass; and Charles 

Sharp, reeds) will present an hour-long free improvisation concert. Our concert will highlight the sonic 
textures, interweaving melodies and evolving structures that are unique to this ensemble reflecting our 
collective training and experience in music composition, classical and world music performance, and jazz.

4 p.m. 	 Creative Music and the Gift Economy: Between Community and Institutions - The Present Quartet 	
	 In his landmark study, “Noise,” the economist Jacques Attali calls into question the exchange and 

surplus value that characterizes economic trade. He contrasts the liberatory potential of spontaneous 
composition that relies instead on a gift economy, in which music is given freely for pleasure. In Attali’s 
utopic vision, he presents this as a model for a future in which the values of time, attention, and care 
replace those of commodity exchange. Attali warns that “learned music,” which exists in retreat from 
the commodity exchange, risks becoming depersonalized, elitist, and stripped of its transformative 
power. This discussion will focus on the ways in which the members of the Present Quartet, who support 
themselves through teaching and public outreach, negotiate these tensions by mediating pedagogy 
and institutionalization with the emancipatory potential of improvisation. Anne LeBaron and Charles 
Sharp both teach music in universities and each addresses ways in which community involvement and 
personalization are necessary aspects to learning—topics that LeBaron explores through courses she 
has developed such as Concert Theater, Surrealism and Music, and HyperOpera. Jeff Schwartz works in 
an urban public library where he curates free, public performances of new music for a diverse audience. 
Ellen Burr teaches flute lessons that include improvisation in her private studio. Schwartz and Sharp 
co-lead a large, community-based improvising ensemble drawing on performers from a diverse range 
of musical backgrounds and talent. Burr leads large workshops focusing on improvisation. LeBaron 
conducts international workshops embracing all ages and musical abilities, most recently during 
her appearances with the Totally Huge New Music Festival in Perth, Australia. Rather than just work 
within our institutions, the Present Quartet performs at community-based venues that feature creative 
music throughout Los Angeles, engaging directly with our vibrant and multifaceted music scene. 
This discussion will focus on these questions of bringing community and institutions into dialogue in 
solidarity with that interest, so central to Attali, of transforming society.

6 p.m. 	 Project ISIM - Ed Sarath, Richard Robeson, Raphael Sudan, Billy Satterwhite, and friends
	 ISIM leadership consists of a strong team of top-flight improvisers in their own right. Project ISIM is an 

ensemble of present and past board members, administrative staff, and other individuals who have 
played key roles in ISIM events. The group first came together at the 2014 New York City event and 
continued their annual performances in subsequent events in Switzerland, Canada, and Korea. This 
year’s ensemble consists of Douglas Ewart and Kathryn Ladano (woodwinds), Ed Sarath (flugelhorn), 
Richard Robeson (guitar), Rafael Sudan (piano), and Billy Satterwhite (bass).  
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10:30 a.m. 	 Bio-Guided Music Therapy Workshop - Eric Miller
	 This experiential workshop will allow participants the opportunity to improvise with tones driven by a 

volunteer’s physiology. We will use a biofeedback device to monitor physiological measures such as 
galvanic skin response, heart rate, and possibly EEG brainwaves, which will trigger electronic tones that 
elevate or descend in pitch as the physiological measures increase or decrease. Tone assignment may 
be to synthesized patches, Native flute, or a newly recorded vocal feedback protocol. We will relate the 
use of Bio-Guided Music Therapy (Miller, 2011) protocols improvising with real-time, physiology-driven 
tones to potential health outcomes including the treatment of stress, anxiety, hypertension, Raynaud’s 
disease, headaches, and others.

12 p.m. 	 Solo Piano and Effects - Tim Peck 
	 This presentation grew out of an ongoing project that explores the intersection of composed 

and improvised music. I perform on an acoustic piano, adding electronic effects to augment the 
instrument’s acoustic sound. I work to transcend the limits imposed by the piano’s tempered scale and 
mechanical action. For me, the electronics are not an addition, but an integral part of shaping of the 
acoustic sound. While exploring these considerations, I have simultaneously been composing new solo 
pieces to document this work. My composition process involves using improvisation for source material. 
Later, I work to document the kernel from the improvisation and make it accessible for intermediate to 
advanced students. In this way, I hope to expand the pedagogy for acoustic piano and update it in the 
21st century. Though these pieces will be full notated when finalized, they will also contain the original 
improvised idea, which performers could choose to use as a basis for their own original improvisation. I 
will present a mix of free improvisations with effects and improvisations based on the kernel ideas that 
I have been developing into solo pieces.

2:30 p.m. 	 Fragmentos de um Jardim - Carole Ott Coelho and Tadeu Coelho
	 “Fragmentos de um Jardim” is an improvised, multimedia exploration of the poetry and artwork of 

Brazilian artist Lígia Vellasco (b. 1933) for soprano and flute. Duo Anima Vox (Carole Ott Coelho, 
soprano, and Tadeu Coelho, flute) improvise on images, words, and videos of the artist taken while in 
Brazil during Fall 2018. Native to the city of São João del-Rei, Minas Gerais, Brazil, Vellasco has been 
painting and displaying her artwork since 1958. Her vivid images are rich ground for inspiration. This 
seamless 30-minute performance examines the fragments of image, sound, and meaning through 
improvisations which arise in the moment of communication between the artist, the performers, and 
the audience. 

3:30 p.m. 	 Improvisation and Black Cultural Practice in the Upper Midwest - Davu Seru 
	 This interdisciplinary panel and performance gathers some of the finest improvisers who call the Twin 

Cities home to discuss the state of the sound/music field in the context of Black cultural practices more 
broadly, especially dance and performance poetry. Two major focuses of the discussion are: 1) how our 
ancestors across the African Diaspora helped widen the global perspective on what improvisation is 
and can be, and 2) how we endure despite antagonisms from chauvinists who trivialize ethnically and 
historically motivated cultural practices and privilege improvisation thought to be somehow more “free” 
and universal. The panel convenes Davu Seru (faculty, Hamline University) and acclaimed performance 
poet Douglas Kearney (faculty, University of Minnesota) with Janis Lane-Ewart and vocalist Mankwe 
Ndosi of the Association for the Advancement of Creative Musicians.

 
	 The performance includes the panelists with multi-instrumentalist Douglas R. Ewart, poet/emcee Tish 

Jones, vocalist/electronics artist Andrea Reynolds, multi-instrumentalist Dameun Strange, vocalist Sarah 
Greer, poet/emcee Joe Horton, bassist Anthony Cox, dancer/percussionist Kenna Cottman, percussionist 
Stephanie Watts, painter/percussionist Ta-coumba Aiken, and some of our friends from afar who are 
expected to attend the conference.
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Anderson Music Hall, Room M3
2 p.m. 	 HARP+ - Grace Scheele
	 An electroacoustic thesis statement in nonbinary performance, HARP+ redefines the modern pedal 

harp, viola, and synthesizer by deconstructing sonic stereotypes. Through electronic augmentation, 
sampling, looping, and live projection, HARP+ explores the relationship between performer/instrument, 
gender/instrumental stereotypes, and acoustic/electric tone colors. Sampling ideas from alternative 
music genres, free improvisation, and contemporary harp repertoire, HARP+ mixes composition with 
free improvisation with a dash of electronic distortion to develop music that ranges from spectral 
to pointillist to expressionist to minimalistically smooth. HARP+ is an award-winning electroacoustic 
improvisation ensemble comprised of Grace Scheele (harp/electronics), Arie van de Ven (viola/
electronics), and Dave Klassen (synthesizer). Winners of the Audience Choice Award during the Toronto 
International Film Festival’s 2019 Next Wave Film Festival and Numus Concerts’ 2017 Emerging Curator 
Competition, HARP+ successfully self-funded their first Ontario/Quebec tour in September 2018 and 
debuted to sold-out audiences in Toronto and Montreal.

3:30 p.m. 	 Found - Patrick Booth and guest performers
	 The scope of this project has taken shape over many walks, hikes, jogs, sitting ceremonies, and bike rides 

through the forests around the Upper Peninsula of Michigan. What is sound? What is music? How can 
we shape our cognitive abilities and change our consciousness? Improvisation through music is a form of 
creating that has to do with differences among aural and textural complexities and designs. This project, 
which I call “Found,” works to challenge that as well as strengthen it. Through the use of found materials 
nature that resemble what we as Western, notation-reading musicians as manuscript paper, creation in 
this case comes from interpreting these found materials (birch/tree bark, bird calls, leaf patterns, rock 
formations, and wind speeds in tree branches) into sounds and textures.

	 There are multiple designs and symbols present on all pieces of birch bark, which is where this entire 
project began to manifest. What if it were possible to create a system of musical material for improvisers 
that created a cohesive and engaging interaction of musician and material? This also brought up a 
keen awareness of the symbols that were not present on every piece—anomalies. This is where the idea 
really begins to grow. We become the tree, the living breathing organism that has stood so tall through 
countless years, swaying, giving, being. Begin to track its life through the shapes it puts forth.

4:30 p.m. 	 University of Tennessee Electroacoustic Ensemble - Jorge Variego, Cullen Burke, Dakota Johnson
	 The University of Tennessee Electroacoustic Ensemble performs improvisational music that incorporates 

electronics alongside acoustic instruments.
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9:30 a.m. 	 Music for People: 30 Years of Teaching Free Improvisation - David Rudge and Mary E. Knysh
	 With the perennial belief that everyone is inherently musical, able to “return to child” and find the joy in 

spontaneous music making, we offer this experience of mindfulness through music. Authentic presence 
is discovered in deep listening, and fearlessness is accessed in a safe-space of trust, encouraging 
soloing, playfulness, rhythmic grooving, chanting, drumming, singing—all as joyful musicianship.

	 Free improvisation can be a key component for tapping into the inner world of creativity, moment to 
moment, getting past the paradigm of wrong notes, while supplying tools for our students to rediscover 
their own creativity and love of sound. Improvisation frees up performers enormously, relieving them of 
the necessity of conforming to a narrow style of playing.

 
11:30 a.m. 	 Cartoons That Shook the World: Adventures in Animation and Fantasy With Live Improvised 

Accompaniment - Tina Chancey, PhD
	 Before Mickey Mouse came along, cartoons weren’t just for kids. They were used to persuade, warn, 

sell, propagandize, and amaze. A tour through some of the earliest experiments in animation, 1900–28, 
including combinations of live action and animation, stop-time animation, and multiple-drawing, 
accompanied by a variety of live improvisational techniques (melodic accompaniment, ambient sounds, 
percussion and noise textures, live improvised scripts, electronic and organic sound mixtures), using early 
and traditional fiddles, electronics, and percussion. 

 
2:30 p.m. 	 For a Theory of Improvised Cinema: Hearing Free Jazz in Jean-Luc Godard’s “1 P.M.” (1968) - 

Matthias Mushinski
	 This presentation aims toward a theory of improvised cinema in order to activate the generative 

potential of free jazz’s entrance into cinema scholarship as both an ontological counterpoint and critical 
register. As a case study, I will examine the uniquely cinematic presence of improvisation in Jean-Luc 
Godard’s abandoned project, “1 P.M.” (1968), which features a performance by Amiri Baraka and the last 
interview with Eldridge Cleaver prior to his departure from the United States to Cuba. What would a 
cinema like free jazz look like? Would it involve polyphonic montage practices, or would it necessitate 
the use of long takes in order to preserve the spatiotemporal integrity of improvised performance? In 
seeking nourishment from what Andrew Cryrille refers to as free jazz’s “life-giving ingredient,” this essay 
enacts a deliberate transgression of disciplinary borders. The goal is an Arthur Jafa-esque “cinema like 
the music”—a cinema for the music—and a dually historical and theoretical reimagining of cinematic 
collaboration and possibility.

Anderson Music Hall, Room M23
10:30 a.m. 	Improvising Society: How Musical Structures Mirror Our Ideals - Jeff Albert
	 This presentation looks at ways artists have used musical structures to emulate the society they strive to 

create. It looks at the works and writings of Wadada Leo Smith, George Lewis, Butch Morris, Larry Ochs, 
and others. Audio and score samples illuminate the social interactions between performers, and parallels 
are drawn to wider societal structures.

11 a.m. 	 Actions for Improviser Alone - Jeff Albert 
	 Actions for Improviser Alone is a tool for solo improvisation. It does not consist of instructions for the 

improviser, but it does offer ways for improvisers to coordinate or organize their solo improvisations. 
Actions will be performed on trombone by Jeff Albert.
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12 p.m. 	 Electric Bass With an Analog KORG MS10 - Phil Fried
	 In this performance, I will play solo on electric upright bass, reacting to and interacting with the random 

patterns of the KORG MS10. Solo improvisation is composing in the moment. I do some collaborative 
performing, but my main interest is in solo improvisation. In that work I go directly to a composition 
impulse. I initiate and react, accept or reject to build the form in real time, with my entire musical life 
at my fingertips. The string bass, and sometimes added real-time electronics (simple analog wave 
forms) allow me to explore three-dimensional sound. I don’t approach the bass as a bassist but as 
a composer, including all the tools of composition, and extended techniques of the instrument, but 
not limited by what the string bass can do. I try to create new gestures as I improvise that push the 
envelope as I would in my written compositions; however, it is not about the gestures themselves, but 
the forms they create.

Anderson Music Hall, Room M16
11 a.m. 	 Solo Performance of Carve for Bassoon and Electronics - Dana Jessen
	 I will present solo material from my Carve program, which features acoustic improvisations as well 

as pre-structured improvisation pieces with electronics. The acoustic improvisations reflect materials, 
ideas, and sentiments that relate to the electroacoustic pieces. While every performance will be 
different, the starting point for the improvisations remains the same and is referenced in the title. For 
this performance, I may present from the following: “Carve (Without Reed),” “Points Against Fields” by 
Sam Pluta, “Carve (With Teeth),” “Fireflies in Winter” by Peter V. Swendsen, “Carve (Interlude),” “Of an 
Implacable Subtraction” by Paula Matthusen, and “Carve (With Reed).”

2:30 p.m. 	 Static Announcements, an Electroacoustic Trio Performance
	 Static Announcements is Keith Kelly on saxophones, Ryan Anthony on drums, and Josh Bennett on 

clarinets and electronics. Producing ambient soundscapes to frenetic explosions of sound to carefully 
thought out melodic/rhythmic meditations, Static Announcements is a freely improvised electro-
acoustic experience from Phoenix. Using deep listening, Static Announcements seeks to find the 
balance between the electronic and acoustic worlds through real-time sound processing, extended 
technique, and chance operations. Static and its members perform throughout the Phoenix Valley 
including at the Oh My Ears Festival, Arizona State University, and The Nash. This performance will 
highlight how electronics, in combination with deep listening, can be use within a free improvisation 
setting. A typical Static performance lasts anywhere between 45 and 60 minutes with several pieces 
realized throughout. 

4 p.m. 	 Ask Not - Keith Kelly featuring Static Announcements
	 This presentation is an investigation of the composers/improvisers Big Band at Paradise Valley 

Community College, including its inception, execution, and current impact on the local creative music 
scene in Phoenix. How does an ensemble of improvisers focus on composing get established and 
flourish at a community college? What is the state of creative and improvised music in the Southwest? 
What activities are valuable to learners of all ages and abilities in a large ensemble? What values and 
approaches seem to be the most impactful to a creative, improvised music scene?

	 The second part of the program will be a performance by members of the ensemble and leaders of the 
Phoenix new music community, featuring Keith Kelly (woodwinds), Josh Bennett (woodwinds), and Brett 
Reed (vibraphone and percussion).
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Foss Center, Hoversten Chapel
10 a.m. 	 Encouraging Classically Trained Musicians to Improvise and Compose: Pedagogical Methods through 

Variations and Ballet Accompanying - Yoshiko Arahata
	 Based on my rigorous experiences in ballet and contemporary dance accompaniment, jazz, 

composition, and arrangement, this presentation demonstrates practical and pedagogical ways 
for classically trained musicians to engage in improvisation and composition and effective ways 
of incorporating improvisation in applied lessons and classroom teaching that enrich students’ 
musicianship. Working with the concept of variation and mastering simple formulas, musicians of all 
levels—even those with zero or limited experiences in creative music making—can improvise convincing 
original music. We will first explore a variety of ways in which musicians of the past have improvised 
and composed in different musical styles. We will then discuss numerous ways that 21st century 
musicians can take with these improvisation tools to create authentic music based even on a simple 
melody, harmony, or rhythm.

12 p.m. 	 Concert of Tones and Colours - Jiří Pazour and Olga Volfová
	 “The Concert of Tones and Colours” is an unconventional performance that brings together two artistic 

worlds: music and fine arts. Main protagonists, music composer and pianist Jiří Pazour and painter 
Olga Volfová, make up together artistic creations: piano improvisations and painting impressions. Both 
artists are constantly inspired by each other, creating musical compositions and paintings which are 
related to each other. The paintings are inspired by emerging music and vice versa. The program is 
largely based on the improvisation of both artists. The painter creates the painting and the musician 
improvises on the nascent artwork. They creates new art pieces directly influenced by the instant 
inspiration of both artists, by choosing themes for joint creation and by atmosphere in the concert hall 
and other surroundings. The audience can watch the birth of the painting step-by-step and see how 
the music affects the resulting image, and vice versa. Each concert evening is unique and unrepeatable; 
every time, there is a new music and a new artwork. These works have a common subtext: inspiration 
by the art partner.

2:30 p.m. 	 Maja Radovanlija Ensemble (Interacting With Videos by Jelena Marta Glišić)
	 The ensemble will perform the pieces “Studies of Longing and Be-longing” (video art and photos by 

Jelena Marta Glisic), and “Variation of Sounds, Traveling Between A Barrel and A Heart.” Featuring 
Manja Ristić (violin, electronics, objects), Sean Eagan (riffle-flute made by Pedram Baldari), Jay 
Alfrisando (riffle-flute by Baldari), Maja Radovanlija (guitar), video art by Jelena Marta Glišić (Serbia).

	 This collaborative performance is an experiment in fusing all of the media three of us use, together in 
one installation-performance. It will be an hourlong event in three parts. Each part will be curated by 
one of us. In a way this performance will present three attempts of collaborative work. For example, 
one part will use a video titled “One Day More” by Jelena Marta Glišić. This video talks about emotional 
abuse in marriage in a very subtle way. Aside from improvised music, this part incorporates the video, 
movement, text, and some interacting with the audience. The performance is titled “Experiments” 
because the past collaborations were mainly within our usual media (improvised music, performing 
music for the video art), where one or the other media was dominant. One of our goals with this 
collaboration is to try to incorporate all of our creative expressions with equal engagement, and to get 
involved with the process of creating a new synthesis and a new creative language.

4:30 p.m. 	 Performance by Kathryn Ladano and Douglas Ewart
	 This performance will celebrate the musical partnership and friendship of world-renowned composer, 

improviser, instrument maker, and reed player Douglas R. Ewart, and Canadian bass clarinetist 
Kathryn Ladano. Ladano and Ewart first met at the 2014 ISIM conference in New York City, and have 
collaborated and performed several times since, including a duo performance which closed out the 
2016 ISIM conference in Waterloo, Canada, and at the 2018 opening of Ewart’s exhibit of hand-build 
musical instruments in Guelph, Canada. The duo will reunite for this performance, blending Ladano and 
Ewart’s keen interest in free improvisation and the complex connection achieved through this art form.
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Anderson Music Hall, Sateren Auditorium
10:30 a.m. 	 Musical Fusions in Cross-Genre Improvisation - Carla Becker
	 This presentation explores similarities between hip hop and jazz. Hip hop, like jazz, incorporates 

splicing, mixing, remixing, innovation, instant reaction, and freedom—a freedom to explore. With all 
of the historical negative connotations of hip hop, it began as an unapologetically Black musical 
expression (Glasper, 2018). Similar to jazz, from New Orleans to bebop, jazz communicated Black 
expression unapologetically. This presentation explores jazz and hip hop through multiple scopes. First, 
it finds similarities in the birth of each genre. Second, it explores how certain hip hop artists honor 
jazz by remixing jazz compositions in their tracks. Third, it finds similarities in the use of improvisation 
as a freedom of expression. This paper presentation will use video, sound, and live performance as 
examples. Samples of hip hop lyricism coupled with instrumental improvisation will fuse the genres 
together, enhancing the similarities rather than the hierarchical divides between genres. With 
improvisation being at the forefront of this presentation, perhaps like hip hop and jazz, it may call for 
audience participation. This presentation will provide musicians an opportunity to comprehend the 
magnitude of how hip hop is improvisational music. 

3:30 p.m. 	 Ambient Spaces - Randy Klein and Robert Appleton
	 Ambient Spaces is a live multimedia performance event featuring the marriage of sound, light, and 

improvisation—a canvas of sound and image within a constantly evolving physical environment 
influenced by performers and audience. The clinic segment discusses the process of painting image 
with sound and sound with image. It will discuss the following questions: Is it really possible to visualize 
sound, and can one learn to do this? Is image-making a form of improvisation? Could there be a single 
language of light and sound? Ambient Spaces combines the work of two prodigious improvisers, 
pianist Randy Klein and visual music artist Robert Appleton. Award-winning pianist and Steinway artist 
Randy Klein is a master improviser. His music creates a soundstage and a higher level of intuitiveness 
emerges in an array of textual changes and melodic development. Robert Appleton is a leading 
visual music artist whose work involves immersing the audience in a visual experience influenced by 
sound, as he bridges and combines three existing vocabularies (visual, aural, and textual) into a single 
interdisciplinary whole. Their work together fuses the vision of two remarkable talents into a beautiful 
experience transporting their audience into visceral realities embodying expressions of wonder.

2:30 p.m. 	 Piano and Saxello - Raphael Sudan and Robert Vincs
	 Raphael Sudan and Robert Vincs first performed together at the 10th ISIM Conference in South Korea in 

2016. In 2018, Sudan travelled to Australia, where the duo recorded a new album with Sudan on piano, using 
extended techniques such as an EBow, and Vincs on Saxello and tenor saxophones. The music they play 
together embraces gestures, intensities, moments of sublime quiet, harmony, and chaos within a field of 
interbeing.

4 p.m. 	 Winds on a String - Glen Whitehead, Pat O’Keefe, and Kevin Davis
	 This trio will perform improvisational electroacoustic compositions that are informed by the landscapes 

from geographies near where each player resides. This music derives from extended environmental 
explorations to build new connections between improvisational music practices and fields such as 
ecoacoustics, acoustic ecology, and sound art. 

	 Paint Rock, Kevin Davis - This piece involves improvised interactions between the performers and 
noisier elements of the Appalachian mountain environment. Field recordings from the Smoky Mountains 
are used to bridge traditional musical instruments with the non-human sound world, with noise acting 
as a common ground and a catalyst to expand outwards.
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	 Ucross Legends, Glen Whitehead - Ucross Legends was created during a residency at the Ucross 
Foundation in northern Wyoming, March 2018, from experiences of the spring dawn chorus, the 
breaking of the spring ice, coyotes, and ice fishing on Lake De Smet.

	 Tamarack Dreams, Pat O’Keefe - I have the great fortune to live across the street from a beautiful 
Minnesota wetland called the Tamarack Nature Preserve. My piece is inspired by the recent polar 
vortex (temperature -27 degrees Fahrenheit), a full lunar eclipse, a frog pond, and my own house.

6:30 p.m. 	 Piano Improvisation based on Anthony Braxton’s Language Music - Christian Asplund
	 Christian Asplund will play a modular piano “comprovisation” based on Anthony Braxton’s Language 

musics. It will consist of a series of sequential and overlapping tiles of different types of structured 
improvisation and morphing between these tiles.

Anderson Music Hall, Room M2
10 a.m. 	 Technologies Developed for Improvising With Dancers - Jason Palamara
	 A presentation and discussion of technologies developed for improvising with dancers, including a few short 

video excerpts of past performances and a short live performance/jam session on the violin and laptop. The 
technologies to be discussed and presented are a custom dancer/glove system, which translates dancer 
movements into sound, and the HIDI (Human Instrument Digital Intelligence) software system, a forged 
laborer artificial intelligence application which makes musical choices in response to certain musical stimuli 
and allows musicians to focus more on music creation and less on mundane musical detail. At the end, there 
will be time for other musicians to demo these systems and ask questions. 

12 p.m. 	 The Parking Ramp Project - John Keston
	 The music for the Parking Ramp Project was originally composed for a performance installation 

directed by choreographer and Guggenheim Fellow Pramila Vasudevan. The work was performed in 
a seven-level parking ramp with a large cast of dancers and reflected on transience, migration, and 
stability. Keston composed the animated, graphic scores using the JavaScript programming language. 
The color-coded, generative imagery serves as an improvisational framework for the Bloodline 
trio (Peter Hennig, percussion, purple; Cody McKinney, bass/electronics, grey; John Keston, Rhodes/
electronics, green). Because the software includes chance and generative elements, the scores vary 
each time the pieces are played. However, certain characteristics congeal and reemerge because of the 
way the animations behave and because of the way that the artists respond to the scores.

4:30 p.m. 	 Beyond Identities - Andrzej Rejman and Eliza Paś-Dimitrow
	 Globalization, cultural mixture, languages, people, millions of sounds, talks, and emotions stimulate our 

growth but also put us easily into confusion. Who am I? What is my real identity? Where is the core? 
As a means of searching, we have chosen musical improvisation. By establishing deep connection 
with each other during the musical performance, we want to open space for one’s personal research. 
What are the borders of music? What is beyond languages? Where is individuality settled? When 
does two musicians improvising become one music? The unique form of improvisation gives unlimited 
possibilities, taking us into the exact moment in the here and now, creating a meeting of inner emotions 
and thoughts with the outer reality of sounds which is so close to touch, to experience. Improvisation 
also opens the borders of one’s personal creativity and skills, allowing us to experiment. 

	 The singing artist will play with sounds, languages, and words bringing inspiration for melodies and 
rhythms. The piano player will use the most common and universal language of music, where the 
means of communication are emotions and notions brought by the pianist. Our improvisation is a 
meeting of voice and piano in endless search for freedom.
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Anderson Music Hall, Room M3
11:30 a.m. 	 Transforming and Empowering Community Through the Arts - Kathleen A. Camara, PhD
	 In this symposium we will discuss how music, arts, storytelling practices, and creative place-making 

can spark the work toward creating neighborhood democracies. Staff of the Center for Transforming 
Communities and Clayborn Temple in Memphis, Tennessee, will share their approaches to the building 
of the cultural, economic, social, physical, and municipal health of neighborhoods and promotion of 
the development of equity within communities through the arts, including work on their recent project, 
the musical “Union,” based on the 1964 Memphis sanitation workers strike. Questions addressed will 
include: What does community integration look like in terms of cultural and civic engagement? What 
role do projects such as “Union” serve as an engagement strategy? The symposium will also include a 
discussion of how current approaches designs for assets-based program evaluation and research can 
be used to support the voices of communities. 

2 p.m. 	 Abstractions for Saxophone and Piano - Bob Hallahan and David Pope
	 Abstract art uses a visual language of shape, form, color, and line to create a composition that shows 

a degree of independence from visual references to the material world. Central to this performance 
for saxophone and piano will be an approach to the standard jazz repertoire that allows for the 
spontaneous abstraction and expansion of its materials—the traditional melodic, harmonic, rhythmic, 
and formal boundaries of the music—through the flexibility of the duo format. The performance will 
also make a connection between standard jazz styles and practice, extended instrumental techniques, 
and, by the use of more rhythmic space and silence in the music, meditative practice. 

3 p.m. 	 The Education of the Free-Improviser - Casey Sokol
	 I have been teaching at York University since 1971, where I have created and served as course director 

for the area of free improvisation. At past ISIM conferences, I met a number of musicians who also 
teach, and I’m interested to share my years of experiences and experiments with curriculum, exercises, 
assignments, tests, classroom atmosphere, grading, type and scope of student projects, performance 
venues, and so on. But in a sense we are all teachers, since we also have to guide and develop our own 
practice. And if we do “practice,” how do we approach that? How and what, exactly, do we practice? As 
many of us have learned, practice has a double edge.

	 In this presentation, I will describe, demonstrate, and workshop a variety of ideas, exercises, and 
conditions that I have found most useful in the transmission of the values, skills and experiences 
relevant to spontaneous music creation. The question of how to marry creative engagement with 
artistic freedom to the intellectual, emotional, and technical development of the musician has been a 
core research interest of mine for close to 50 years. I am also interested to hear about the experiences 
of others who have been working in the same orientation.

6:30 p.m. 	 Improvised Duets for Electric Guitar and Piano - Gary Prince and Matt Endahl 
	 Gary Prince and Matt Endahl present a series of improvised duets for electric guitar, piano, and sound 

manipulation. We create music with no preconceptions or planning aside from our long experience 
improvising together in numerous and varied musical settings. As improvisers, our music exhibits a 
wide range of qualities drawing on our different musical backgrounds and experiences. At times our 
improvisations can sound composed, minimalistic, electronic, familiar, or unpredictable—like jazz, 
contemporary classical music, or instrumental rock. Our performances are defined by listening to, 
supporting, and complementing one another’s musical expression.
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Anderson Music Hall, Room M23
10 a.m. 	 The Door is Open: The Story of the York College Community Jam Session - Tom Zlabinger
	 When I began teaching at York College, I hosted a traditional jazz-centered jam session that focused 

on performing jazz standards to attract students to the ensemble. In retrospect, I now realize that the 
traditional session attracted only a certain type of musician and may have scared away others. With that 
thought in mind, I recently decided to host a non-traditional session that would focus on anyone interested 
in any type of jamming. The new jam session had only a handful of guidelines that emphasized inclusion: 1) 
All instruments, voices, styles, and traditions are welcome. 2) All abilities of musicianship are welcome. 3) All 
music must be spontaneously created and no sheet music is allowed. And 4) Any type or style of groove or 
chord progression is allowed, as long as all present are encouraged and able to contribute. The presentation 
will discuss the music made during the York College Community Jam Session and will include anecdotes 
from some students who have participated in the sessions.

Foss Center, Hoversten Chapel
11 a.m. 	 Cosmography 4 and Fortune Cookies 8 - Phillip Foster
	 Phillip Foster and an ensemble made of other ISIM Conference presenters and performers will perform two 

compositions, Cosmography 4, a graphic and text score, and Fortune Cookies 8, a conducted text score. 
Contact Phillip Foster at philipellisfoster@earthlink.net to participate.

12 p.m. 	 Petrichor
	 Breana Gilcher, oboes; Alkis Nicolaides, guitar; Miller Wrenn, double bass

	 We will perform five compositions, listed below, nested within a continuous improvisation. Each composition 
serves as a waypoint within the performance, providing a sense of context and direction for the greater 
improvisation.

“The Moment” – Carol Chakin and Clint Dodson

“Invention No. 9 in F Minor” – J.S. Bach

“Between the Breaks” – Breana Gilcher

“Destination Float” – Alkis Nicolaides

“Stream to Structure (Maladjustment)” – Miller Wrenn

Anderson Music Hall, Room M2
9 a.m. 	 Mark-Making, the Improviser’s Trace - Maria Donohue 
	 This performance and talk presents an opinion which builds the definition of improvisation from the player. 

This approach looks to design a new methodology for improvisational analysis which looks beyond the 
boundaries of style segmentations, idiomatic discourse, and training-background debate. Instead it looks 
to understand how different processes create an individual’s language, which leaves traces in their marks 
made during improvisation in any form. The main topics of conversation are cross-disciplinary archeology, 
notations, graphics/visual prompts, and interdisciplinary learning.
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Anderson Music Hall, Room M3
9:30 a.m. 	 Solo Double Bass - Matthew Frerck
	 Inspired by the paradoxical and free-flowing nature of the writings attributed to ancient Chinese 

philosopher Chuang Tzu, Matthew Frerck will perform solo improvisations for contrabass using various 
preparations and idiosyncratic techniques. 

10:30 a.m. 	 As Long As There’s Music: Spirituality in Charlie Haden’s Performance and Solo on “Irene” - Fumi Tomita 
	 In the liner notes to bassist Charlie Haden’s 1976 album with pianist Hampton Hawes, “As Long as There’s 

Music,” Haden proclaims that “there is a godlike quality within every human being that is creativity. As long 
as there’s music, there will be a way for people to discover that quality in themselves.” This lecture recital 
shows how Haden’s solo improvisation on “Irene” is a manifestation of his spiritual beliefs. My interpretive 
analysis demonstrates that his solo is a pinnacle of what Haden has been striving for musically, a search for 
his own distinctively American improvisational language.

1 p.m.	 CLOSING SESSION, ANDERSON MUSIC HALL, SATEREN AUDITORIUM

SCHEDULE	 SUNDAY, MAY 19

BIOS

Jay Afrisando is an Indonesian composer and sonic artist. Currently a PhD student in Music Composition at the 
University of Minnesota, he uses music and sound-based art to share awareness of human-nature-technology 
relationships. He was awarded the 2016 Minnesota Emerging Composer Award by the American Composers Forum, 
the 2016 Innovative Art Grant by Kelola Foundation, and was the second prize composition winner of Prix Annelie 
de Man in 2015. He participated in the Linux Audio Conference in 2019 at the Stanford University, the OneBeat 
2015 residency in the United States, and the 2014 International Fellowship in Study of Korean Music in South Korea. 
jayafrisando.com

Jeff Albert is a musician and educator based in New Orleans. He is an active trombonist having recorded and toured 
with Hamid Drake’s Bindu Reggaeology band, co-led the Lucky 7s with Jeb Bishop, and played with arranged for 
The Meters. He was the first person to complete the PhD in Experimental Music and Digital Media at Louisiana State 
University, and is an associate professor at Loyola University New Orleans. jeffalbert.com

Robert Appleton’s electronic multimedia art and design is in the collections of the San Francisco Museum of Modern 
Art, the Library of Congress, the Vignelli Centre for Design Studies, and the Bibliotheque Nationale de France. He 
creates his own software, visual music practice, and multimedia language called vorTEX, which combines nonlinear 
visual, aural, and textual elements into a new art form and research practice. He has worked with John Cage, Ornette 
Coleman, Paul Dutton, Malcolm Goldstein, and Jin Hi Kim.

Yoshiko Arahata pursues a multifaceted career as a pianist, educator, improviser, and composer. Versatile in styles 
ranging from Baroque to contemporary and jazz, she has collaborated with numerous musicians and dancers and 
constantly strives toward new music path and artistic growth. She received her doctorate in piano performance at the 
Eastman School of Music and currently holds adjunct lecturer/instructor positions at State University of New York—
Geneseo, University of Rochester, Nazareth College, and Eastman Community Music School.

Christian Asplund is a Canadian American composer-performer based in Utah where he teaches at Brigham Young 
University. His interests have included the intersections of text/music, improvisation/composition, and modular 
textures/forms. He has received awards and grants from Genesis Foundation, Barlow Endowment, Artistrust, King 
County, ASCAP, Alpert Foundation, and Jack Straw Foundation. He has performed and recorded with Stuart 
Dempster, John Butcher, Malcolm Goldstein, Christian Wolff, Willy Winant, Eyvind Kang, Reggie Watts, and Tim Young. 
His music has been performed and broadcast all over the world. His teachers have included Thea Musgrave, Alvin 
Curran, Stuart Dempster, John Rahn, and Joel-Francois Durand, and he has degrees in composition from University 
of Washington, Mills College, and Brigham Young University. His scores are published by Frog Peak Music. His articles, 
chapters, and book have appeared in Perspectives of New Music, American Music, Illinois University Press, and 
University of Washington Press. His recordings appear on Tzadik, Comprovised, Maritime Fist Gleeclub, Sparkling 
Beatnik, and Present Sounds. christianasplund.com

Pedram Baldari is an Iranian-born artist, sculptor, and architect working in installation, site-specific art, and 
performance. He is an artist fellow at the Target Studio of the Weisman Museum at the University of Minnesota, 
where in collaboration with Nooshin Hakim they work to realize Radio Rhizome. He is an assistant professor in UMN’s 
art department. 

Percussionist Heather Barringer is a member of Zeitgeist, a new music quartet based in St. Paul, Minnesota. In 
addition, she is a member of Mary Ellen Childs’ ensemble, Crash, and has worked with many Twin Cities organizations, 
including Nautilus Music-Theater, Ten Thousand Things Theater, Minnesota Dance Theater, and Aby Wolf. 
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Carla Becker currently serves as the assistant professor of music education and music education program coordinator. 
She teaches music, music education, and education courses. Becker’s passions reside in preparing K–12 creative, 
culturally competent, general and instrumental music educators. According to Becker, most importantly, “I hope to 
cultivate creative thinkers.” Becker earned a Bachelor of Music Education/Percussion from Central Michigan University, a 
Master of Music in Percussion Performance with an ethnomusicology emphasis from the University of Washington, and 
a Doctorate of Music Education from Teachers College, Columbia University. Becker draws from her ethnomusicology 
research, her percussion performance background, and 18 years of teaching K–12 music in Seattle Public Schools to 
inform her collegiate level teaching. She has participated in research in Ghana and Jamaica, from which she developed 
multiple Orff lessons plans and teacher educator workshops. Being a percussionist has contributed to her teaching 
emphasis on percussive, rhythmic, world music, improvisation, and movement-based pedagogies. Dalcroze Eurhythmics 
in one of the movement-based pedagogies she uses in the classroom extensively, not only for elementary general music 
methods but also in conducting, improvisation, and ensemble rehearsals. As a classically trained percussionist studying 
with the late Robert Hohner, her recordings include “Songlines” and “Lift Off” from the DMP record label. Her interests 
emerged to more world music, jazz, and popular music performance mediums. Becker’s research includes global music 
studies, K–6 general music pedagogies, creativity, instrumental pedagogy, performative identities, teacher identity, 
percussion pedagogy, mindfulness in education, creating emerging ensembles, and arts integration (STEAM).  

Feng Bian earned a bachelor’s degree and artist diploma from the Colburn School with John Perry, and a master’s 
in music with Peter Frankl in Yale School of Music. He is currently pursuing a Doctor of Musical Arts at USC Thornton 
School of Music with Norman Krieger/Jeffrey Kahane. Bian has performed with distinguished musicians such as 
Ron McCurdy and Yehuda Gilad. He has performed as a soloist with the Colburn Orchestra, Culver City Symphony 
Orchestra, and Cincinnati Symphony Orchestra. He has performed a duo recital with the principle cellist of Los Angeles 
Chamber Orchestra Andrew Shulman in 2017. He has performed with the renowned improviser/composer John Bayless 
in an improvisation concert sponsored by the Virginia Waring International Piano Competition in 2015. He has given 
recitals in China, the United States, and Europe. He received the First Prizes in the California Division of Music Teachers 
National Association (2011), Parness Young Artists Concerto Competition (2011), Encouragement Prize in the 10th Sydney 
International Piano Competition (2012), and the third prize in the World Piano Competition (2014). He was awarded the 
Elizabeth Parisot Award for Distinguished Pianist in Yale School of Music and he was nominated for the American Pianist 
Award in 2015. His recording on Liszt’s Berlioz transcriptions with the Naxos label was released in 2017. 

Patrick Booth is a saxophonist, composer, and educator based in the beautiful Upper Peninsula of Michigan. He is 
currently an adjunct professor of saxophone and small ensembles director at Michigan Technological University. A 
dynamic performer in both improvisation and classical settings, he holds degrees in classical saxophone and education 
from Central Michigan University where he studied with John Nichol, as well as a graduate degree in improvisation 
from the University of Michigan, where he studied with the late Geri Allen, Andrew Bishop, and Ellen Rowe. He has most 
recently been a featured performer and teacher with Wadada Leo Smith and David Liebman, as well as leading his own 
ensembles based all over the Midwest and East Coast of the United States. He has performed with Geri Allen, Wadada 
Leo Smith, David Liebman, Ingrid Laubrock, Brad Linde, Marvin Sewell, Douglas Ewart, Karl Berger, and many more. 
Booth is committed to new music and has given premieres of both classical and improvisationally focused material. 

Anthony D.J. Branker taught for 27 years at Princeton University, where he held an endowed chair in jazz studies, was 
founding director of the program in jazz studies, and was associate director of the program in musical performance. 
In 2018, he joined the jazz studies faculty at the Mason Gross School of the Arts at Rutgers University as an adjunct 
professor where his responsibilities include two graduate seminars in Jazz Historiography, a graduate course in 
Advanced Composing and Arranging, a Jazz Theory course for undergraduates, and jazz small group coaching. 
Branker has also served as a U.S. Fulbright Scholar and visiting professor at the Estonian Academy of Music and 
Theatre, and was a member of the faculty at the Manhattan School of Music, Hunter College—City University of New 
York, and Ursinus College. As an educator and researcher, Branker has designed spaces of learning where students 
can work in self-directed and collaborative ways while engaging in a variety of undertakings that use collaborative-
based improvisational activities that make use of freer approaches to music-making as a strategy to stimulate group 

interaction. As a composer, he has recorded for Origin Records and Sons of Sound Records and has eight albums as 
a leader. His most recent CD release is “Beauty Within (Origin)” featuring saxophonist Ralph Bowen, pianist Fabian 
Almazan, bassist Linda May Han Oh, drummer Rudy Royston, and guitarist Pete McCann.

Robert Burke is an associate professor, composer, improvising musician, and convener of jazz and improvisation at 
the Sir Zelman Cowen School of Music Monash University. He has recorded with George Lewis, Dave Douglas, Enrico 
Rava, Hermeto Pascoal, Kenny Werner, Mark Helias, Tony Malaby, Ben Monder, Tom Rainey, and Nasheet Waites. 
Burke co-authored “Experimentation in Jazz: Chasing Ideas” and is currently president of Australasian Jazz and 
Improvisation Research Network.

Ellen Burr has played and presented clinics on improvising around the world. She is most interested in multi-
disciplinary improvisation. She created a club at Wichita State University, where she was visiting professor 2010–11 
and formed and guided the LACollective, which practiced and performed 2009–12. Her improvisation card game “Ink 
Bops” is included in Theresa Sauer’s 2008 graphic score anthology, “Notations 21.” ellenburr.com

Kathleen Camara, PhD, is an associate professor at Tufts University. She is a developmental psychologist, musician, 
researcher, and teacher of music and drama who studies the impact of arts participation on youth and community 
development. Using participant-based research-evaluation models and mixed-method approaches, her research is 
designed to gather information with data derived from the authentic voices of youths, teachers, and communities. She will 
report on a national study of the impact of music participation on youth and the importance of the role of community.  

Tina Chancey directs HESPERUS, an early music ensemble known for its live, improvised early music scores for silent 
films. She plays medieval and traditional fiddles, viol, and pardessus de viole on roots music from medieval and 
renaissance through Neo-Trad and Sephardic. She produces recordings, composes and arranges, writes popular and 
scholarly articles, and directs process workshops on playing by ear and improvisation. Chancey has received four 
WAMMIES from the Washington Area Music Association and a Lifetime Achievement Award in Education by Early 
Music America. tinachancey.com

Shu-Min (Alice) Chang, from Taiwan, is currently a teaching assistant and Doctor of Musical Arts student at the 
University of Iowa. Chang has participated in Piano Summer at New Paltz, New York (2011), the Amalfi Coast Music 
and Arts Festival (2012), Semper International Music Festival (2016), and Gilmore International Keyboard Festival (2018). 
She was the winner of the University of Iowa Concerto and Aria Competition in 2015, and received Honorable Mention 
in the 2017 Music Teachers National Association Competition, West Central Division.

Jonathan Crane’s music is influenced by his entire history with the sound environment. Beginning with the clarinet at 
age eight, he quickly developed a love for the richness of low-frequency sounds, eventually leading to the electric and 
double bass. Experiences playing a variety of music along with the natural sound world inform the output of Crane’s 
improvisations. He is currently a researcher with the West Point Band at the United States Military Academy in New York.

Kevin Davis is an improviser, cellist, and composer. Originally from Appalachian Tennessee, he spent his early career 
in the experimental music undergrounds of Chicago, New York, and Istanbul. His music, while rooted in acoustic 
improvisation and live performance, has grown to include experimental composition, cracked electronics, and multi-
channel digital instruments. He is currently on faculty at the University of Virginia, where he teaches music theory, 
composition, and music technology. kevindavismusic.com

Hornist, improviser, and arranger Komsun Dilokkunanant joined Princess Galyani Vadhana Institute of Music in 2013, 
where he became acting dean of its school of music 2013–16. He is currently on a study leave to pursue a Doctor 
of Musical Arts at the University of Iowa, under a guidance of Professor Jeffrey Agrell, supported by a Royal Thai 
Government Scholarship. Dilokkunanant is passionate in expanding his musical boundaries and in collaborating with 
other disciplines. 
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Maria Donohue is a pianist, improviser, and artist who focuses on audience expansion through interdisciplinary 
collaboration. Donohue has a bachelor’s in music, earned a Master of Music at Royal Conservatoire of Scotland, and 
is a PhD candidate at Huddersfield University (ERC—Interactive Research in Music as Sound). Her performances 
include locations such as Carnegie Hall, Edinburgh Fringe, Huddersfield Contemporary Music Festival, Arts Centre 
Melbourne, and Museum of Old and New Art in Tasmania. Donohue is a member of Glasgow Improvisers Orchestra, in 
collaboration with visual artist Gino Ballantyne, and co-founded EAST for interdisciplinary knowledge exchange. She 
is the recipient of the Governors Recital Prize, New Piano Stars competition, and is supported by the Dewar Awards 
and Creative Scotland.

Sean Egan is a composer and multi-instrumentalist focusing on improvisational music on the clarinet. He is currently 
a member of the poetry and music group The Sonoglyph Collective, the heavy metal/jazz fusion band Aaron Kerr’s 
Dissonant Creatures, and the improvisational dance/music duo Hansen and Egan, and he plays piano with the Irish 
traditional music ensemble The Pig’s Eye Ceili Band.

Douglas R. Ewart is a composer, improviser, sculptor, maker of masks and instruments, educator, lecturer, and arts 
organization consultant. In projects done in diverse media throughout an award-winning and widely-acclaimed 40-
year career, Ewart has woven his remarkably broad gifts into a single sensibility that encourages and celebrates—
as an antidote to the divisions and compartmentalization afflicting modern life—the wholeness of individuals in 
culturally active communities.

Rob Falvo, percussionist, is professor of percussion at Appalachian State University where he coordinates the 
percussion program.  He has been creating improvisational music for over 30 years and is a member of Gypsy 
Harvest. He can be heard on CDs “Syncopated Synapse” and “Earth and Water.”  

Philip Ellis Foster was introduced to improvised music through David Darling’s Music for People and started an 
improvised music circle which evolved into the Open Music Ensemble. Foster recently began composing through the 
Walden School.

Matthew Frerck is a contrabassist actively finding a voice within the spheres of creative improvisation and jazz. His 
unique pallet of sounds and performance sensibilities has led him to perform with a variety of musical practitioners 
including Henry Threadgill and Zooid, Aaron Dilloway, Jack Wright, Sandy Ewen, and others. Frerck is a senior at 
Oberlin Conservatory of Music studying double bass and contemporary improvisation under the guidance of Peter 
Dominguez, Dana Jessen, and Tim Weiss.

Phil Fried is a composer and bassist from St. Paul, Minnesota. His recent performances include a collaboration with 
playwright Ruth Margraff for an operatic setting of her play “Locket Arias,” performances In Chicago at Nautilus 
Music Theater 2014–15, at the School of the Art Institute of Chicago, the Red Tape Theater, and the Minnesota 
Sinfonia New Works Award in 2018 for “Staycation Rumba.” Fried’s recent free improvisation solos and collaborations 
include solo performances at ISIM, Roulette, Cornelia St. Cafe, and Music on MacDougal in New York, The Livewire 
Festival, University of Maryland, and many Twin Cities venues; “Improvisando” with guitarist Maja Radovanlija; Rosy 
Simas Dance, as part of The Pangea Theater production of Heid Erdrich’s “Artifact Traffic” in collaboration with 
Intermedia Arts, Minneapolis; Mathew Janczewski’s Arena Dances commission through the Live Music for Dance 
Minnesota, sponsored by the American Composers Forum; and Heid E. Erdrich Pilot Car Ensemble. Fried was a 
McKnight Foundation Fellow in 2009. He has had performances and residencies with the Minnesota Orchestra, the 
Camargo Foundation, the Tanglewood Music Festival, the Festival at Sandpoint, June in Buffalo, Music of Our Time, 
and Centre Acanthes, Avignon France. He was a founding member of the New York Artists Collective, and was first 
discovered by Ray Nance. He comes from a noted musical family: his father, Louis Fried, was an original cast member 
in several Broadway shows, and his cousin was the noted composer, Isadore Freed. He has written several texts and 
librettos including the texts for his operas, “The Dungeon of Esmeralda,” and an adaptation of Hemingway’s short 
story, “The Snows of Kilimanjaro.”

Jelena Marta Glišić was born in Belgrade, Serbia. She is active as a video/experimental film artist, performer, curator, 
and art manager. Glišić studies painting at School of Fine Arts, University of Belgrade; holds a Master of Arts degree 
in management in culture and cultural policies, University of Arts, Belgrade; and is currently Doctor of Arts candidate 
in the field of new media, University of Arts, Belgrade. Her work was exhibited both in Serbia and abroad. Aside from 
her creative work, she is also active as a researcher in the field of cultural management and policies.

Andrew Goldman is a music theorist and cognitive scientist who earned a PhD from the University of Cambridge and 
worked as a Presidential Scholar in society and neuroscience at Columbia University. Goldman is currently a postdoctoral 
associate at Western University working with Professor Jonathan De Souza. Goldman is also a composer who wrote an 
original musical, “Science! The Musical,” which premiered in Cambridge in 2014 and revived in New York City in 2018.

Bob Hallahan and David Pope have actively performed as a duo since their 2011 premiere at the Kennedy Center. 
Pope is recognized as an innovative authority on multiphonics and pedagogy for the saxophone, and Hallahan 
has appeared with such jazz artists as Joe Henderson, Clark Terry, and Sheila Jordan. They have each performed 
extensively throughout the United States and abroad and are faculty members of the School of Music at James 
Madison University in Harrisonburg, Virginia.

Annie Heiderscheit, PhD, MT-BC, LMFT, is a Fellow at the Association of Music and Imagery. Heiderscheit is the 
Director of Music Therapy overseeing the undergraduate and graduate music therapy programs at Augsburg 
University. She has 20 years of experience teaching at the undergraduate and graduate level and nearly 30 years 
of clinical experience as a board-certified music therapist. She has worked in a wide variety of clinical settings 
including hospitals, eating disorder and addictions treatment programs, and residential and day programs. She has 
published two books and over 20 book chapters related to her clinical practice work and research. She is chair of the 
publications commission for the World Federation of Music Therapy and is the editor of Music Therapy Today. She is 
the chair of communications for the International Association of Music and Medicine. Heiderscheit frequently teaches 
and lectures internationally.

A graduate of the Central Conservatory in Beijing, Gao Hong has received numerous awards and honors in the United 
States and China. She has performed at major venues and festivals worldwide in solo concerts, cross-cultural and 
genre-bending improvisations, as a soloist with symphony orchestras, and in chamber ensembles. As a composer, her 
commissions include those from the United States and Europe. She teaches at Carleton College and is guest professor 
at Central Conservatory of Music and several other music conservatories in China.

Praised for her diverse talents, bassoonist Dana Jessen is active as a soloist, chamber musician, improviser, and new 
music specialist. Jessen is the co-founder of Splinter Reeds, a San Francisco-based reed quintet, and has performed 
with the San Francisco Contemporary Music Players, Alarm Will Sound, and Anthony Braxton’s Tri-Centric Orchestra 
Ensemble. She is currently the director of professional development and associate professor of contemporary music 
and Improvisation at the Oberlin Conservatory of Music. danajessen.com

Saxophonist and educator Keith Kelly, a San Francisco Bay Area native, holds degrees from the Conservatory of 
Music at University of the Pacific and Arizona State University. He is the coordinator of music humanities at Paradise 
Valley Community College and the director of education for The Nash, both in Phoenix. His recorded music can be 
found on Edgetone Records. He has recorded with Eels, Dispatch, Califone, Running from Bears, Union32, and The 
Scorpion Decides.  

John C.S. Keston is an award-winning composer of experimental and improvised music. His compositions convey a 
spirit of discovery through graphic scores, generative techniques, synthesis, and signal processing. His work has been 
performed at ISSTA (Ireland), Northern Spark, the Weisman Art Museum, the Montreal Jazz Festival, the Walker Art 
Center, Echofluxx (Prague), and Moogfest. Keston resides in Minneapolis where he is a professor at the University of 
St. Thomas and founded the sound design resource audiocookbook.org.
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Stephanie Khoury, PhD, passionately challenges the norms in music learning and teaching that emphasize notation 
and performing repertoire. She earned a PhD from McGill University to find alternative methods for learning 
improvisation and creative musicianship. She is a strong proponent of digital technology as a tool for democratizing 
music learning, cultivating critical thinking, and emphasizing creativity in music. Her PhD work resulted in the 
development of Mübric, software for learning improvisation, which she is presently developing.

Jin Hi Kim is an innovative komungo soloist and Guggenheim Fellow composer. As a soloist she has performed in her 
own compositions at Carnegie Hall, Lincoln Center, Kennedy Center, Smithsonian Freer Gallery of Art, Metropolitan 
Museum of Art, Haus der Kulturen der Welt (Berlin), Royal Festival Hall (London), and many international stages 
around the world. Kim received Artist Award from the Foundation for Contemporary Performance Arts, which was 
created by John Cage and Jasper Johns. 

Dave Klassen is an award-winning, Ontario-based improviser and percussionist. Klassen performs within a variety of 
independent, alternative, pop, jazz, and electronic music outfits.

Randy Klein is an award-winning composer, pianist, author, music educator, and master improviser. He has released 
numerous recordings of improvised music. He is the founder of the independent music label Jazzheads. His work 
includes affiliations with BMI Lehman Engel Musical Theater Workshop, The Dramatists Guild, NARAS, Association of 
Popular Music Educators, Jazz Educators Network, and the International Society of Improvised Music. As a graduate 
of Berklee College of Music, he has also worked in improvisation, songwriting, business of music, and songwriting 
coaching at SongU.com. Klein is an exclusive Steinway Artist. randyklein.com

Mary E. Knysh is the founder of Rhythmic Connections, an innovative company advancing education, health, and 
creative development through drum circles and music improvisation. A cutting-edge workshop facilitator, trainer, and 
consultant who uses music as a means for personal and organizational transformation through creativity, leadership, 
and nonverbal communications, Knysh is a professional musician, recording artist, and international author. A teacher/
trainer with the Music for People organization, she is also an Orff Schulwerk clinician and teaching artist for the 
Pennsylvania Council of the Arts, Young Audiences of New Jersey, and New York BOCES. She is endorsed by Rhythm 
Band Instruments and Remo corporations. Knysh travels throughout the United States, Europe, and Asia offering drum 
circle facilitator trainings, workshops and performances. rhythmicconnections.com

Ville Komppa teaches music theory, history, and analysis at Helsinki University of the Arts—Sibelius Academy, Finland. 
He also works as a freelancer clarinetist, arranger, composer, writer, and music journalist. His main research interests 
lie in the area of orchestration, musical structure, and advancing the use of improvisation and ensemble exercises in 
music theory pedagogy.

Boja Kragulj is a performer sought after for intelligent and sensitive interpretations of both the classical canon and 
contemporary repertoire. She regularly appears in recital and gives masterclasses across the United States and 
Europe and has performed with the Philadelphia Orchestra and Orpheus Chamber Orchestra. With secondary 
specialization in music technology, Kragulj combines her pedagogy and performance with tools available to 
educators and performers in the 21st century. A founding member and clarinetist of the Bold City Contemporary 
Ensemble, she encourages the use of improvisation and electronics alongside the premiere of new works. As a 
Fulbright Scholar and Ambassador, Kragulj breaks boundaries between Western classical traditions and Eastern folk 
techniques. She is the first woman to pursue Turkish clarinet practices and has appeared on TRT broadcasts alongside 
her male peers, both a musical and political first in the Muslim region. Actively maintaining a studio of more than 
36 students, many have gone on to study in the nation’s top programs including the Manhattan School of Music, 
the University of Michigan, Florida State University, and Juilliard School. An award winning classroom instructor, 
Kragulj also holds a post-master’s certificate in music theory pedagogy. Studying alongside the nation’s top theorists 
including Jay Hook, Adam Ricci, Guy Capuzzo, and Dimitri Tymoczoko, Kragulj developed rare abilities to present 
the theory of Western Classical traditions in relevant and engaging formats. She is a teacher of the year award-

winner from the University of North Carolina and has served as faculty member also at Southern Illinois University, 
the University of North Carolina–Greensboro, University of North Florida, and currently Jacksonville University. 
Kragulj descends from a broad spectrum of teachers who represent the music industry and clarinet performance. Her 
formal training includes a doctorate in clarinet performance, a master’s degree in music education, a post-master’s 
certificate in music theory pedagogy, and a master’s degree in music technology and production.  

Kathryn Ladano is a bass clarinettist and specialist of contemporary music and free improvisation. She is the artistic 
director of NUMUS concerts, Director of Improvisation Concerts Ensemble, and instructor of improvisation at Wilfrid 
Laurier University. Ladano completed her PhD at York University under the supervision of Casey Sokol and Dorothy de 
Val; her thesis, “The Improvising Musician’s Mask: Using Music Instruments to Build Self-Confidence and Social Skills in 
Collective Free Improvisation”, was nominated for a dissertation prize.

Anne LeBaron, an internationally recognized composer and harpist, earned a Doctor of Musical Arts in music 
composition from Columbia University. In the past year, several dozen performances of her music were programmed 
worldwide. She was recently featured on a concert tour throughout Australia and New Zealand, sponsored by the 
Totally Huge New Music Festival. A longtime member of the School of Music faculty at CalArts, she also serves as 
chair of the board of American Composers Forum. annelebaron.com

Brad Linde is a saxophonist, bandleader, and presenter in the Washington, D.C. area. He is the director of jazz and 
creative instrumental music at Georgetown Day School and is on faculty at Levine Music. He has worked with legendary 
musicians including Lee Konitz, Teddy Charles, Barry Harris, Grachan Moncur III, Andrew Cyrille, Joe Chambers, Dan 
Tepfer, Matt Wilson, and Ethan Iverson. As an improviser, he currently works in the duo ditch panther with pianist 
Erika Dohi and with cellist Janel Leppin and guitarist Anthony Pirog in THIRD WHEEL. He composes for his group 
UNDERWATER GHOST featuring Pirog, Dohi, bassist Nathan Kawaller, and drummer Allison Miller, and the quartet 
collective TEAM PLAYERS (with Billy Wolfe, Aaron Quinn, and Deric Dickens). Other projects include GINGERBRED 
(piano-less quartet wtih Carol Morgan) and the avant-garde jazz group DIX OUT (with Tara Kannangara, Quinn, Liz 
Prince, and Dickens). In 2010, he founded and began co-directing the Bohemian Caverns Jazz Orchestra, a 17-piece big 
band in residence at the historic club, and he is the director of the 10-piece chamber group the Brad Linde Ensemble, 
the five saxophone/rhythm section band “Sax Of A Kind,” the big band Brad Linde Expanded Ensemble, and the 14-piece 
BIG OL’.  Linde maintained a long performance relationship with the legendary hard bop pianist/composer Freddie 
Redd, performing at Smalls Jazz Club, Birdland, JALC and other venues in New York, D.C., and Baltimore 2009–13. He 
was also the musical director for the Freddie Redd/Butch Warren Quintet. He has co-led a New York-based group with 
one of the original Tristano School members, tenor saxophonist Ted Brown. He was curator of the cutting-edge jazz 
series at the Atlas Performing Arts Center in Northeast Washington, D.C., presenting artists including Mark Turner, Steve 
Coleman, Ambrose Akinmusire, Darcy James Argue, and more. He was a participant in the Banff International Jazz and 
Creative Music Workshop 2013 and he studied with Barry Harris and Lee Konitz.

Harold McKinney, trombonist and professor emeritus at Appalachian State University, is a founding member of the 
post-modern hybrid improvisation ensemble, Gypsy Harvest. He has performed on its CDs “Saas Fee in Appalachia,” 
“Syncopated Synapse,” and “Earth and Water,” as well as at the International Society for Improvised Music.

Justin Merrick, MA, is former artistic director of STAX Music Academy, where he received a Grammy nomination for 
his work with students. Merrick is a musician, performer, teacher, and executive director of the Center for Transforming 
Communities in Memphis, Tennessee, an organization designed to build the cultural, economic, social, physical, and 
municipal health of neighborhoods through the arts and authentic voices of community.
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Eric Miller, PhD, MT-BC, is a biofeedback therapist, board-certified music therapist, and the author of “Bio-Guided 
Music Therapy.” Miller directs the music therapy program at the University of North Dakota and served as inaugural 
director of the David Ott Lab for Music and Health at Montclair State University. His international presentations 
include sessions at the World Music Therapy Congress in Tsukuba, Japan; Vienna; and Seoul, South Korea. He has 
lectured at Hsien Chuan University in Tapei, Taiwan, gave a keynote address at Bangalore University in 2012, and 
presented workshops in Kiental, Switzerland; Cogolin, France; and Torino, Italy. Miller served as executive director of 
nonprofits Music for People, Expressive Therapy Concepts, and founded the Biofeedback Network. Miller collaborated 
with Grammy-winning cellist David Darling on the instrumental CD “Jazzgrass.”

Lynn Miller is the author of “SpiritArts, Transformation through Creating Art, Music, and Dance,” a guide in improvising 
in the arts and life. She is a music therapist and therapeutic sound healer who uses an improvisational model. Miller 
is on faculty for Flute Haven Native Flute School and was a faculty member for Music for People for 18 years. She 
was an adjunct faculty member in music therapy at Immaculata University in Pennsylvania. She has presented in 
Switzerland, India, Italy, France, and Mexico. spiritarts.us

Emma Moonier, MS, MT-BC, LPCC, is a member of the Augsburg University music therapy program faculty and has 
the privilege of teaching within both the undergraduate and graduate level programs. She has worked as a music 
therapist for 20 years and has expertise in music therapy within mental health and attachment work. She owns and 
operates a private practice in music psychotherapy.

Diane Moser works as a featured performer and composer throughout the United States. Moser leads several ensembles: 
Diane Moser’s Composers Big Band, her quintet, and most recently Birdsong Trio. She has received fellowships and awards 
from the MacDowell Colony, Chamber Music America, New Music USA, and others. She is on the faculty of the New School 
for Jazz and Contemporary Music in New York and the Vermont College of Fine Arts Music Composition Program.

Matthias Mushinski is a PhD student in film and moving image studies at Concordia University in Montréal. He earned 
a Master of Arts in film studies at Columbia University and his master’s thesis was published in Framework: The Journal 
of Cinema and Media in 2017. His research explores the critical reception of free jazz musicians in Paris during the late 
1960s and early 1970s, and the unrecognized influence of Amiri Baraka on the foundations of political film theory.

Matthew Noone is an Australian Irish ex-indie rocker, improviser, composer, and performer of the 25-stringed lute 
called sarode. After beginning his musical career as a guitarist and drummer in Brisbane and Sydney in the mid 
1990s, Noone fell in love with the sarode during a trip to India in 2003. He has studied North Indian Classical music 
for over a decade with Sougata Roy Chowdhury in Kolkata and more recently with United Kingdom-based sarodiya 
K. Sridhar. He has performed Indian classical music across the globe and also works in a diverse range of disciplines 
ranging from Irish traditional music and free improvisation to contemporary electroacoustic music. He plays two 
unique custom-made hybrid sarodes. The first was designed for playing Irish traditional music and the second is an 
innovative electroacoustic “dream” sarode for exploring new composition. Noone is also an Irish Research Council 
scholar and was awarded a PhD for his work exploring the performance of Irish music on the sarode. He is currently 
undertaking a postdoctoral research fellowship investigating the composition potential of the sarode in the University 
of Limerick and is working on his second solo album due for release in 2019.

Boris Oicherman is a scientist turned artist turned museum curator, whose prime interest is in extremely location- and 
context-specific collaborative art practices where decisions on subject matter, means, and media are direct products 
of the context. As the Cindy and Jay Ihlenfeld Curator for Creative Collaboration at the Weisman Art Museum of 
the University of Minnesota, Oicherman establishes a new program of artistic engagement with research across 
disciplines and practices, exploring the potential of artists to become drivers of radical knowledge in the academy. 
He is the recipient of the Asia Pacific Fellowship of the National Museum of Contemporary Art in Seoul, South Korea 
(2012); of the Artist in Residence fellowship at the Faculty of Life Sciences in The Hebrew University in Jerusalem 
(2013–14); and the Curatorial Research Fellowship of the Warhol Foundation for the Visual Arts (2018).

Pat O’Keefe is active in many musical genres, soloing with orchestras, wailing for belly dancers, and grooving samba 
in the streets. He is the woodwind player for the ensemble Zeitgeist, and also performs regularly with Batucada do 
Norte, Choro Borealis, No Territories, and The Maithree Ensemble. In 2015 he was awarded a Performing Musician 
Fellowship from the McKnight Foundation. He teaches at the University of Wisconsin—River Falls.

Jason Palamara is a composer, performer, and educator from Indianapolis specializing in the development of new 
music technologies and composing music for dance. He is a visiting assistant professor of music technology at 
Indiana University—Purdue University Indianapolis, teaching applied music technology—music technology as vehicles 
for live musical performance. His latest album, “[bornwith 2brains],” is available on iTunes, Spotify, and anywhere else 
one might look for new music.

Eliza Paś-Dimitrow is a performer, singer, musician, and linguist who graduated from the University of Warsaw. Paś-
Dimitrow works with voice techniques (traditional singing and songs of Ukraine, Russia, Belarus, Poland, Brazil) and 
performs her own music in Polish and English with original lyrics. In her approach to a song she works on many layers: 
music, storytelling, intention, language, and presence. While creating music she searches for freedom using voice and 
other instruments such as guitar, ukulele, flutes, and drums, being in a never-ending process of learning. Paś-Dimitrow 
regularly performs with other musicians in different formations, for many years a member of Warsaw University 
Choir, and as an actress in the Czech theatre group Ted’ nádech a let‘, in cooperation with Węgajty Theatre, and in 
other theatrical projects (Body Transgressions, butoh dance project). She regularly conducts original voice workshops, 
channeling influence and inspiration from Jerzy Grotowski and his followers.

Jiří Pazour graduated in 1991 at the Prague Conservatory after studying piano and composition studies. He continued 
at the Academy of Performing Arts in Prague, and his solo concerts are focused primarily on piano improvisation to 
musical themes compositions in classical music, jazz, and pop music. In his public performances, musical improvisation 
is often connected with the visual arts in the project “Concert of Tones and Colours,” when Olga Volfova, the painter, 
creates on canvas a completely new painting during his piano improvisation. Pazour also often performs for children 
listeners. He presents his artwork in the Czech Republic but he also performed in Germany, Poland, Slovakia, France, 
England, Netherlands, Malta, Switzerland, Western Australia, Canada, South Korea, and Japan. Pazour‘s activities 
could be summarized in three main areas: music performance, composition, and teaching. The art of improvisation of 
Pazour is also used in the field of music therapy. He is a teacher at the Prague Conservatory, where he specializes in 
teaching sight-reading and piano improvisation. His compositional work includes chamber and orchestral music and 
also scenic and utility music as well. Pazour’s composition “Awakening of the Pearls” made its American premiere at a 
concert of the Chamber Soloist of Detroit in the First Presbyterian Church of Farmington.

Tim Peck is an American composer and performer based in Brooklyn, New York. He presents workshops in creative music 
making throughout the Northeast, and has developing a curriculum based in communication and free improvisation. 
Peck teaches in the greater New York area, and has curated an improvised music series at Rockwood Music Hall. He 
received his master’s degree in Modern American Music from the Longy School of Music of Bard College.

Petrichor is an experimental electroacoustic trio of oboist Breana Gilcher, guitarist Alkis Nicolaides, and bassist Miller 
Wrenn. Through unbridled improvisation and original compositions, Petrichor explores intersections of diverse musical 
logics and traditions, ranging from Baroque repertoire to avant-garde chamber and noise music. Positioned between 
the traditional models of chamber ensemble and jazz trio, Petrichor seeks to develop a new creative archetype for a 
21st-century ensemble—moving fluidly through a musical world devoid of boundaries.

The Present Quartet is Anne LeBaron, harp, professor at CalArts; Charles Sharp, woodwinds, professor at California 
State University—Fullerton; Jeff Schwartz, double bass, librarian at Santa Monica Public Library; and Ellen Burr, flutes, 
freelance musician, Yamaha Artist. Their collective résumé includes work with creative musicians including Abrams, 
Bailey, Braxton, Rudolph, Nachmanovitch, Berger, and Centazzo, as well as performances encompassing a myriad of 
styles. Their backgrounds include composition, teaching, writing, radio DJing, and concert production.
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Guitarist Gary Prince and pianist Matt Endahl perform improvised duets drawn from a vast well of influences and 
experiences. Their music is the result of more than 12 years of musical collaboration, beginning in the University of 
Michigan Creative Arts Orchestra. Prince lives in Washington, D.C., where he is jazz program chair at Levine Music. 
Endahl lives in Nashville, Tennessee, and is on faculty at Belmont University, Middle Tennessee State University, and 
the Nashville Jazz Workshop. 

Maja Radovanlija, born in Belgrade in 1975, currently lives in Minneapolis. She is active as a classical guitar concert 
artist, improviser, and catalyst of collaborative, often interdisciplinary art. She has performed with many local and 
U.S. improvisers; she was part of ImprovIsAndDo project, Improvised Ecosystems project, and Six Families collective. 
In Belgrade, Serbia, Radovanlija performed with Manja Ristić, Szilard Mezei, Milana Zarić, and Marina Dzukljev. She 
earned a bachelor’s degree in guitar at the University of Belgrade and a Master of Music at Indiana University’s 
Jacobs School of Music. She is currently finishing a Doctor of Musical Arts studies in performance at Indiana 
University. Radovanlija is also a member of faculty at the University of Minnesota School of Music in Minneapolis.

Brett Reed is a performer specializing in contemporary and improvised music. He is a solo percussionist, an ensemble 
member (Crossing 32nd Street, Union32), and a jazz vibraphonist. Reed has engineered, produced, and/or performed 
numerous recordings featuring the music of Mark Applebaum, Christopher Shultis, Stellacutta, Iannis Xenakis, and 
his own ensembles. Reed holds a Doctor of Musical Arts degree from University of California—San Diego and is the 
director of commercial music at Paradise Valley Community College.

Andrzej Rejman is a composer, improviser, songwriter, and music producer born in Warsaw, Poland. He learned to play 
the piano from the age of six. Autodidact in music composition and active in popular songwriting, commercial music, 
cross-genre improvised art, and coexistence of music and literature, jazz-fusion, meditation, and healing music, Rejman’s 
publishing credits include Universal Publishing Production Music/APM and Nightingale Music. He graduated from the 
University of Life Sciences in Warsaw, and his literary mentors are Thomas Merton, Bashō Matsuo, and Fernando Pessoa.

Manja Ristić was born in Belgrade, Serbia. She is active as a violinist, sound artist, curator, and researcher, mostly in 
the field of electroacoustic instrumental improvisation and experimental sound related arts. Ristić graduated at the 
Belgrade Music Academy and later studied violin performance at the Royal College of Music in London. Her work is 
blending exploration of intuitive composition and sound ecology.

Karen L. Robertson is a hornist and professor of horn at Appalachian State University, where she teaches applied 
horn, instrumental methods, and music improvisation classes. She enjoys a wide variety of musical experiences and is 
an active orchestral player, leader of Indian chant Kirtan, and improviser. 

Alex W. Rodriguez is a trombonist, writer, and PhD candidate in ethnomusicology at University of California—Los Angeles. 
His dissertation research focuses on jazz clubs around the world and the creative communities that sustain them, based 
on fieldwork research in Los Angeles; Santiago, Chile; and Novosibirsk, Russia. At UCLA, he co-founded an intercultural 
improvisation ensemble called the Omni-Musicality Group and currently directs the jazz ensembles at Reed College, 
where he is also serving as a visiting scholar. In addition to his work with ISIM, he is the current chair of the Society for 
Ethnomusicology Improvisation Section, and also serves on the Board of Directors for the Art of Practicing Institute. He has 
taught workshops and performed improvised music throughout the Americas since 2005, and his writing has appeared in a 
wide range of publications from NPR Music and LA Weekly to the academic journal Jazz Perspectives.

Paul N. Roth is a saxophonist/improviser/composer, radio artist, educator, and curator from Buffalo, New York, whose 
interests stretch from standard jazz trios to socio-sonic implications of Tijuana street music. He currently pursues PhD 
studies at the University of California—San Diego in the Integrative Studies Program. He previously served on the curatorial 
team for ausland-berlin, one of Europe’s most important venues for improvised and experimental music. paulnroth.com

David Rudge, conductor of the Rock Hill Symphony (South Carolina), is director of orchestras and opera at the 
State University of New York—Fredonia, where he also teaches free improvisation and leads the Improv Collective, 
a performing ensemble dedicated to free improvisation. As an improvising violinist, in addition to performing with 
a number of well-known improvisors, he has been involved with Music for People since its inception. On its full-time 
teaching staff, he co-directs its teaching/training programs. He has taught improvisation internationally and in such 
settings as the American Fiddle Camp, the Quartet Program, the North Carolina School of the Arts, and the Kiental 
Center, Switzerland. Conducting symphony orchestras on five continents to critical acclaim, he is committed to 
sharing the art of improvisation with musicians and “non-musicians” alike. davidrudge.net

Stephen Rush is a professor at University of Michigan and performs with his band, Naked Dance! He is a composer, 
pianist, and author whose last book was “Free Jazz, Harmolodics, and Ornette Coleman.” He has recordings on 
Leo, Nessa, and ESP Disk and was a conductor of the Art Ensemble of Chicago (Pi Records). With his Digital Music 
Ensemble (at U-M) he has worked with Robert Ashley, Pauline Oliveros, Steve Swell, Henry Grimes, and Alvin Lucier. 

Ed Sarath is professor of music in the Department of Jazz and Contemporary Improvisation at the University 
of Michigan School of Music, Theatre, and Dance and is also director of the U-M Program in Creativity and 
Consciousness Studies. He divides his time between teaching, scholarship, performing, composing, recording, 
speaking, and spearheading leadership initiatives. His most recent book is “Black Music Matters: Jazz and the 
Transformation of Music Studies.” His book “Improvisation, Creativity, and Consciousness: Jazz as Integral Template 
for Music, Education, and Society” is the first to apply to music principles of an emergent, consciousness-based 
worldview called Integral Theory to music. He designed the Bachelor of Fine Arts in Jazz and Contemplative Studies, 
the first degree program at a mainstream academic institution to include a significant meditation and consciousness 
studies component. Sarath’s recordings include “New Beginnings,” featuring the London Jazz Orchestra playing his 
large ensemble compositions and his flugelhorn work, and recordings featuring David Liebman, Cecil McBee, Joanne 
Brackeen, Marvin Smitty Smith, Billy Hart, Karl Berger, Mick Goodrick, Harvie Swartz, and Roman Stoylar. His recent 
compositional work includes “His Day is Done” for symphony orchestra, choir, and improvisers based on a Maya 
Angelou poem dedicated to Nelson Mandela and premiered in South Africa.

Billy Satterwhite is a bassist, composer, and teacher living in Austin, Texas. He has played professionally in groups of 
all styles around central Texas and around the country since 2005, covering styles of jazz, free improvisation, Latin 
jazz and salsa, country, bluegrass and folk, hip hop, pop, and electronic music. He graduated from the University of 
Michigan in 2012 with a master’s in Improvisation and began working as ISIM’s administrative coordinator in 2012. 
Since then, he has helped organize each of ISIM’s festivals and conferences, including the events in Switzerland, 
Canada, and South Korea. As a teacher he focuses on developing middle school- and high school-age bass players.

American Canadian Grace Scheele is a contemporary harpist, improviser, and composer whose work explores lived 
experience, diegetic sampling, and the harp/harpist’s perceived stereotypes.

Jeff Schwartz plays various styles of classical, popular, and experimental music, especially free jazz and free 
improvisation. He trained at the University of California—Santa Cruz, Bowling Green State, the University of Texas—
Austin, and the Creative Music Studio. His day job is at the Santa Monica Public Library, where he organizes the 
Soundwaves concert series. His publications include “Free Jazz: A Research and Information Guide” and sections of “A 
Basic Music Library.” jeffschwartzmusic.wordpress.com
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Davu Seru is a Twin Cities-based drummer and ISIM member who has worked with numerous improvising musicians 
and composers throughout the United States and France. He is bandleader for the ensemble No Territory Band 
and a member of Trio SDS with French musicians Guillaume Seguron and Catherine Delaunay and Black Praxis 
Band with Chicago-based musicians David Boykin and Eliel Sherman Storey. In 2017–18 he served as the first ever 
composer-in-residence at Studio Z in St. Paul, Minnesota. Seru has also received awards from the Jerome Foundation 
(2017–18 Composer/Sound Artist Fellow), American Composers Forum (Minnesota Emerging Composer Award), the 
Metropolitan Regional Arts Council (Next Step Fund), and has received commissions from the Zeitgeist Ensemble 
and Walker Art Center. In addition to his musical pursuits, Seru is a published writer and a professor of English and 
African American literature and culture at Hamline University. His collaborators include Milo Fine, Evan Parker, Frank 
Gratkowski, Wayne Horvitz, Bill Horvitz, Rafael Toral, Didier Petit, Francois Corneloup, Tony Hymas, Tomeka Reid, Vic 
Corringham, Carol Genetti, Anthony Cox, Douglas Ewart, Jamal Moore, Fred Lonberg-Holm, Phillip Greenlief, Robbie 
Hunsinger, Tatsu Aoki, JT Bates, Harrison Bankhead, Dave Rempis, and Jack Wright.

Charles Sharp is a multi-instrumentalist and composer and has a PhD in ethnomusicology from the University of 
California—Los Angeles. His research focuses on hermeneutic phenomenology and experimental, improvised music. 
He co-hosts Trilogy on KLXU, a weekly show of creative music, teaches music history, and leads an improvisation 
ensemble at California State University—Fullerton. charlessharpmusic.wordpress.com

Casey Sokol is currently an associate professor of music in the School of the Arts, Media, Performance, and Design 
at York University where, since 1971, he has been teaching courses in piano, improvisation, movement and music, and 
advanced musicianship. Sokol has performed over 1,000 concerts in Canada, Europe, the United States, and Japan. 
As a performer of classical and contemporary chamber music and improvised music, he continues to be involved 
with a variety of groups and musical styles. He has published a book of 13 original piano compositions based on the 
melodies of the Canadian violinist Oliver Schroer.

Static Announcements is an electroacoustic free improvisation trio with Ryan Anthony on drums, Josh Bennett on 
clarinets and electronics, and Keith Kelly on saxophones, bass, and miscellaneous instruments. Based on the idea that 
free improvisation can exist with cohesion, care, attention to harmonic texture, and a blending of acoustic instruments 
with electronic processing, Static Announcements creates frenetic sonic explosions, delicate ambient soundscapes, 
and grooving, beat-driven expressions that look to the intersection of the electronic and acoustic worlds.

Shay Stevens is managing director at Clayborn Temple in Memphis, Tennessee, and is former management consultant 
for projects at RADish, including Artes de Cuba Festival, Smithsonian Folklife Festival, and Atlanta National Black 
Arts Festival. As part of the DeVos Institute Fellowship program in Performing Arts, she produced international 
collaborations with Apollo Theater, El Gusto Orchestra, and Jazz a Gorée. Her focus for our discussion will be on how 
arts and culture, place, history, and cultural voice can shift polic, and entertain, elevate, and sustain community.

Born in 1985 in Fribourg, Switzerland, Raphaël Sudan is both a piano and improvisation professor at the Ecole 
de Musique du Pays d’Enhaut in Château d’Oex, Switzerland. His career as a pianist and an improviser brought 
him to play concerts on the five continents, in more than 20 different countries. Either as a performer and as a 
teacher, he finds himself triangulating between classical music, new music, and improvisation. He studied classical 
piano in the Conservatoire de Fribourg (Teaching Diploma, Master of Arts in Musical Performance), followed by 
postgraduate studies at the Conservatori Liceu in Barcelona, Spain, and private lessons with Paul Badura-Skoda 
and Luiz de Moura Castro. In parallel to his classical studies he studied jazz piano in Fribourg, and classical and 
contemporary improvisation at the Versailles Conservatory, where he earned the Public’s Choice Award in the 
Versailles Conservatory Improvisation Competition (2009). In 2018, he achieved a specialized Master of Arts in Free 
Improvisation at the Musik Akademie Basel, with the highest grades, and has been acknowledged for his essay on 
improvisation in the history of occidental music. His research on the parallel development between classical music 
and improvisation earned the Prize Pierre et Renée Glasson, discerned in 2017 by the State of Fribourg, where the 
jury acknowledged his musical creativity, his deep sense of colors and atmospheres, his technical mastery, and the 

richness of his expressivity. He is one of the only classical musicians to bound those two disciplines even within the 
classical repertoire.

Mimie Vararom Tavivoradilok is a movement artist based in Thailand. She was a member of The Arts Fission 
company (Singapore) from 2011 to 2018. Despite her classical ballet training, she is now moving into the area of 
creating improvisational work inspired by responding to things, ideas, sound, and space. Apart from working on 
movement for aesthetic purpose, she also uses this improvisational method in working with elderly people in dance 
programs for therapeutic purpose.

Greg Thompson is manager at Clayborn Temple in Memphis, Tennessee, the hub of the 1960s civil rights movement, 
which served as strategy center and refuge for workers during the 1968 sanitation workers strike. He works with 
Clayborn Temple to promote history, heritage, and local culture through the arts and to support the authentic voices 
of communities. He will discuss how the arts and his vision for the musical “Union” contributes to the change from a 
paradigm of deficiency in viewing neighborhoods and communities to one with an eye for abundance.

Bassist, composer, and educator Fumi Tomita was active in the New York jazz scene for over fifteen years. His newest 
recording, “The Elephant Vanishes: Jazz Interpretations of the Short Stories of Haruki Murakami,” is on Origin Records 
and his book “The Jazz Rhythm Section” was published by NAfME in conjunction with Rowman and Littlefield. He is 
currently the assistant professor of jazz at the University of Massachusetts—Amherst.

Arie van de Ven is a composer and violist from Toronto, Ontario. Writing music for various contexts, van de Ven’s 
music is informed by deep interests in Ontario fiddle, klezmer, and improvisation.

Jorge Variego, Cullen Burke, and Dakota Johnson are members of the University of Tennessee Electroacoustic Ensemble. 

Robert Vincs is a distinctive voice in Australian music. He is well known for his high-velocity, textural approach to 
playing solo saxophone improvised performance and composing electroacoustic music. He has performed extensively 
in the United States, Europe, and Asia with some of Australia’s leading musicians. Vincs’ research interests lie in 
theorizing new music practice and artist-led research methodology. He is associate professor and head of jazz and 
improvisation at the University of Melbourne.

Olga Volfová comes from an artistic background. She has been devoted to art, drawing, and painting for many 
years. Her work is inspired by her travels around the Czech Republic and abroad. Among her key works is a series 
of oil paintings called “Poemila.” Volfová had a big success in 2008 at the Small Format Biennale in Venezuela. 
She was also inspired by her journeys around the Netherlands, Malta, Australia, Portugal, France, the United States, 
Canada, England, Scotland, Switzerland, and other countries which impressed her with their unique surroundings and 
atmosphere. Together with the pianist and music composer Jiří Pazour, Volfová cooperates in the project “Concert of 
Tones and Colours,” an unconventional artistic program that combines live piano music in concert improvisation and 
painting in real time. It brings about the unmistakable blending of two entirely different artistic disciplines and insights 
in the single moment for the audience to witness. Between 2007 and 2018, Volfová’s works were displayed in more 
than 30 prestigious exhibitions in the Czech Republic and abroad. The painter uses various techniques such as oil, 
acrylic, metallic acrylic, tempera, and pastel for her work. Volfová’s works are rich and have wide range and a variety 
of art themes. She is interested in non-traditional imaginary and poetic paintings, in which she connects the art world 
and musical world. She often expresses the thoughts and questions of the essence of life and the context of the 
inner nature of man and woman. Her works are placed in galleries and private collections in Poland, the Netherlands, 
Switzerland, Australia, Venezuela, the United States, the Czech Republic, and Slovakia.
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Anima Vox is an innovative flute and soprano duo specializing in seamless concert experiences and free improvisation. 
Flutist Tadeu Coelho (UNCSA) and soprano Carole Ott Coelho (UNCG) blend their voices in ways that are 
simultaneously striking and ethereal. Based in Greensboro, North Carolina, the duo performs a repertoire ranging 
from Gregorian chant to free improvisation. Recent concert projects include “Fragmentos de um jardim, Latino Voices, 
Between Two Worlds, and Burning Bright.” animavoxduo.com

Glen Whitehead, DMA, is a trumpet artist, improviser, and interdisciplinary composer who serves as associate 
professor of music and co-director of the Bachelor of Innovation degree at the University of Colorado—Colorado 
Springs. Whitehead explores interactive communication, environmental collaboration, and improvisational 
phenomena between living cultures, technologies, and the natural world. His background includes principal trumpet in 
professional orchestras, brass quintets, jazz ensembles, improvisation, and electroacoustic groups. 

Patrick Whitehead plays trumpet, is a founding member of the Monumental Brass Quintet, and has performed 
at the Kennedy Center and Constitution Hall. He has recorded for ABC Television and Voice of America. He is an 
improvisation instructor for Music for People and is on the faculty of the Baltimore School for the Arts.

James Gordon Williams is a multidisciplinary musician and scholar. Williams’ recent collaborations include “Model 
Citizen;” “Here I Stand;” a performance exhibition with artist Crystal Z. Campbell at Living Arts in Tulsa, Oklahoma 
(2018–19); “You are mine. I see now, I’m a have to let you go” with Suné Woods and Fred Moten at the University of 
California—Los Angeles Hammer Museum; and a solo piano improvisation for artist Cauleen Smith’s “Crow Requiem” 
at the Everson Museum (2015).

Tom Zlabinger is an assistant professor of music at York College in Jamaica, New York. He earned a Bachelor of Arts 
at Grinnell College, a Master of Arts in jazz performance from Queens College, and a doctorate in ethnomusicology 
from the Graduate Center—City University of New York. He has written primarily about the depiction of musicians 
and music in media franchises, including “The Simpsons,” “Star Trek: The Next Generation,” “Star Wars,” and others. 
Currently, his research is concentrated on psychedelic music.
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•	Fine Arts Scholarships open to all majors

•	Significant competitive scholarships to music majors

J. Anthony Allen 
Music, Media, and  
Management

Daniel Albert 
Music, Human Development 
and Learning

Kristina Boerger 
Schwartz Endowed Professor 
of Choral Leadership

Jill Dawe 
Piano/Piano Pedagogy

Susan Druck 
Voice

Samuel Grace 
Cedar Singers

Nancy Grundahl 
Riverside Singers

Annie Heiderscheit 
Music Therapy

Roberta Kagin 
Music Therapy

Merilee Klemp 
Music History, Oboe, 
Chamber Music

Kam Markworth 
Jazz Hisory, Rock Music

Lindsay Markworth 
Music Therapy

Emma Moonier 
Music Therapy

Reinaldo Moya 
Theory and Composition

Rafael Rodriguez 
Augsburg Jazz, Augsburg 
Orchestra, Conducting

Mark Sedio 
Masterworks Chorale

Erika Svanoe 
Augsburg Concert Band, 
Conducting

Sonja Thompson 
University Organist, Music 
Theater, Vocal Coaching

plus more than 30 highly 
accomplished faculty 
artist affiliates in all 
performance areas and 
supplemental classes

PROGRAMS AND MAJORS

Bachelor of Music
•	Music, Human Development, and 

Learning*
•	Music Performance

Bachelor of Arts
•	Music
•	Music Business (Music, Media, 

and Management)
Bachelor of Science in Music Therapy
Master of Music Therapy
Master of Arts in Education (Music 
Emphasis)

*Community Music Education  
and/or Licensure for Public School Music Teaching
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