I
NTERNATI
ONALSOCI
ETYFORI
MPROVI
SED MUSI
C
9TH FESTI
VALAND CONFERENCE

1215MAY2016
WI
LFRI
DLAURI
ERUNI
VERSI
TY
WATERLOO,ONTARI
O,CANADA
14MAY2016
UNI
VERSI
TYOFGUELPH
GUELPH,ONTARI
O,CANADA
16MAY2016
THEMUSI
CGALLERY
TORONTO,ONTARI
O,CANADA

Dean’s Welcome
It is a great pleasure to welcome the International
Society for Improvised Music to Wilfrid Laurier University.
Laurier’s Faculty of Music is celebrating its 40th
anniversary this year and this milestone gives us both
cause for celebration and pause for reflection. In this
connection, we are rethinking our approaches to music
teaching and learning and will, for example, launch
Canada’s first undergraduate program in community
music this coming fall. Laurier, like institutions around
the word, is giving greater emphasis to improvisation in
clinical (music therapy) and community contexts, as well
as in the core curriculum. Improvisation plays a central
role in the ways we imagine and express ourselves
musically and curricula in higher education – indeed,
across the music education continuum – must clearly
reflect this. Improvisation, reflection upon improvisation,
and intellectual discourse around improvisation, in
tandem with such enduring values as diversity, inclusion and social justice, are motivating curriculum renewal
here as elsewhere. It is timely, then, that this important conference on improvisation is being held at Laurier as
we celebrate our past and look to the future. I wish you all a stimulating, challenging, and fulfilling Ninth Festival
and Conference.

Dr. Glen Carruthers
Dean, Faculty of Music
Wilfrid Laurier University
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Event Coordinator’s Welcome
As the local event coordinator of the 9th annual ISIM
conference, I would like to welcome you to the Region of
Waterloo and the Cities of Guelph and Toronto. Having
previously attended other ISIM events in the United
States, I am extremely pleased to now coordinate this
event in Canada, and specifically my hometown of
Kitchener-Waterloo, for the first time.
After attending the 7th annual festival in New York City
in 2014, I very much wanted to see the conference come
to Canada and give the strong improv community in
Southern Ontario the opportunity to attend and perform
in such an important event. I believe that this year’s
event will be very special as it will involve three very
distinctive communities: Waterloo, Guelph, and Toronto,
for several days of unique and immersive events in
various locales. Waterloo was recently rated one of the
top ten creative hubs outside the United States (and the only Canadian city that made the list), so I hope that you
will get to experience some of what we have to offer during this year’s conference.
As Artistic Director of local arts presenter and producer, NUMUS concerts (co-presenter of this year’s festival),
I also invite you to explore the strong contemporary music and improvisation scene in Southern Ontario and
consider attending or participating in our many wonderful events in the future.
I would like to express my gratitude to everyone who helped make my idea of bringing the ISIM conference to
Canada for the first time a reality. While there is not room to thank every individual, I would like to extend special
thanks to Ed Sarath, Richard Robeson, Billy Satterwhite, Douglas Ewart, Casey Sokol, Glenn Buhr, Ajay Heble,
Martin LePage, the Faculty of Music and Conference Services at Wilfrid Laurier University, and the entire staff
and Board of Directors of NUMUS, who worked tirelessly to support this year’s conference and its activities in the
Region of Waterloo.
I wish you all the best as you enjoy this year’s conference and the various cities, venues, and locales that are part
of it. I hope that that both make and experience exceptional music this year and that the experience is one you
will always remember.

Kathryn Ladano
Local Event Coordinator
Artistic Director, NUMUS
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President’s Welcome
Dear ISIM conference/festival participants,
It is my great pleasure to welcome you to our spring 2016
event!
Nothing is more fulfilling than to reconnect with old friends
and to meet new ones, which by now has become a yearly
ISIM ritual that I deeply treasure. Once again we have
been fortunate for great hospitality, excellent facilities,
and wonderful collaborations with our hosts and friends in
Waterloo, Guelph, and Toronto.
Although it is not possible to identify everyone who has
contributed significantly to this event, a number of individuals
have played key roles. Special thanks to Kathryn Ladano for
first bringing up the possibility of an Ontario ISIM event and
spearheading the local organizing from the very beginning.
Thanks also to NUMUS for their instrumental role in this
project. We extend our appreciation to Renee Ellis for
her work in making available rooms at Wilfrid Laurier University, and also to WLU Music Faculty Dean Glen
Carruthers for his welcoming vision and progressive leadership. Many thanks to Dave Mackay for generously
offering his time and expertise in designing the programs. I also greatly appreciate the opportunity to collaborate
with Ajay Heble and his exquisite Improvisation in Community and Social Practice team that is centered at the
University of Guelph, as well as the opportunity this enables for us to revitalize our AACM connections. I can’t
wait to hear Douglas Ewart’s performance of his work Crepuscule and thank him for the continued inspiration
he provides the improvised music world. Thanks also to the Music Gallery for hosting us on Monday in Toronto;
it will be an honor to perform at this esteemed venue. And a big shout out to our sponsors—Ads for which are
included in the program—with particular appreciation to Long and Mcquade for donating the use of instruments
and equipment.
And then there is our ISIM staff, with Executive Director Rich Robeson at the helm working his usual miracles,
and Administrative Coordinator Billy Satterwhite as the rock solid anchor; the fact that both Rich and Billy are also
first-rate performers, as we will hear, makes their contributions all the more special. I am truly humbled when I
think about all the effort and talent that goes into an event of this nature.
And this is not to mention the most important aspect of this project—all of you! Whether you come from any
of the distant countries or continents that are represented, or just a few miles away, the creation of a space for
improvisers to gather, play, teach, and share ideas would never happen without your participation.
I thank all of you for being part of the ISIM family and I look forward to meeting and hearing you in the next few
days.

Ed Sarath
ISIM Founder and President
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Executive Director’s Welcome
It was two years ago, summer 2014, as six of us were
preparing to take the stage as Project ISIM 2014, that
a casual remark by Kathryn Ladano — “ISIM should
come to Canada” — became the first step of a process
that brings us here this weekend to share our devotion
to the art of improvisation. In 2014, the International
Society for Improvised Music had never held a festival
and conference outside the United States; there had only
been vague and insubstantial rumors about, so to speak,
going offshore. Coming to Canada was nevertheless an
intriguing possibility, particularly so, coming from an artist
of Ms. Ladano’s extraordinary talent and artistic courage.
If she was willing to come to New York City a day early, to
perform with five people with whom she had never before
performed, basically on an email pitch from me, then her
“casual remark” struck me as both substantial and sincere.
In the interim, ISIM did go offshore, last year to Chateaud’Oex Switzerland, as the result of another conversation that same 2014 weekend, with Raphael Sudan, who
wanted ISIM to come to his country. Following the great success of ISIM’s 2015 Swiss Alps conference, we are
now in Canada for our second festival and conference outside the USA. But this year marks the first time ISIM
has ever in our 10-year history held an event across several cities. By situating ISIM 2016 events in three different
cities —Waterloo, Guelph and Toronto — we once again set a new standard for what is possible as artists,
scholars and educators who choose to express a sense of community through the art of improvisation.
I offer my sincerest thanks to Dean Glen Carruthers of Wilfrid Laurier University, our principal host, for making
the facilities of this wonderful campus available to us. Thanks also to Ms. Renee Ellis, also of Laurier, our primary
liaison for the myriad of logistics at WLU necessary to meet our needs. Thanks to the ISIM Board of Directors
for their support, and particularly to founder and president Ed Sarath, not least for conceiving of ISIM in the first
place. Billy Satterwhite, ISIM Administrative Coordinator — a great bassist and even greater person — has, as
usual, done tremendous work with me in what I call “the ISIM boiler room,” to make the planning go with as few
hiccups as possible. Kathryn Ladano wanted to do this, and here we are. Thanks, Kathryn, for wanting it; and
thanks for doing so, so much to make it a reality. Finally, thanks to all of you, who again come from the far corners
of the world to play, teach and learn — without you, ISIM would be only a dream, instead of amazingly synergistic,
and amazingly real.

All the best, and all the best music,

Richard Robeson
ISIM Executive Director
12 May 2016
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IICSM DIRECTOR’S WELCOME
On behalf of the International Institute for Critical
Studies in Improvisation (IICSI), I am delighted to
welcome you to the 2016 edition of the International Society
for Improvised Music (ISIM) conference. With our mandate
to create positive social change through the confluence of
improvisational arts, innovative scholarship, and collaborative
action, our institute shares with ISIM a common interest
in promoting performance, education, and research in
improvised music, and we’re thrilled to have this opportunity to
do our small part in collaborating on what promises to be an
inspiring five-day event spread across three Canadian cities.
As part of the festivities in Guelph, please make sure not to
miss the culminating event associated with our Improviserin-Residence initiative: the Canadian premiere of Douglas
Ewart’s community-facing performance project, Crepuscule,
which will take place at the beautiful Arboretum Centre on
Saturday May 14th.
Congratulations and thanks to all the ISIM organizers,
volunteers, presenters, and performers.
Ajay Heble, Director, International Institute for Critical Studies
in Improvisation / Artistic Director, The Guelph Jazz Festival
and Colloquium
Photo credit: Trina Koster
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MISSION STATEMENT
ISIM promotes performance, education, and research in improvised music, and illuminates connections between
musical improvisation and creativity across fields.
ISIM Board of Directors
Ed Sarath, Founder and President
Karlton Hester, Vice President
India Cooke, Secretary
Jin Hi Kim, Treasurer
William Johnson
Douglas Ewart
ISIM Staff
Richard Robeson, Executive Director
Billy Satterwhite, Administrative Coordinator
Host Site Team and Volunteers
From NUMUS:
Kathryn Ladano, David Mackay, Pam Patel, Michael Borkovic, Chris Clark
Jayla Weston, Amanda Lowry, Jordan Grensewich
From The Music Gallery, Toronto:
Adam Bradley, David Dacks
Volunteers:
Grace Scheele, Dave Klassen, Emilia Drew, Kenny Kwan
Advisory Council
Geri Allen, New York, NY			
Karl Berger, Woodstock, NY			
Joanne Brackeen, New York, NY		
Rui Carvalho, Sao Paulo, Brazil			
Marilyn Crispell, Woodstock, NY			
Dimos Dimitriades, Greece			
David Elliott, New York, NY			
Robert Hurst, Los Angeles, CA			
Francois Jeanneau, Paris, France		
Ganesh Komar, Chenai, India			
Oliver Lake, New York, NY			
George Lewis, New York, NY			
Larry Livingston, Los Angeles, CA		
Roscoe Mitchell, Oakland, CA			
Janne Murto, Helsinki, Finland			
Evan Parker, London, England			
Ines Reiger, Vienna, Austria			
Jon Rose, Australia				
Ursel Schlicht, New York NY			
Archie Shepp, Amherst, MA			
LaDonna Smith, Birmingham, AL		
Karaikudi S. Subramanian, Chenai, India
Walter Thompson, New York, NY		
Sarah Weaver, New York, NY			
Michael Zerang, Chicago Illinois

Ralph Alessi, New York, NY
Jane Ira Bloom, New York, NY
Thomas Buckner, New York, NY
Steve Coleman, New York, NY
Robert Dick, New York, NY
Mark Dresser, San Diego, CA
Darryl Harper, Richmond, VA
Zhanna Ilmer, Moscow, Russia
Mazen Kerbaj, Beirut Lebanon
Wojciech Konikiewicz, Warsaw, Poland
Joëlle Léandre, Paris, France
David Liebman, Stroudsburg, PA
Nicole Mitchell, Chicago Illinois
Lester Monts, Ann Arbor, MI
Bruno Nettl, Champaign, IL
Rufus Reid, New York, NY
Bennett Reimer, Evanston, IL
John Santos, Berkeley, CA
Sam Shalabi, Montreal, Canada
Dee Spencer, San Francisco, CA
Roman Stoylar, Siberia, Russia
Stephen Syverud, Evanston, IL
Walter Turkenburg, The Hague, Netherlands
Michael Wheeler, Cambridge, MA
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Long and McQuade Musical Instruments
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Richard Robeson
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8

THURSDAY 05-12-16
JOHN AIRD BUILDING

FACULTY OF MUSIC, WILFRID LAURIER UNIVERSITY
Registration is located at the 2nd Floor Lobby of the John Aird Building

RM A220
ACADEMIC PAPERS
09:00a -09:20a
Talk, Listen, and Understand: The Impact of a Jazz Improvisation Experience on an Amateur Adult Musicians
Mind, Body and Spirit
BRENT ROWAN
Regardless of the style of music or who is making it, there are some very important components to consider:
where and why the music is being created, whom the music is being created for, and who is making the music.
These are critical factors in the emotional response generated by the music. This paper examines the impact of
creating music in an improvisational jazz style on an amateur adult musician’s mind, body and spirit. Learning
jazz improvisation skills can help build more empathetic human beings, when the focus of improvisation is on
reacting to what you hear in a clear and concise manner. Enabling a person to talk, listen and understand
those around them builds community and understanding, and lessens the opportunity for conflict. This
allows growth and progress to take place in society, making the cultural capital built from a jazz improvisation
program invaluable. The twelve participants of this research study were all members of the New Horizons Band
Guelph program, who participated in a 10 week jazz improvisation combo program. Data collection for this
phenomenological study took part in three stages, with the goal of analysing the impact of their individual and
collective experience. The participants indicated that this music making experience “feels good” and has a
positive impact on the spirit. Participating in a jazz improvisation combo offers the members an opportunity to
keep their mind and body active and engages their spirit. Listening to their fellow musicians and being aware of
how the music is working allows for a deeper understanding and more fulfilling experience of the music. The skills
developed from a focus on deep listening and communicating with other musicians are life-building skills.
Brent Rowan is a performer, director, composer and educator of music. A Guelph based saxophonist, who also
plays flute, clarinet and other woodwind instruments, Brent performs in a wide variety of musical collaborations;
including 2009 and 2015 Juno Nominated Eccodek, Big Bands, small jazz combos, classical chamber groups
and creative music ensembles. Brent has performed and recorded all across Canada, the UK and Germany, at
music festivals in Vancouver, Calgary, Toronto and London England to name a few. He holds a Master of Arts in
Community Music, from Wilfrid Laurier University, a Bachelor of Music, Jazz Studies, from Humber College and a
Bachelor of Mathematics from the University of Waterloo.
09:30a - 09:50a
And Then I Don’t Feel So Bad: Sentimentality, Irony, and Popular Song
ALAN STANBRIDGE
The work of Rodgers and Hammerstein has always occupied a somewhat ambivalent position in the pantheon of
American popular song. The reasons are not hard to fathom: compared to the urbane wit of figures such as Cole
Porter, Ira Gershwin, and Johnny Mercer, Hammerstein’s often square and solemn sentimentality appears to be
the antithesis of jazz hipness. Consequently, the critical response to jazz readings of Rodgers and Hammerstein
songs has tended to find parody and irony in such readings. Rodgers and Hammerstein’s The Sound of Music
is commonly critiqued as a locus of popular culture sentimentality, although Rodgers and Hammerstein were
no strangers to the accusation of sentimentality, a charge that left them thoroughly undismayed. In this paper, I
explore the charges of naïve sentimentality levelled at Rodgers and Hammerstein – and, indeed, at much popular
song – which often stands in contradistinction to claims of ironic ‘authenticity’ in jazz versions of such repertoire –
a dichotomy which I refute, arguing that some work in jazz studies simply fails to engage with the sentimentalism
that remains a fundamental characteristic of much jazz and popular music.
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Alan Stanbridge is an Associate Professor in Music and Culture at the University of Toronto. He has published
widely on popular music, jazz history, and cultural policy, and he is currently working on a book entitled Rhythm
Changes: Jazz, Culture, Discourse, to be published by Routledge. Stanbridge previously pursued a 15-year
career in professional arts management and music promotion, during which time he held the post of Director of
the Glasgow International Jazz Festival.
10:00a -10:20a
Common Mistakes Made by Performers While Documenting Their Work
BRANDON VACCARO
Improvising musicians rely on recordings to document their work and to create releasable products. Dr. Brandon
Vaccaro will present several of the most common mistakes made by performers while documenting their work,
covering exactly what can and cannot be fixed in post-production and mastering, with the goal of ensuring
that material is properly prepared before sending it to a mastering engineer. This will include discussion of
microphones, audio interfaces, and portable audio devices. Additionally, he will discuss and “demystify” some of
the processes and procedures used in audio mastering. This will include an exploration, from the basics to some
of the more arcane aspects of digital audio.
Brandon Vaccaro is a composer, performer, producer, and audio engineer.
As a composer, Vaccaro has received numerous commendations and awards for his chamber and orchestral
works. His filmscores and post-production work has been recognized by the MPSE and the NATAS. As a
performer, he is active in chamber and popular venues and as an improviser in solo and ensemble settings.
Vaccaro is a Lecturer in Sound Recording Technology at the University of Massachusetts, Lowell.
11:30a -11:50a
Psychedelics and Improvised Music
MICHAEL KALER
The 1960s were a particularly fertile time for experimental and improvised music-making: this decade saw the
rapid development and expansion of radical approaches by (mostly) trained musicians that fall into the categories
of “free jazz” and “free improvisation,” on the one hand; on the other hand, the rise of psychedelia as a conceptual
and cultural phenomenon privileged a great deal of improvised music making, albeit with dramatically different
cultural and intellectual imperatives. Free jazzers, free improvisers and psychedelic musicians often worked in
similar contexts and at times collaborated—think for example of AMM’s influence on very early Pink Floyd, or Sun
Ra’s influence on the MC5, or for that matter Hendrix’s influence on Miles Davis’s early 1970s music. But in most
discussion of improvised music, psychedelia is more often than not notable by its absence; this is regrettable both
because it obscures the historical development of improvised music, and because it reinforces a conceptually
unbalanced presentation of improvised music that limits its musical range, visionary potential, and ability to
engage with tradition. In this paper, I will argue first of all that psychedelia needs to be taken into consideration
if we are to understand the improvisational musical developments arising from the 1960s, and will draw on the
theoretical models laid down by the late Patrick Lundburg (Psychedelia: An Ancient Culture, a Modern Way of Life,
Lysergia, 2012) and Nick Bromell (Tomorrow Never Knows: Rock and Psychedelics in the 1960s, U. Chicago
Press, 2006) to suggest ways in which greater consideration of characteristic psychedelic themes and aesthetics
can contribute to developing and understanding our improvisational musical practice
Michael Kaler is a Lecturer at the University of Toronto-Mississauga, and holds doctorates in religious studies
(Université Laval, 2006, focusing on gnosticism) and ethnomusicology (York University, 2014, focusing on the
religious implications of improvisation): his work has been published in such journals as the Harvard Theological
Review, the Journal of Religion and Popular Culture, and in the Bibliothèque de la Pléiade series. He is a
longstanding member of the southern Ontario music scene, having performed on bass guitar and bouzouki in
rock, world, improvised and psychedelic musical contexts with such groups as Ron Hawkins and the Rusty Nails,
the Starfires, Alaniaris, and the Horables; he was also a board member of Somewhere There, a Toronto-based
organization that supports improvised and experimental music.
12:00p -12:20p
Redistribution of the familiar: style and structure in three Ornette Coleman compositions from The Shape of Jazz
to Come
PHILL ALBERT
Discussions of Ornette Coleman (1930-2015), the iconic avant-garde American jazz composer and multi10

instrumentalist, commonly focus on ‘free-jazz’ performance style, rather than on his substantial compositional
contributions. Coleman’s incontrovertible contributions to 20th century music have received substantial attention
in both the academy and press, although work examining Coleman’s composition style remains limited. In fact,
little published research is available on the considerations of composition for improvisation, which this paper
begins to address. This presentation explicates three transcriptions from Coleman’s famous record The Shape of
Jazz to Come (1959) -- “Peace,” “Congeniality,” and “Lonely Woman.” It identifies and discusses four consistent
characteristics that emerge in reference to and in opposition to the standard jazz performance practices of the
late 1950s: i) the redistribution of jazz forms achieved by uncommon phrase lengths, ii) the establishment of
familiarity through multiple repetitions of thematic material, iii) the reallocation of pitch centricity to different pitches
for different phrases, and iv) the non-climatic or goal oriented melodic high points in comparison to Tin Pan Alley
tunes of the 1950s standard jazz repertoire.
				
Phill Albert is a double and electric bassist, composer, performer, researcher, and educator located in Toronto.
Currently enrolled in doctoral studies at the University of Toronto, he researches composing for improvisers,
investigating how the subject is being taught in post-secondary institutions. As an educator, he has taught courses
and clinics in universities, colleges, secondary schools, and summer programs. Phil holds a busy schedule as a
performer in Toronto, playing a variety of styles with an ever-growing discography.
				
02:00p - 02:20p
Making the Case for Jazz Anarchy
TAMAS DOBOZY
Ever since Ralph Ellison’s essay, “The Charlie Christian Story,” jazz has been characterized as “an art of
individual assertion within and against the group,” one that has frequently lent itself to invocations of American
democracy (and by extension the “individual assertion” of capitalism) as metaphors for the “work” of jazz
musicians. The most notable example of this connection between jazz and democracy serves as the structuring
principle of Ken Burns’s documentary, Jazz: “I think that Jazz is a spectacularly accurate model of democracy [.
. .].” This paper’s contention is that Jazz music is in fact not well served by the metaphor of democracy, which,
in the words of scholar Peter Marshall presents an illusion of “individual assertion” or individual freedom in
its “twin pillars of [. . .] representation and majority rule.” “In the first place,” writes Marshall, “no one can truly
represent anyone else and it is impossible to delegate one’s authority.” For Marshall, democracy is ultimately a
form of representative government, in which the voices of the elected few stand in for the voices of the many.
This seems at odds with Ellison’s “individual assertion” not only in symbolic but actual terms. I would argue that
Ellison’s characterization of jazz needs to be rescued from its mis-appropriation as a metaphor for democracy and
radicalized to suggest an alternative political practice, namely anarchy. I am using this term not pejoratively, but
rather in accordance with its rich history as a “tactical political philosophy [that] avoids overarching explanations
of politics and sees power existing at multiple sites and different levels.” In other words, while democracy resolves
itself in a cycle of representational politics, in which the few speak for the many, anarchy does not resolve, but
instead affirms the individual’s right to self-representation within a continually evolving collective. This is closer
in practice to what Ellison and others have described as the “moment” of jazz performance. My paper will thus
present anarchy as both metaphor and practice for jazz, and consider its implications aesthetically and socially.
Tamas Dobozy is a professor in the Department of English and Film Studies at Wilfrid Laurier University. He lives
in Kitchener, Ontario, Canada. He has published three books of short fiction, When X Equals Marylou, Last Notes
and Other Stories, and, most recently, Siege 13: Stories, which won the 2012 Rogers Writers Trust of Canada
Fiction Prize, and was shortlisted for both the Governor General’s Award: Fiction, and the 2013 Frank O’Connor
International Short Story Award. He has published over fifty short stories in journals such as One Story, Fiction,
Agni, and Granta, and won an O Henry Prize in 2011. His scholarly work—on music, utopianism, American
literature, the short story, and post-structuralism—have appeared in journals such as Canadian Literature, Genre,
The Canadian Review of American Studies, Mosaic, and Modern Fiction Studies, among others. He has also
published numerous chapters in peer-reviewed anthologies published by Routledge, University of Nebraska
Press, University of South Carolina Press, and Wilfrid Laurier University Press, among others.
02:30p - 02:50p
“Wherever We Land”: Andrew Hill’s Compositions As Musical Representation of His Positionality
JAMES GORDON WILLIAMS
What is the relationship between pianist & composer Andrew Hill’s (1931-2007) unconventional music techniques
and his understanding of his racial positionality in the world? To discuss Hill’s his music experimentalism, as
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a distinct subject apart from his identity as African American male is to omit and important, central aspect of
Hill’s work. Hill’s commitment to musical nonconformity represents protest to western musical aesthetics and
conventional, compositional and improvisational codified jazz forms. His nonconformity represents what Ingrid
Monson would call his “aesthetic agency” (2010). How can we define Hill’s agency within the ongoing debates
about black positionality. I analyze Hill’s composition Ashes within the framework of the recent debates between
Afro-pessimist and Afro-optimist scholars and ultimately argue that Hill’s musical choices in composition and
improvisation reflect an appreciation of despair linked to systemic inequalities but overall reflect an attitude of
optimism.
James Gordon Williams, an accomplished pianist and composer, Jazz Improv Magazine’s Winthrop Bedford
has stated, “James Gordon Williams is nothing less than an accomplished, impressively creative pianist and
composer, with great depth and substance.” All About Jazz writer Rusty Aceves stated, “Williams’s writing is
marked by intensely lyrical and evocative melodic elements which are sometimes staggered with pointed chordal
syncopations, adding depth, dimension, and a feeling of seeming serenity against constant motion.” Williams
has performed at music festivals in the United States, Malta, Switzerland, France, Italy and many of the wellknown musical venues in the United States. A Yale University Edward Alexander Bouchet Scholar, Williams was
a member of legendary drummer Charli Persips’ Supersound big band for several years and has also performed
with several members of Association for the Advancement of Creative Musicians, including Nicole Mitchell, and
George E. Lewis. Williams has also performed with Mark Dresser, opera composer and jazz and improviser
Anthony Davis, Greg Osby, Kendrick Scott, Miles Griffith, Peter Sprague, Peter Erskine, and Warren Smith. As
a boundary-crossing artist who thrives on interdisciplinary collaborations that redefine musical and aesthetic
boundaries, Williams recently collaborated with the experimental filmmaker Cauleen Smith via the Urban Video
Project by improvising a live piano score for the world premier of her film Crow Requiem at the Everson Museum
in Syracuse. Williams is Assistant Professor of Music in African American Studies at Syracuse University.
03:00p - 03:20p
Musical choices during group free improvisation; a qualitative psychological investigation
GRAEME WILSON
This presentation considers recent psychological research on group musical improvisation. Cognitive literature
on jazz musicians does not account for the expanding field of free improvisation, which is predicated on avoiding
idiomatic expectations and familiar material. To model musical improvisation in its widest sense, 15 diverse free
improvisers were video-recorded performing in trios, and interviewed in-depth while reviewing their recording.
Improvisers described choosing on an iterative basis whether to maintain what they were doing or change,
either to initiate a new direction or to respond to another. When responding to others, subjective distinctions
emerged between adopting, augmenting or contrasting the contributions of others. These choices were based
on evaluative dimensions of texture, rate of initiatives, and degrees of novelty and diversity. Improvisers did
not perceive consistent degrees of agency for themselves while improvising, and their rationales for choices
were influenced by constructions of the social context. Any individual generates new material at a variable rate
during this collaborative practice; participation is constant while playing, but individual creativity or creative
responsibility fluctuates. Constraints on choices to cope with cognitive demands should be seen as subjective and
situation-specific. The importance of these findings for theories and appreciation of creative improvisation will be
discussed.
Graeme Wilson is a saxophonist, composer and Research Fellow at University of Edinburgh developing
psychological research on group improvisation. A founding member of Scottish National Jazz Orchestra and
Glasgow Improvisers Orchestra, he features on over 25 CD releases, with commissioned works performed at
venues including Festspielhaus Hellerau, Dresden, and has performed with George Lewis and Marilyn Crispell
among others. He leads Concurrent, a research network investigating innovative cross-disciplinary improvising,
and collaborates with artist Cath Keay.
03:30p - 03:50p
Early Music/Jazz Roots and Resonances: From Ciconia and Corelli to Charlie Parker
TINA CHANCEY
Various aspects of 20th century jazz, from comping, modes, polymeters and polyrhythms to long, irregular,
slurred melismas have their roots in medieval, renaissance and baroque music. They generally appeared at times
of change: in the mid 14th century--the Ars Subtilior style that flourished during the Papal schism, when Italian
12

and French musicians were thrown together in Avignon; in the mid 16th century--the Nuove Musiche, transitioning
from renaissance polyphony to the birth of opera; in the early 18th century—the War of the Buffoons, leading to
Les Goûts Réunis, a final reuniting of French and Italian ‘tastes’ after three decades of culture war. While it would
be silly (and futile) to try to trace a direct relationship between these bi-century outbreaks, I’d like to explore the
common impulse that guides unsettled musicians to incorporate instability at the service of expression. Issues
of notation, use of dissonance, the change from modality to tonality, and rhythmic proportions will be presented.
Early musician/composers to be discussed and demonstrated will include Johannes Ciconia, Silvestro Ganassi,
Marin Marais and Arcangelo Corelli.
Tina Chancey directs HESPERUS, an early/traditional ensemble bringing the past alive through collaborations
with film, theater, dance and world music. Her silent film scores of period music for Robin Hood, Hunchback,
Three Musketeers and Mark of Zorro blend early music and improvisation, as does her work with storyteller Jon
Spelman, Happenstance Theater, Le Néon and Shakeskpeare Theatre. She writes on improv for Early Music
America magazine. Dr. Chancey has received a Lifetime Achievement Award from Early Music America. www.
tinachancey.com

RM A221
02:30p -03:30p
Sounds of a space!
SZE YA KAN, voice - MAJA RADOVANLIJA, guitar
Using found sound/field recording as instrument to create the instant composition.
I was born and raised in Hong Kong, a city with constant noise. I was living in the city for more than 27 years and
recently moved to a place closer to the nature in Hong Kong. I found out, the variations and differences of sounds
in Hong Kong are very interesting and significant! As the sound from city can be very aggressive but yet has a lot
of different layers. The sound from the nature can also be aggressive but in a totally different content.They can all
be very beautiful musical sources for improvisation as the sounds have different timber, colour, weight & rhythm.
		
Sze Ya Kan, Born and raised in Hong Kong. Graduated from Hong Kong Academy for Performing Arts, (BFA)
Sound Design & Music Recording. She has worked with various artists and performances in HK and various
other locations since 2008. Works have been exhibited alongside other theatre groups and artists in Switzerland,
Canada, Singapore, Korea, Thailand, Taiwan and China. Currently composing and improvising with her husband
Nelson Hiu as Lovers’ GOAT II. Learning to feel the compatibility and clash between nature and the city, let the
body as a vessel, let the sound flow through it. Watching, observing the sound flowing and dance with it. Sze
currently arranges improvisation music programs in Hong Kong. She is one of the most active improvised music
figures in Hong Kong, she has performed in various locations and with improvisors from all over the world.
04:30p – 05:30p
Word for Wordless
JIN-HI KIM, Electric Komungo — BOB APPLETON, Digital Visual Music
Word for Wordless (2016) is duo improvisation for sound, image and text. Kim uses MAX/MSP for electric
komungo and additional plug-In for komungobot (virtual robotic instrument), as her live electric komungo
performance relies on a new interactive computer program and works in tandem with Kim’s current electric
komungo. Robert Appleton will improvise digital visual music (the combination of sound and image as a single
artform).
					
Jin HI Kim is 2015 Composers Now Creative Resident, 2014 Asian Cultural Council Mandarin Oriental Fellow,
2013 McKnight Visiting Composer with the American Composers Forum, and Guggenheim Fellowship 2010. Kim
has performed as a komungo soloist in her own compositions at Carnegie Hall, Lincoln Center, Kennedy Center,
Smithsonian Freer Gallery of Art, Asia Society, Royal Festival Hall (London), Haus der Kulturen der Welt (Berlin)
and around the world. Kim was featured on PRI’s The World, Voice of America and BBC-Global Hit in recognition
of her works that lead to a new direction incorporating a profound Asian cultural heritage with a balance of Eastern
and Western aesthetics. She has received commissions from the American Composers Orchestra, Kronos
Quartet, and Chamber Music Society of Lincoln Center
Robert Appleton is a visual music artist, a former student of Tony Oxley in London and a member of Alliance
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Graphique Internationale in Switzerland, who has worked with free improvisation in sound, image and text
since childhood. His vorTEX (visual, aural textual one language) sets out to reveal new meaning created by
improvisation at the intersection of sound, image and technology.

RM A222
12:00p – 1:00p
Objects on a Table
ISABELLA STEFANESCU, Painter - KATHRYN LADANO, Bass Clarinet – RICHARD ANDREW BURROWS,
percussion
Objects on a Table is a structured improvisation, conceived as a homage to Italian minimalist painter Giorgio
Morandi, and draws on the humble attention he paid to everyday objects. In his drawings and etchings Morandi
used a restricted set of drawing gestures, and these gestures, interpreted by a bass clarinet and percussion,
constitute the “voice” of the Euphonopen, an instrument created for the live performance of drawing. The gestures
of the drawing performer transform the memorialized sound of Morandi’s way of drawing, while the clarinet and
the percussion give voice to each object as it is being drawn.
Kathryn Ladano is one of Canada’s premiere bass clarinetists. She is a specialist of contemporary music and free
improvisation and has performed as a soloist and chamber musician across Canada and abroad. Being heavily
involved in both educational and creative work, Kathryn is currently the Artistic Director of NUMUS concerts, the
Director of ICE (Improvisation Concerts Ensemble) and Improvisation Studio instructor at Wilfrid Laurier University.
Isabella Stefanescu is a visual and media artist based in Kitchener-Waterloo, Ontario. Originally from Romania
Stefanescu immigrated to Canada and continued her education in mathematics and fine arts at the University
of Waterloo. She is artistic director of Inter Arts Matrix. Stefanescu is a recipient of the Ontario Arts Council K.M.
Hunter Award for interdisciplinary art.
Richard Andrew Burrows is one of the founders of TorQ Percussion Quartet, whose international highlights
include the International Percussion Quartet Festival (Luxembourg), Percussive Arts Society International
Convention (Indianapolis) and the Stuttgart Chamber Choir. Selected by the three major Canadian touring
organizations, Jeunesses Musicales Canada, Prairie Debut and Debut Atlantic, TorQ has performed throughout
every province in Canada.
03:00p – 04:00p
Carte Noire: Conversations and Interactions
TIM PECK, Piano —MINTA WHITE, Flute
Flutist Minta White and pianist Tim Peck, founding members of the free music collective Carte Noire, will present
a live performance of freely improvised music. Testing the boundaries between language and the concept of
music itself, this duo will create a powerful and lasting listening experience throughout their performance of
Conversations and Inter-actions. Minta adds the flavor of classical technique and training, including a variety
of 21st-century contemporary classical extended techniques, to Tim’s heavily jazz-influenced background and
electronic effects. Drawing upon these varied musical paths, they will explore the depth of musical connection
through creative interaction, color, texture, rhythm vs. rhythm, timbre, and tradition vs. modernity, creating
an avant garde landscape of new music in a beautiful and “otherworldy” fusion. Also influenced by the
other musicians with whom they have shared the stage, hints of South American folk music, free jazz, rock,
experimental, and other styles will enhance the mix during this unique performance.
Carte Noire (CN) is an improvisational collective with a rotating cast of performers. Carte Noire’s founding
members, Minta White (flute) and Tim Peck (piano/effects) are committed to presenting engaging, lively and
high-caliber performances to audiences of all ages, cultures and social backgrounds. Carte Noire musicians
combine diverse musical backgrounds to perform innovative, improvised programs, “skillfully navigating the axes
of density and sparseness, of tonality and texture…” (Adam Matlock, New Haven Independent).
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RM A223
11:00a -12:00p
Moving Through Jazz [Performance-Presentation]
JERI BROWN JOHNSTON, Voice
Renowned vocal artist and educator Jeri Brown shares her musical vision in a creative performance capturing
a spirited vocal interaction with the use of sound technology titled Motivation Through Jazz. Brown explores
vocal painting with the use of a VE 20 in her research titled vocal ecosystem. As part of her ongoing jazz vocal
improvisation research, Brown posits that when the musical opportunity and encouragement are provided for
vocal interaction the vocal improviser will be empowered to create, build and participate without any former
traditional restrictions of music rules, thereby establishing and being introduced to new domains…new traditions…
new rules! “Vocal ecosystem provides supportive ideas and measures for the vocal improviser, encouraging
improvisation in the creation of interactive music.” Brown’s research explores how the vocalist interacts in vocal
ecology through the study of the ecosystems of vocal language, culture, sound technology, environment and the
interaction of these four domains. “Brown’s technique of ‘freeing the voice’ and ‘voice painting’ are widely known
through her success as a jazz vocal improviser and academic researcher. On this improvisation presentation, Jeri
adds, “It is that cerebral and emotional marriage in space where your ears and good musical judgment guide you
through performance with sound technology.”
Soprano, Jeri Brown was born in St. Louis and studied, performed and taught in Ohio before settling in Canada
in the late 80’s to teach. Justin Time Records and Jongleur Records recording artist, Brown’s commitment to
the legacy of vocal jazz with performances and award winning recordings fill the historical spectrum of classic
American songbook themes, original jazz compositions, and contemporary world themes with intense vocal
improvisations and include collaborations with diverse, legendary jazz artists.
02:00p - 03:00p
The Collective of Contemporary Free Improvisation [Performance-Presentation]
FABIO FURLANETE, Saxophone
The Collective of Contemporary Free Improvisation (CLIC - acronym in Portuguese) is a group of people
dedicated to the study and practice of free improvisation, organized in several groups with different artistic
projects. It is based in the State University of Londrina (Brazil) and gathers students and professors, as well as
community members who are interested in improvisation. In our presentation we aim to show the pedagogical
approach used in the practice of CLIC. Its main feature is to see musical material as an element that belongs
exclusively to the domain of the improviser’s creative process. Instead of pre establish the idiom or the materials
to be used by the participants, the work is focused on the dynamics of interaction and the use of collaborative
games strategies. Also, as an example of the results of the CLIC’s approach we bring one of its groups: the Cia
de Repertório, which is formed by Fabio Furlanete on saxophone, Arthur Faraco on the double bass and Eduardo
Benvenhu on guitar.
					
Fábio Furlanete (b. 1972, Brazil) is Saxophonist, Composer and Professor of Music. He is Director of Music
and Theater Department at Universidade Estadual de Londrina (UEL), in Brazil. He is also Director of Collective
of Contemporary Free Improvisation (CLIC in Portuguese acronym), a group of people dedicated to the practice
and research of free improvisation. His time is divided between performing, teaching and writing about musical
interaction over the web, games and music improvisation.
03:00p - 04:00p
Historical Improvised Music and Education
MATT ENDAHL
Since the mid-1950’s, free improvisation has developed into a fully-fledged movement out of many diverse
musical styles and influences. During this time, countless recordings and texts have been produced, and
thousands of practitioners across the world perform and give workshops on their approach to the music. The
documents produced (recordings, texts, and much else), as well as the events (performances, workshops, etc.)
no doubt constitute a “history” of this music. How can this history inform future pedagogy, practice, and theory? Is
contemporary improvisation a tradition? To where (and when) can this tradition be traced? Where (and when) are
we now? And where are we going? Belmont University adjunct professor Matt Endahl will moderate a panel which
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will discuss these and other topics. The panel will include: Edward Sarath, Professor in Jazz & Contemporary
Improvisation at the University of Michigan and Founder and President of ISIM; Douglas Ewart, performer,
educator, former president of the AACM (1979-1986) and ISIM board of directors; and Eeva Siljamäki, doctoral
researcher at Sibelius Academy.
Matt Endahl is a pianist, composer, and educator. He earned his undergraduate (2007) and master’s (2012)
degrees from the University of Michigan, where he studied piano with Geri Allen, Ellen Rowe and Stephen Rush,
and was a member of Ed Sarath’s Creative Arts Orchestra. From 2008-2013, he was on the music faculty at
Hillsdale College. Matt currently lives and works in Nashville, TN where he teaches at Belmont University, the
Nashville Jazz Workshop, and also maintains a private teaching studio.
04:00p – 05:00p
Psychogeographia
ADAM TINKLE, Saxophone — KYLE MOTL, Bass
Kyle Motl (contrabass) and Adam Tinkle (saxophones), both east-coasters by birth, were both lured west
for graduate studies by the the renowned program in experimental and improvised music at the University of
California, San Diego. There, they found that their abundant common ground extended far beyond a penchant
for sound exploration and free playing--both work with electronics, count rock and noise as major influences and
compose chamber music. On their first release as a duo, Psychogeographia (Risky Forager, 2015, featuring a
guest spot by Anthony Davis, who mentored both players at UCSD), they fold these myriad reference points into a
set of improvisations, which are as ear-bending as they are tuneful. Some approach the states of matter as states
of mind, moving from a drony, icy stasis into a microtonally modulating muck, and then evaporating from rushing
rivers of melody into the gaseous sounds of wind and bow hair. Traversing the continuum between noise and
melodicism, their collaboration unites its many moods through a meditative attention to sonic detail. Their ISIM
performance kicks off a weeklong tour of New York and New England.

RM A224
12:00p -1:00p
Raptor Billy
BRAD LINDE, saxophone – ERIKA DOHI, piano – TARA KANNANGARA, trumpet/voice
– JULIAN ANDERSON-BOWES, bass
RAPTOR BILLY is an international collective of musicians that met at Banff in 2013. The quintet has toured to
promote new music written to explore the concepts learned from working with Vijay Iyer, Wadada Leo Smith,
Ambrose Akinmusire, Linda Oh, Esperanza Spalding, Ravi Coltrane and more. Within this quintet there are two
duos - piano and saxophone, trumpet/voice and bass - that have worked independently in Toronto, New York, DC,
Baltimore, Banff, Seattle, and Portland.
Brad Linde is a saxophonist in Washington DC. He has worked with legendary musicians including Lee Konitz,
Teddy Charles, Barry Harris, Grachan Moncur III, Andrew Cyrille, and Dan Tepfer, Allison Miller, and Matt Wilson.
As an improviser, he currently works in the duo ditch panther with pianist Erika Dohi and he composes for his
group UNDERWATER GHOST, the quartet collective TEAM PLAYERS, and the avant-trad jazz group DIX
OUT (w/ Tara Kannangara). In 2010, he founded and began co-directing the 17-piece Bohemian Caverns Jazz
Orchestra.

RM A318
11:00a – 12:00p
Solo saxophone informed by the grammar, syntax and vocabulary of south Italian folk music [Performance]
CHRISTIAN FERLAINO
As a PhD student, my research focuses on the use of Calabrian music elements and techniques in a
contemporary music domain. As a first outcome of this research, my solo is informed by grammar, syntax and
vocabulary of south Italian folk music. The pieces are built using both traditional and original music material.
Melodic ambits, modules, melodic formulas and polyphony elements of Calabrian music have been subjected
to a process of abstraction and subsequently incorporated into my solo saxophone language. My solo music
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can be depicted as a perpetual reinvention and re-aggregation of stereotyped elements. Music is generated
through improvised combination of small elements which are repeated and transformed in a continuous process
of variation. These formulas work as the centripetal force that keeps the system together. Other variables, freely
brought into the system during the performance, work as a centrifugal force pushing both system and content
towards transformation.
Christian Ferlaino is an Italian saxophonist, improviser, composer and Creative Music Practice PhD student at
the University of Edinburgh. His interests range from ethnomusicology to jazz, from improvisation to composition.
His research aims to develop a language for improvised musicwhich is informed by the grammar and vocabulary
of Calabrian folk music in Southern Italy. To date, this research has led to the composition of music for saxophone
solo, sketches for jazz trio and for saxophone quartet.
02:30p – 03:30p
Improvisation methodology based on the music of J.S. Bach [Workshop]
G. SCOTT JONES
This method came about as the topic of my doctoral research document/dissertation. It is a response to the
statement that many jazz musicians have made that if someone wants to learn to improvise, he or she should
study Bach. I heard that concept several times while working on my B.M. and M.M. Yet no one had published any
definitive materials describing a process by which one could apply Bach’s music for learning to improvise. The
method is based on a simple process of playing through a piece in its entirety, creating a harmonic analysis of the
work, and studying excerpts of the piece. This methodology is designed for melodic musicians in general, and
particularly for classically trained musicians who are familiar with Bach’s works and/or are interested in learning to
improvise. The pieces that will be discussed include Bach’s unaccompanied solos for Flute, Violin, and Cello. The
primary goal with studying these works is improve one’s aural skills by playing harmonically sensible contours.
Once the player can successfully play each work at a comfortable tempo, he/she will study its harmonic structure.
Next is the process of studying excerpts and applying them over various improvisational exercises. Throughout
my musical work I have encountered numerous classically trained musicians who have told me how they respect
jazz musicians for their ability to improvise. These classical players regularly perform works composed by great
improvisers. It is quite possible for all musical training to include improvisation. My methodology is a pathway for
classical musicians to become successful improvisers.
Dr. G. Scott Jones is a trombonist, composer, and music educator. He earned his Doctorate of Musical Arts
in Trombone Performance at West Virginia University. He holds a Master of Music in Improvisation from the
University of Michigan. His Bachelor of Music in Jazz Studies is from Central State University. He performs and
composes in a variety of genres, from Western Classical to Jazz to Afro-Beat. Jones has performed and recorded
with several musical artists, including: The Funk Brothers, Steve Arrington, Spyder Turner, The Michael Berkowitz
Big Band, the National Jazz Orchestra of Detroit, the Mon River Big Band, Vance Memorial Presbyterian Church
Orchestra, Buckhannon Choral Society Orchestra, Donald Walden, the Eddie Brookshire Big Band, the Concordia
University Faculty Brass Quintet, Nomo, the G. Scott Jones Freedom Ensemble, Poco Loco, Baoku and the
Image Afro-Beat Band.
03:30p – 04:30p
The Mystery of the Partimento: Can Eighteenth Century Improvisation Exercises from Naples help the
Multicultural Twenty-First Century Musician Learn to Jam? — [Performance-Presentation]
BENJAMIN STEIN, Piano
The ability to improvise was an essential skill for the European court musician, but the sanctification of the
works of canonic composers has resulted in modern “classical” musicians being unable to negotiate this aspect
of the Common Practice tradition. Improvisation can be re-integrated into undergraduate studies by expanding
historically informed performance practice to include partimento training, which was the backbone of eighteenth
century compositional technique. This talk is a practical introduction to partimento practice, which can innovate
music education by: 1) expanding historically informed training in Common Practice music; 2) opening up
musicians’ skills to the area of modern popular music; 3) giving musicians the confidence and auditory awareness
to be able to cross-train in non-western classical and vernacular music; 4) support the musicianship model of
the “composer-performer-improviser”, set out in the College Music Society’s 2014 task force report Transforming
Music Study from its Foundations.
Benjamin Stein is a singer, composer, multi-instrumentalist and writer based in Toronto. He has played or sung
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for ensembles as such Tafelmusik Baroque Chamber Choir, Toronto Consort, Opera Atelier, Toronto Mendelssohn
Choir, Elora Festival Singers, Toronto Masque Theatre and Soundstreams Canada. He has an MA in Musicology/
Theory from the University of Toronto, and a Bachelor of Music from McGill University. He has written articles on
music and culture for the Toronto Star and Wholenote Magazine.
05:00p – 06:00p
AN IMPROVISATION MEMORIAL TO SUSIE ALLEN
MIA THEODORATUS, Harp, and friends
Requiem for Susan Allen
By Mia Theodoratus
Susan Allen was a visionary harpist, talented improviser, an insightful scholar and a caring educator. If you knew
her, you knew that she was brash, funny, smart as a whip, a bit uncouth yet elegant and loved the harp, her
students and music with all of her life force. She commissioned and helped so many composers with writing for
the harp and championed improvisation as a teacher and performer. When I was at CalArts I formed a bond with
Susan Allen that started as mentor/student, grew into colleagues and blossomed into collaborators. This is a
guided improvisation for all to express their love, inspiration and to say goodbye to Susan Allen.

FRIDAY 05-13-16
RM A220
ACADEMIC PAPERS
09:00a -09:20a
Improvisational Practices and Idioms in New Orleans Funk
JEFF ALBERT
Improvisation is present, to some extent, in nearly all forms of rhythm section based music. New Orleans music
is known for its improvisational components, and classic New Orleans funk has been a foundational influence on
modern instrumental groove styles (e.g. “jam band”). The classic rhythm and blues of New Orleans developed
into a funk instrumental style as exemplified in the music of The Meters. Modern New Orleans funk has grown
out of those traditions, and has improvisational practices and idioms that are common to many participants
in the genre. This presentation explores these idioms through a look at a few specific musical situations. The
weekly performances of “The Trio,” which is comprised of drummer Johnny Vidacovich, bassist George Porter,
and a rotating cast of third members, serve as the baseline for this study. From that starting point these common
practices are also highlighted in the music of other modern New Orleans funk groups. The way that specific
funk idioms are incorporated into improvisational practice and the idea of specific compositions as long term
improvisational vehicles are examined.
Jeffrey Albert, Ph.D. is a musician, trombonist, improviser, and music technologist. He is an Assistant Professor
in the College of Music and Fine Arts at Loyola University New Orleans and his areas of research include
improvisation, technology, and their intersection; performance paradigms for live computer music; and issues in
popular music. Jeff has been named a Rising Star Trombonist in the Downbeat Critics Poll, has been a member
of the bands of New Orleans greats George Porter and Wardell Querzergue, and is currently horn arranger and
trombonist for The Meters.
09:30a - 09:50a
Composition–Improvisation Symbiosis
ALEXANDRE FICAGNA
This paper discusses how my experience as a composer contributes to my work as a free improviser, and how the
experience with free improvisation may contribute to my future work as a composer. At first, I will contextualize the
main aspects of my compositional process: the use of the musical score as a manipulation space of sonic images,
combining formalized techniques with more intuitive manipulations. Although there’s no place for improvisation
in my scores, some reasons motivated me to participate in a research group (theoretical and applied) on free
improvisation, which will be pointed out. Later, I will look retrospectively to the connections I see between my
works and recurrent topics discussed on the literature about free improvisation. Two of my compositions will
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be used to exemplify these topics: the central role of physicality in Cinco Mo(vi)mentos; and the pursuit for a
“spontaneous” sounding result (even with the application of some formalized techniques) in Escondido num
ponto. As to how my compositional experience contributes to my practice as an improviser, I will discuss my
contributions for the group which I participate. To conclude, I will bring some perspectives related to what I may
bring from this practice to my compositions.
Alexandre Remuzzi Ficagna (b. 1983, Brazil) is Composer, Researcher and Professor of Music at Music and
Theater Department of Universidade Estadual de Londrina (UEL), in Brazil, where he teaches subjects related to
musical structure and musical creation. Ficagna was one of the awarded of brazilian National Foundation for Arts
(Funarte) Prize for Classical Composition in 2010 and 2014 editions. Since 2014, Ficagna works with Collective of
Contemporary Free Improvisation (CLIC).
10:00a -10:20a
Improvisation As a Way Of Knowing
ANDREW GOLDMAN
Scientific work on improvisation typically conceives the phenomenon in terms of novelty and spontaneity, working
to explain how the mind and brain function when doing something novel and spontaneous. However, these
terms are problematic; it is not clear which performances really fulfill these criteria, and they may be as much
a feature of analysis as they are a property of the performance. Scientific methods can contribute in another
way that avoids these problems. Improvisation can be considered as being facilitated by a particular way of
knowing about music. Different musicians may know about similar musical structures and movements in different
ways. Different ways of knowing (including differences in perception and motor planning and execution) can
be compared between groups of musicians using experimental paradigms from psychology and neuroscience
(notably, work on perception-action coupling). Through considering improvisers’ practice methods compared with
trained musicians who do not learn to improvise, and drawing on my own experimental work, I show another way
scientific work can contribute to an understanding of what improvisation is and how people do it.
Andrew Goldman is a Presidential Scholar in Society and Neuroscience at Columbia University. He completed
his PhD on the cognition of musical improvisation at the University of Cambridge under the supervision of Prof.
Ian Cross. His current research concerns how to use neuroscience to understand improvisation. Goldman is also
a composer and a pianist. His musical, “Science! The Musical” was premiered in Cambridge, UK in 2014.
10:30a -10:50a
Structure and Spontaneity in Musical Improvisation and Pedagogy
NOAM LEMISH
This talk has two primary aims: First to share and apply selected themes in extant scholarship on musical
improvisation, with particular attention to music pedagogy. Second, to present the ideas and pedagogical
practices of W.A. Mathieu as a way to illuminate these themes and offer alternative conceptual pathways and
practices. I do so because Mathieu’s views challenge the segregation of improvisation studies and the false
dichotomies that continue to persist around improvisation, while simultaneously highlighting the value of the
improvisational impulse to education, teaching, and life.
Noam Lemish (b. 1982) is a pianist, composer, scholar and educator, currently a doctoral candidate in Jazz
Performance at the University of Toronto. Lemish is presently engaged in a diverse array of projects including
a duo with percussionist George Marsh, the Israeli- Iranian Musical Initiative (www.i-equal-i.com) and a quartet
presenting his original music. He has several recordings to his credit, most recently The Turning (2016). His
dissertation research focuses on Israeli Jazz musicians in the international sphere as a case study for musical
transculturation in contemporary jazz performance and composition. www.noamlemish.com
11:00a -11:20a
The Politics of Error: Evaluating Jazz Improvisation
PATRICK BOYLE
How do teachers teach students to sound like themselves and then apply a grade? If a primary goal of jazz
improvisation is to project an identifiable, original voice that exists alongside, yet away from, the obligations of
genre, how do teachers effectively evaluate an aspiring improvisor? This presentation articulates an alternative
pedagogical rationale that involves reframing error in performance as collisions of surprise and absences of no
best next move. If students and teachers engage in the diversity of error, then errors could instead be observed
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as experiments that will lead to new points of resolution. Evaluating jazz improvisation within the university
environment is challenging. Consider that in the process of improvising music, participants are collectively
generating idiosyncratic approaches to the musical situation at hand. In jazz improvisation, one learns to find
even footing to collaborate, forge trust, and work things out in linear time. This involves negotiating and inferring
the musical decisions of others. The uncertainty and surprise inherent in improvised conduct is manifest in the
attempt to mutually participate in the musical act. Creating and sustaining surprise is highly valued, but can be
difficult to grade. A revision of educational practice regarding improvisation and error could create a culture of
confidence in which students can engage complex organizational problems with versatility and poise and cultivate
a more resonant sympathetic practice in collaborative situations.
Dr. Patrick Boyle is Assistant Professor of Jazz Studies at the University of Victoria. An in-demand trumpeter and
guitarist, Patrick appears on more than 55 commercial releases and 3 critically acclaimed solo albums. He has
performed at Carnegie Hall with Zakir Hussain and Steve Smith in addition to performances with a wide range of
artists including Bill Brennan, Jeff Johnston, Jim Vivian, Mike Downes, Casey Sokol, Andrew Downing, Great Big
Sea, Mickey Dolenz and others.
11:30a -11:50a
Utilizing Free Improvisation in Early Years Music Education - Developing Theory and Method
UNA MACGLONE
The researcher will present her PhD project to date, which investigates delivering improvisation workshops to
children in their preschool year. She has developed two original constructs to delineate the strengths that children
may build through such an approach. Socio-Musical Aptitude (S-MA) is the capacity to apprehend others’ skills
and personal qualities within a group playing together and to accommodate these in an appropriate musical
response. Creative Musical Agency (CMA) is the capacity to invent new music, executing their personal aesthetic,
and contribute effectively to a creative context. Results from the fieldwork in October/November 2015 will be
reported, to show how the children’s responses reflect developing S-MA and CMA and how the intervention has
been developed through the process of action research. Other socio-musical interactions that emerged from the
workshops will also be described.
Una MacGlone is primarily a PhD student, but also a versatile double-bassist, collaborating with musicians such
as David Byrne, and Satoko Fuji. She is a founder member of Glasgow Improvisers Orchestra (GIO) and devises
their education programme. She is a member of Sonic Bothy, recipients of the Paritor Education Award in the
2015 NMC awards.
Una lectures in Free Improvisation at the Royal Conservatoire of Scotland and creates bespoke improvisation
workshops for groups including the Scottish Chamber Orchestra.
2:00p -12:20p
Music in a New Key
ROBERT JEDRZEJEWSKI
Today, as we face the challenge of creating sound tissue navigated by the heart, instinct or the cosmos, we are
undertaking an extremely difficult task. It is necessarily related to all kinds of experiences accumulated in one’s
lifetime. Sometimes it can be experienced as a total surprise, a strike of miraculous power and energy which then
needs to be properly channeled, according to one’s own creative will. At other times it can be hard work, which
consists in creating tension, breaking certain associations and joining various or opposing images of music. An
act of ostension based on improvisation can become the basic source of experiencing truth for the artist and
researcher in the 21st Century.
Intuitive artist, improviser, and cellist Robert Jedrzejewski (1976) is a Doctoral candidate at the Fryderyk Chopin
University of Music in Warsaw, Poland. He holds degrees in performance, composition, and pedagogy from the
Krakow Academy of Music and is a Fellow of the Polish Ministry of Culture. He is organizer of MUSIC IN A NEW
KEY – Art Conference in Warsaw, Poland, and member of ISIM - International Society for Improvised Music and
Ring fur Gruppenimprovisation.
12:30p -12:50p
On the ambiguity of emotions in musical improvisation
KJELL NORDESON
I will in this paper discuss the distinction between emotional music and emotional behavior. My starting point for
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this investigation is a critical review in a newspaper of a concert with Peter Brötzmann, Mats Gustafsson, Ken
Vandermark, and myself. In the light of the journalist’s accusations of the musicians’ “enormous and unresolved
wrath”, I claim that musical performance is a platform where the musician develops an individual persona
potentially differently from other contexts. The constraints on expression in music are different than in daily life,
which creates a potential both for expansion and confusion. Improvisation is a generative means to navigate
constructively in our lives, shaping and reshaping fundamental aspects of our identity. Emotions are transformed,
or translated, to be useful in a musical context. The confusion appears when the two platforms, daily life and
music, overlap, or when the borders are blurry. That blurriness could be unsettling but also attractive. It is a
territory where compatibility meets incompatibility, and where to draw the line is a matter of subjectivity.
Kjell Nordeson is a PhD student in music at University of California San Diego. His research focuses on
improvisation and its relation to cultural and personal identity, and to the notion of fluency. As a percussionist
and drummer he has made around 1200 performances in altogether twenty six different countries. He has
collaborated together with Mats Gustafsson, Peter Brötzmann, Barry Guy, Mark Dresser, and many others. Kjell
participated in Derek Bailey’s Company Week in London, 1990.
02:00p - 02:20p
Improvisation in the Trenches of the Academy: Teaching Musical Improvisation as a General Education Course to
Non-Majors
DAVID CHEVAN
I have been teaching college classes in Improvisation to music students for 19 years, since the fall of 1997. Five
years ago, Southern Connecticut State University, the school where I teach, adopted a new General Education
program that included a required course in an area of knowledge described as Creative Drive. To that end I
developed two courses on improvisation that would satisfy the university requirements for this Creative Drive
component. These hands-on courses were not created for music majors. They were designed for general nonmajor students who already possess some basic skills on their instruments. This presentation will review the
development, scope, and process of implementing these two courses and how students have responded to
learning basic concepts of musical improvisation. I will discuss aspects of the learning process, present sample
syllabi, and share examples of the music created by the students. I will also discuss how teaching these two
courses to non-majors has had an influence on the improvisation courses I teach to music majors.
Bassist and composer, David Chevan, received his undergraduate degree from the University of Massachusetts
and his doctorate in Musicology from the City University of New York. His passion for music has led him to
explore a wide range of musical realms from singing in synagogue, to playing in Gospel groups, Polka bands,
Klezmer bands, and Italian wedding bands, and finally to Jazz and contemporary composition and improvisation.
At Southern Connecticut State University, Chevan was instrumental in developing and later revising the current
bachelor’s degree in Music. Chevan has developed and taught courses on a wide range of musical subjects
including Jazz, Improvisation, American Music, Jewish Music, and World Music. He is ever grateful to the creator
for the continued opportunity to perform and record with a wide range of musical artists from many fields. David
Chevan is proud to be a member of the board of trustees of the Louis Armstrong Educational Foundation.
02:30p - 02:50p
Learning Through Improvisation and Playful Choral Practices - Arts Intervention for University Students’ Wellbeing
EEVA SILJAMAKI
This study highlights that improvisation and play may enhance not just musical learning, but also social learning
and growth as well as general wellbeing. The study examines an arts intervention that combined musical and
theatrical improvisation with choral singing and healthcare expertise in a way that focused on developing sociality.
The intervention was initiated by the Finnish Student Health Services in collaboration with the University of the
Arts Helsinki in a form of a choral course that ended with a performance at the Music center Helsinki. The course
targeted various fields’ higher education students who live with social and/or performance anxiety. In weekly
meetings playful improvisation, choral singing, and reflective discussions were facilitated in safe and accepting
manner with the help of a music pedagogue (author), psychologist and physiotherapist. This presentation
discusses the preliminary results of how the student participants narrate the role of singing and improvisation
in an intervention that centered on wellbeing beyond musical quality. The study argues that learning in through
vocal improvisation in a multi-professional ‘third space’ may allow momentarily overcoming of inhibitions through
playful collaboration different from prior social engagements and in this way a creation of a continuum of positive
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experiences of oneself and social interaction with the others and thus change in the life course.
Eeva Siljamäki (MMus) is an improviser, performer, choral conductor, and researcher, conducting her doctoral
studies at the University of the Arts Helsinki, Finland. Her research interests are in the field of improvisation,
choral participation, and societal impact of the arts from the perspective of pedagogy. Siljamäki has an established
career as a choral conductor, arranger of choral music and vocalist in the field of contemporary commercial music,
and more specifically Finnish “chansons”.
03:00p - 03:20p
The Impact of Clinical Improvisation on Creativity for Professional Musicians and Artists: A Pilot Study
DEBORAH SEABROOK
This presentation shares the research process and findings of a pilot study conducted at The Banff Centre
exploring the impact of person-centered clinical improvisation on self-perceptions of creativity for professional
artists. In this modified phenomenological study, professional musicians, film-makers, visual artists and writers,
were invited to engage in a person-centered improvisation session with the researcher. Participants completed
pre and post questionnaires as well as a semi-structured interview about the experience. The research questions
were: 1) How does participating in person-centered improvisation impact the way artists experience their
creativity? and; 2) How do artists perceive the impact of person-centered improvisation on their concurrent
creative projects? Music excerpts, participant feedback, and the researcher’s experience are woven together
throughout this presentation. Research findings are shared, notably that data analysis demonstrates enhanced
self-perception of creativity after the improvisation experience. Cases where participation impacted the artist’s
work are explored, as are the few cases where participating did not elicit a change. Limitations of the study and
ideas for future research are shared. Implications for improvising musicians across disciplines are discussed,
contributing to a timely conversation about the interface between creativity, wellness, and improvisation.
Deborah Seabrook is an improvising musician exploring links between creativity and wellness. Also a trained
therapist, Deborah is interested in health and wellness for professional musicians and other artists. Currently
residing in Montréal, QC and teaching in the music therapy program at Concordia University, Deborah has also
taught extensively in the Faculty of Music at Wilfrid Laurier University. In 2015 she was an Artist in Residence at
The Banff Centre.
03:30p – 03:50p
Towards Human Art:
Listening to Ornette Coleman and Oliver Lake improvising with their Kids
ADAM TINKLE
This paper focuses on two legends of free jazz who independently made recordings on which their young sons
appeared as percussionists. In the late 1960s and early 70s, Oliver Lake recorded with his 6-year old son
Gene, and Ornette Coleman, with his 9-year old son Denardo. This paper analyzes the performances of those
children on their respective recorded debuts and explores the aesthetic and conceptual dimensions of Lake’s and
Coleman’s inclusion of their children in such professional contexts. Bringing to light various aspects of historical
context (the loft jazz scene, collectives with pedagogical and outreach efforts, and other music from the same
period that also incorporates young and other-than-professionally-trained musicians), I ask, how does this radical
choice--to fold novices and family into improvisational performances--fit into wider critical questions around free
jazz and improvisation. Can such cases help us get beyond standard ethnomusicological explanations for musical
transmission within families, and perhaps cast new light on questions of participation, skill and the musician/nonmusician binary more broadly? I draw on interviews and on historical archives to ask how musicians’ critics and
collaborators understood these young performers’ recorded appearances. How might exhuming this history point
us towards a revised understanding of improvised music’s histories and pedagogies?
Adam Tinkle creates, teaches and writes about music, sound, performance, and digital multimedia. In
addition to playing in bands, improvising, and composing concert music, he creates long duration, site-specific
events in deserts, museums, aquariums, and trains. Recent collaborations include a sound installation with
Marina Abramović, a podcast/radio play with sci-fi novelist Kim Stanley Robinson, and a music-theatre work
with underwater sounds collected by researchers from the Scripps Institute of Oceanography. Documentary
phonography and feedback systems often appear in his works, as does a tendency towards collaborative cocreation with musical novices, strangers, animals, and organic resonances. His recent writings tackle themes of
novicehood, participation and pedagogy in relation to the history and practice of experimental and improvised
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music. Closing the loop between theory and practice, his creative work addresses these same themes, as in the
Universal Language Orchestra, the Mystic-Civic Participation Pressure Group, and SoundMind.
04:00p -04:20p
Improvisation: The Pinnacle of Adaptive Expertise?
MAREN GUBE
Musical improvisation represents the confluence of musical expertise and creativity. My presentation explores
theories in learning sciences that support the development of adaptive expertise, as well as covering some
recent neuroscience and cognitive research findings about improvising musicians. Experts differ from novices in
the amount of knowledge they possess, but also, more interestingly, in the organization of that knowledge. The
structure of an expert’s knowledge is contextual and richly interconnected, which is what allows for underlying
patterns to be perceived in a meaningful way. For reasons that are still not well understood, some experts have
the ability to apply their expert knowledge flexibly, fluidly, and creatively, while others stick to the relative safety
of tried and true “routinely expert” performances. Are there reasons why some expert knowledge seems more
interconnected and apparently effortlessly available for creative endeavors? Does the very act of constructing
such complex networks alter the way information is retrieved? My presentation aims to give food for thought
regarding these important questions that are not limited to musical improvisation.
Maren Gube is a doctoral student in Learning Sciences (Educational and Counseling Psychology) at McGill
University. She is an amateur musician and the mother of 3 young adults, one of whom is a passionate multiinstrumentalist who has been improvising since he could reach the piano keys. Originally from Finland, with an
earlier career in executive management, Maren studies adaptive expertise and hopes to learn how we can better
support creativity and cognitive flexibility across domains.

RM A221
02:00p – 03:00p
Electro-Acoustic Ensemble [Performance]
DOUG VAN NORT
This ensemble features a mixture of acoustic and electronic players, with the latter transforming source material
from the former as part of the improvised performance practice. Our activities have evolved outwards from a
course I have just taught at York University, entitled Electro-Acoustic Orchestra, and has opened up to include
other members of the Toronto improvising community. This ISIM title reflects my introduction of structures within
which the ensemble will improvise. This structuring is currently emerging from weekly sessions that the ensemble
will continue to engage in for the Winter/Spring 2016 season. The result of this process will be an overall musical
form, as well as configuration of acoustic/electronic signal sharing. Aside from guiding and ultimately curating this
final structure, as band leader I will have two additional central roles: one is access to all acoustic input signals
for sonic transformations (thus being a central “node” on this graph of signal sharing) and another is conducting
the ensemble using a combination of visual symbols and simple gestures. I imagine that the music will range
from pointillistic to very spectrally thick, with the lines between sources and sonic gestures becoming beautifully
blurred between players.
Doug Van Nort is an electronic music composer, improviser and artist/researcher interested in performative
intersections between human, environmental and computational agencies. He is the founding director of the
DisPerSion Lab at York University, and is a Canada Research Chair in Digital Performance. For this performance
he draws from continuing and new members of the York Electro-Acoustic Orchestra, an emergent sonic organism
that began as a course and has evolved into DisPerSion’s resident ensemble.

RM A222
12:00p – 01:00p
Spontaneous compositions inspired by contemporary classical music
ANASTASIYA DUMMA, Guitar — ABIGALE REISMAN, Violin
Abigale Reisman (violin) and Anastasiya Dumma (guitar) started to play together in 2015. Anastasiya and Abigale
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have classical background and, at the same time, they both love free improvised music. The idea of having
spontaneous compositions that would explore contemporary classical music language is a foundation of the duet.
02:30p – 03:30p
“Human Jazz” Performance
CHRISTIAN SWENSON, Voice and body
This is improvised playing of the voice and body simultaneously. Tuning into the shaping of the sound and the
shaping of the body, I will be moving like the music I am singing. Sometimes reacting to the sound, sometimes
shaping the sound with the movement of the body, and often seeking just one source. I use a global palette of
sound and movement, and though I’m rooted in blues and play with rhythm, tone, timbre and melody, my muse is
nomadic.
Christian Swenson has an extensive background in dance, mime, voice and improvisation, and is known for
his pioneering work in a form he calls “Human Jazz”. His work as a solo performer and teacher has taken him
to many schools and communities throughout North America, Asia and Europe. Christian has been recipient
of several fellowships, is on the Theater Faculty at Seattle University. He and his wife, Abigail, have two grown
children. http://humanjazz.com
04:00p – 05:00p
The Afterlife of Angels [Performance-Presentation]
MIA THEODORATUS, Harp
After finding and purchasing a gold Erard harp circa 1895 in extreme despair, I repurpose the instrument from its
historic use as a romantic classical instrument to a percussive modern noisemaker suitable for the current time.
Throughout the world there are derelict decaying harps made for the drawing rooms of the Eighteenth Century.
As a classically trained harpist and improviser, these decaying instruments symbolize wealth, culture and power
and they fascinate me. The reclaimed Erarrd is moved from the setting of a lady’s formal parlor into a second
life with new tunings, tambours and articulations. The refigured strings now sound like a distorted Javanese
Gamelan. The instrument dislocates the space of the romantic era parlor and pushes it into the sounds of the era
of technology. In doing so arpeggios become distorted rhythms and melodies are muted and percussive.
Mia Theodoratus is a composer, improviser and harpist. She has a MFA from CALARTS with Susan Allen.
Favorite experiences include Soft Focus on Sahko records with jimmi tenor and Lary 7, composing music for
Flight of the Conchords on HBO, Dueling Harps with Ann Magnuson and performing with artists like Baikida
Carroll, Charlie Haden, Daniel Carter and Lenny Kaye. Currently she performs Afterlife of Angels in Bushwick,
Brooklyn bars and is performing the Handel Concerto with local orchestras.
06:30p – 07:30p
One World Trio
RADOVANLIJA, Guitar — LUBET, Guitar — JAMSHIDI, Kamanche
This project is a first attempt to put together a trio that mixes three traditions: Balkan, Jewish and Kurdish. We
are all also coming from different traditions in terms of our musical training; Maja is trained classical musician,
Alex – classically trained composer, with roots in jazz and blues guitar traditions, and Shahriyar is deeply rooted in
classical Kurdish music.
Maja and Shahriyar met at the ISIM conference in Switzerland, while Maja and Alex have performed together
for several years, exploring Balkan and Jewish traditional music through arranging/re-arranging and creating
improvised pieces based in these two traditions. The process of the Trio includes exchange of material
(recordings/score/traditional songs and similar) and creative ideas between duo and Shahriyar.
Maja Radovanlija was born in Belgrade, Serbia. She started playing guitar at the age of nine. During her studies
at University of Belgrade, Maja became interested in improvised music, especially Balkan traditional music and
jazz. She holds Master’s degree from Indiana University and is DM candidate in guitar performance. She has
been studying with Aleksandar Hadzi-Djordjevic, Srdjan Tosic, Ernesto Bitetti, and Nigel North. Recently, she
has been performing with various ensembles/composers/improvisers/projects, such as Guitar Duo with Alex
Lubet, Minneapolis Guitar Quartet, ImprovE Collective-Belgrade, Szilard Mézei Ensemble, Jandek project,
ImprovIsAndDo ensemble, and Improvised Ecosystems. Since 2011, Maja is the head of guitar program at the
University of Minnesota, in Minneapolis.
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RM A223
10:00a – 11:00a
The CALO Research Initiative presents Cyber / Body / Sound [Performance-Presentation]
ETHAN MARKS-THOMAS STURM
The CALO Research Initiative is a collective exploring the implications of involving AI performers in performance
and improvisation. Drawing from pataphysics and speculative fiction, their research covers subjects such as the
nature of machine voices, the intersection between technological and biological bodies, wearable technology, and
the relationship between human and robot minds. Cyber / Body / Sound is a free composition for Ethan Marks
and CALO, an AI software synthesizer. Much like human improvisers, CALO can choose how to respond to the
rest of the ensemble: it can follow Marks using complementary sounds, or just as viably, it can ignore Marks’s
input providing a stark contrast. Furthermore, Marks’s virtuosic extended trumpet techniques create a harmonic
landscape that more closely resembles machine noise than the kinds of sounds most would typically associate
with the trumpet. Various low-tech enhancements, including various contact and peripheral microphones and
unconventional mutes and trumpet accouterments, further distance Marks from the organic. The result of CALO
and Marks’s biomechanical duet is a blurring of the line between natural and artificial, physical and cyber.
Thomas Sturm is currently pursuing a MFA in Experimental Sound Practices and Integrated Media at the California
Institute of the Arts under Ulrich Krieger. He holds a BM in Composition and Theory from Rice University.
Ethan Marks is completing an MFA in trumpet performance at the California Institute of the Arts, and he holds a
BM in trumpet performance from The University of Texas at Austin. His primary teachers include Edward Carroll,
Ray Sasaki, and Graham Breedlove.
11:00a – 12:00p
Evaluating and Rehearsing Chamber Improvisation within a Small Group [Performance-Workshop]
TIM AUBUCHON, Saxophone
This workshop will focus on chamber groups of three or more musicians. Audience participation (as both
performers and evaluators) will be required, and will hopefully lead to an interactive discussion of favorite
rehearsal techniques, as well as the discovery of new ones. Many student musicians have difficulty discussing
and evaluating group improvisations, especially free improvisations. The same can be true in a jazz setting,
especially with a small group that is trying to build energy and interact. Students seem to feel that it would be rude
to discuss what went wrong (or not) since improvisation is so personal. It may also seem that over analysis could
dampen the “magic” of improvisation. This workshop was inspired by the desire too get my university students
(jazz and non-jazz) to talk about what just happened in the music, pinpoint specific areas for improvement, and
create strategies to target these areas in their rehearsal. In our workshop, we will start with a group of 3 – 4
musicians, play for one minute, and evaluate. Anyone, including the group, the audience, and the presenter, may
make suggestions, but we will keep things moving by stopping after two or three points are made. The group will
then improvise something similar for one minute while addressing one or two points that were suggested. This
will be repeated as needed until the group feels that the musical goal has been met. Another slightly larger group
will be formed, and the process will be repeated. Larger groups will be formed as time allows.
Saxophonist and composer Tim AuBuchon is the director of jazz studies at Truman State University in Kirksville,
Missouri, and has performed at clubs and festivals throughout the Midwest. He also coaches the TSU All-Stars, a
non-jazz improvising ensemble of varied instrumentation, and is a regular participant in the New Horizons music
festival at Truman. He received his master’s degree from Northwestern University and his bachelor of music
degree in composition from the University of Missouri-Columbia.
02:30p – 03:30p
Zhang
MICHAEL BORKOVIC, Saxophone — ANDY DOLGIN, Trombone: Music & Baguazhang
Zhang is a work that combines musical, visual, and martial arts together to find an interesting and genuine overlap
between these disciplines. Commonalities between these different art forms are combined into a system that
drives itself; in this piece the musical improvisation will be influenced by elements of Baguazhang, the graphics
generated by sound and visuals, and the visuals will be interpreted by the performers musically. Sound will inform
visuals and the visuals can inform sound. The goal is for these art forms to work together as a single multimedia
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performance instead of as three individual disciplines placed side by side.
Michael Borkovic is a composer, improviser and educator living in Kitchener, ON. He is a multi-instrumentalist
but has been working mostly as a saxophonist with a special interest in avant-garde improvisation for the last
few years from Kitchener/Waterloo’s music scene to Toronto and Ottawa. Michael draws on extended techniques
extensively in his performances in an attempt to detach the saxophone from it’s conventional role in jazz music
and its role as a melodic instrument.
Andy Dolgin grew up in North York, a Toronto suburb. He received a bachelor of contemporary music with a
specialization in improvisation from Wilfrid Laurier University in Waterloo, Ont. Both as a trombonist and an
improviser, Andy has been drawn to extended techniques for as long as he can remember. Either as a soloist or
part of a group, Andy has performed at many notable venues such as Silence in Guelph, the Button Factory in
Waterloo, Centre in the Square in Kitchener, the Hillside Festival, and Roy Thompson Hall. In his spare time, Andy
enjoys learning interesting new instruments and techniques such as the sousaphone and Tuvan throat singing.
04:30p – 05:30p
Kalmanovitch Maneri Duo - Magic Mountain
TANYA KALMANOVICH, Viola - MAT MANERI, Viola
We wish to present a performance based on our forthcoming recording, Magic Mountain. Magic Mountain is a
suite of nine improvised pieces for two violas. The album’s name is borrowed from Der Zauberberg, Thomas
Mann’s 1924 novel about a young man whose three-week visit to a Swiss sanitarium mysteriously turns into
seven years. Like Mann, we are fascinated by the mystery of time and the ambiguity of memory and modern
experience. Our music is rich with personal and musical histories, but our musical narrative isn’t straightforward:
we play music the way they experience it, and not by how it’s categorized by genre. As string players, we came
of age in a time that often asked us to choose between the musical languages we loved. Now, our goal is to
create music that allows multiple voices, styles and histories to be heard as one. Magic Mountain shows how—for
us—Milton Babbitt is as essential as the Blues, and a Johnny Hodges tone can be played with a Morton Feldman
touch.
For Tanya Kalmanovitch and Mat Maneri, playing together is akin to telling stories around a campfire. The
interplay of their two violas creates an intimate dialogue as they explore the boundaries between composition and
improvisation. Calling upon the full range of their individual influences and experiences, the duo’s focus becomes
the interaction itself: using the broadest possible palette of musical gestures, inflections and vocabularies in the
act of communicating simply and deeply. Where one leaves off, the other begins, creating a seductive sound
that draws the audience in, inviting them to listen to the story but never letting them be sure where the journey is
headed.

RM A224
11:00a – 12:00p
Turbulent Perceptions: the “dissonances” of Earl “Bud” Powell [Performance-Presentation]
BRIAN JUDE DE LIMA, Piano
This presentation seeks to explore the polysemy within Earl “Bud” Powell’s musical output. By using a
poststructuralist lens, my aim is to deconstruct and explicate the facets that gave rise to Powell’s dissonant
musical output and in doing so, I wish to briefly speak about the following: It could be said that as a youth growing
up towards the end of the Harlem Renaissance, Earl Powell and his musical cohorts developed an emic system
of musical expression, which was the result of a galvanization of past and present socio-political conditions.
Unfortunately, and after ongoing medical issues (the result of police beatings, as well as electroshock therapy),
Powell’s critics and public have consistently criticized the “ugly” beauty within his later musical oeuvre. What they
fail to realize is that although his choice of harmonies and improvisations no longer exhibit the musical pastiche of
his bebop youth, his harmonic and improvisatory choices challenge the listener and, more importantly, challenge
Powell himself to negotiate his “inner fires”— a tripartite consisting of social, political and cultural dissonances.
Brian Jude de Lima is a composer and jazz pianist specializing in early African American jazz genres such as
stride, swing, and bebop, as well as classical Impressionism. He is the professor of World Music and Musical
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Performance at Centennial College. He also teaches piano musicianship at York University, where he is
currently completing a Ph.D. in Ethnomusicology—working towards developing a new jazz curriculum for Ontario
post- secondary institutions. As an artist, he has opened twice for Oscar Peterson and Diana Krall, shared the
bandstand with Barry Harris, Brad Mehldau, Monty Alexander and Benny Green. After sustaining both a brain
injury and myocardial infarction, Brian’s musical output became altered and he was faced with the challenge of
relearning much of what he had already mastered as a youth. After countless tests and physical rehabilitation, he
began to notice that his compositions as well as his improvisations seemed to deviate from their usual course of
trajectory. It was these unexpected life-altering events that became the crux for his Masters thesis on the topic of
musicians who shared similar physical misfortunes and used their music and creativity as a coping mechanism.
Professor de Lima’s most recent research has led him to propose that the avant-garde bebop jazz pianist Earl
“Bud” Powell had never lost his musical prowess after his physical ailments— a view that is contrary to current
taxonomies.
12:00p – 01:00p
AUROCHS: Multidimensional Temporality [Performance-Presentation]
ALI BERKOK, Piano, with drums, bass, electronics
This lecture-recital will explore the expression of multidimensional temporality in contemporary jazz improvisation.
The performance aspect of this presentation will feature music improvised by Aurochs, which is a quartet of piano,
drums, double bass, and live signal processing. Commentary from the players will be dispersed throughout,
highlighting the generative processes and aesthetic concerns behind the emergent improvisations, with a focus on
rhythmic multiplicity and what it means to perform in the midst of rhythmic uncertainty. Through this combination
of performance and discussion we will engage with ideas drawn from the literature on multidimensional musical
time, the core premise of which is to question the idea of groove as a single, unified rendering of music in time.
Particular studies we will explore include Fernando Benadon’s “Time Warps in Early Jazz” - which introduces
the terms “flux” and “shift” to describe intentional transformations of musical time - and Rachel and Hao Huang’s
“Billie Holiday and Tempo Rubato: Understanding Rhythmic Expressivity” which posits a theory of “dual track
time.” A great deal has been written about rhythm in jazz in which ideas like “groove” and “good time” are
presented as foundational “truths” in the music. Many of these studies note that synchronization between players
and a clear sense of the central pulse is the desired performance state. As crucial as a shared groove remains
to jazz performers, many jazz musicians have also experimented with other approaches to rhythm. This lecturerecital will touch upon the idea that “good time” for some jazz musicians can include the introduction of doubt
into the temporal matrix of the group. The aim of my research is not to undermine what has always been a basic
goal of jazz ensembles — the ability to perform in temporal synchrony — but to explore how seemingly conflicting
pulse streams can constitute another dimension of the collective “groove.” Aurochs’ performance practice draws
from contemporary improvising musicians such as The Necks, Vijay Iyer, Denman Maroney, Craig Taborn, Lina
Allemano, and Ronan Guilfoyle, all of whom have pushed the limits of multilayered rhythm and pioneered new
competences in the field of contemporary jazz ensemble improvisation.
02:00p – 03:00p
Solo Piano Improvisations
ARMEN DONELIAN, Piano
A solo piano performance using the motivic approach to free improvisation explored in his recordings, A Reverie
(1984, Sunnyside SSC-1019) and Full Moon Music: Solo Piano Improvisations (1998, Sunnyside SSC-1090) that
Fred Hersch calls “A beautiful and personal recording.” Donelian has produced a total of 13 critically acclaimed
recordings. Full Moon Music was the subject of two previous ISIM presentations in 2012 (at Wm. Paterson
University) and 2014 (at The New School) during which Donelian discussed and analyzed the creation and
execution of five improvised selections from this solo piano album with particular focus on choosing musical
motives and stylistic language; developing motives into forms through an adaptable process of unfoldment; the
inner experience of improvising non-judgmentally; and, the search for universal musical meaning. Donelian’s
2016 ISIM concert would be sponsored in part by support for travel expenses from The New School Jazz and
Contemporary Music Program (NYC).
Armen Donelian is “A pianist with a crystalline touch, but a penchant for avant-gardism” (New York Times).
Donelian’s career spans four decades and includes seminal stints with Sonny Rollins, Billy Harper, Chet Baker
and Mongo Santamaria. A veteran pianist, composer, bandleader, educator and international clinician, Donelian
authored Training the Ear Vols. 1 & 2 and Whole Notes: A Piano Masterclass. Donelian teaches at Wm. Paterson
University and The New School. Donelian is a 2002 Fulbright Senior Scholar at the Yerevan (Armenia) State
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Conservatory and also Fulbright Senior Specialist in Finland, Sweden, Switzerland and Greece.
03:30p – 04:00p
Walking with Mirabeau
KJELL NORDESON, percussion
The performance is a solo percussion improvisation called Walking with Mirabeau. It will be performed on an
expanded drum set and vibraphone.
04:30p -05:30p
A Rock is a Process
RYAN KELLY, percussion
A rock is a process is an open participation project that values critical reflection of collaboration and techniques of
relation. Each work specifies constraints for others to take it and make with it what they want, perhaps changing
these constraints in the process. Presented will be the first three works and a discussion of the endless process
of being radically open to the unforeseeable work that can be created by a multiplicity of people with their own
knowledges and experiences.
Ryan Kelly is a percussionist interested in new music and improvisation, who focuses on affect and politics in
order to maximize the creative possibilities of those in the relationships implicit in music making. Habib Zekri is
a composer and sound designer. Growing up in Tunisia, he studied piano where he learned improvisation and
music composition as well as singing. In Montreal, he studied at MUSITECHNIC where he received his DEC in
2010. He had the honour to finish among ten finalists in the Bleeding Fingers Contest, held by Hans Zimmer in
March, 2014. Habib Zekri has composed music for theatre, circus, as well as architectural projection.

RM A318
10:30a – 11:00a
Habit vs Nothing as a Starting Point for Improvisation [Workshop]
CORINNA EIKMEIER, Cello
When we improvise, what is our starting point? Is it nothing? Or is it certain habits we have developed as
musicians? Which foundation do we choose for the impulses we get from the present moment? Do certain
habits dominate the way we play, or are we independent enough to tap into an endless universe of possibilities?
Improvising musicians can learn a lot from professional athletes like soccer or tennis players. For them, it is
perfectly normal to train in a way that helps them react quickly and professionally during an actual game. Rather
than being afraid of developing new habits, improvising musicians should find practicing strategies that help them
improve their play. I will introduce a number of useful ways people can use to practice improvisation skills on their
own, and demonstrate how I start a class at the University of Music in Hannover. Part of the session will be a
demonstration of practicing strategies in a lecture-performance and in the second part I will offer a little workshop
part for trying out. Please bring your instruments to participate.
Corinna Eikmeier (Germany) studied Violoncello, Contemporary Music, Improvisation and did a Feldenkrais
training. She takes part in several interdisciplinary projects, teaches Feldenkrais and Improvisation at University of
Music Hannover and freelances as a cello teacher. She is a PHD candidate at University of music and performing
arts in Vienna. The title of her submitted dissertation is: Quality of movement and musical practice. Examining the
relationship between the Feldenkrais method and musical improvisation.
Further information: www.corinna-eikmeier.de
12:00p – 01:00p
Music for People, “Free Improvisation for Self-Expression”
DAVID RUDGE - MARY KNYSH
Mary Knysh and David Rudge, Teaching Staff for Music for People will present “Free Improvisation for SelfExpression”. This is a presentation of the key teachings of David Darling, the Founder of Music for People, as
developed by its membership and staff over the years. These fundamentals of expressivity have played a role in
opening up people all over the world to more self-esteem, joy and deeper music making. This workshop would be
in the form of a group experience, rather than a lecture or actual demonstration.
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Music for People, founded by cellist David Darling and flautist Bonnie Insull in 1986, promotes a humanistic
approach to the way music is taught, performed, and appreciated. Its philosophy is embodied in a Bill of Musical
Rights that profoundly respects the creative impulse in everyone. The organization is dedicated to re-vitalizing
your music-making and promoting music improvisation as a means of self-expression. Offering quarterly weekend
workshops throughout the year and a longer workshop once each summer, its four-year training program has
graduated over 100 Certified Facilitators, bringing Music For People’s inclusive music making to schools, homes,
concerts, communities and health care settings.
David Rudge teaches Free Improvisation at the State University of New York at Fredonia where he leads the
Improv. Collective, a performing ensemble dedicated to free improvisation for self-expression. As an improvising
violinist, he has performed with Paul Winter, Paul Horn, Arthur Hull, Don Campbell and David Darling. He has
also performed as conductor with David Darling and Jon-Luc Ponty. Involved with Music for People since its
inception, Dr. Rudge is a member of its Board of Directors and on the full-time teaching staff. David has taught
Free Improvisation in such diverse settings as Oklahoma State University, the Connecticut and New York Public
Schools, the Kiental Center in Switzerland, the Tenri Cultural Center in NY City, Strings without Boundaries, Brian
Wicklund’s American Fiddle Camp, Charles Castleman’s Quartet Program, the North Carolina School of the Arts
and the Omega Institute of Holistic Studies, where he was on staff for several summers. Dr. Rudge is also the
Director of Orchestras and Opera at SUNY – Fredonia, He has conducted symphony orchestras and operas in
Europe, Africa, the Middle East, South and Central America to critical acclaim. David’s other interests are Tai Chi
Chuan, and ceramic arts.
02:00p – 04:00p
The AACM: The Next Fifty Years
With Douglas Ewart, Ann Ward, Khari B, interviewed by Brian Lefresne
Introduced by Ajay Heble
Last year (2015) marked the fiftieth anniversary of the Association for the Advancement of Creative Musicians
(AACM). Since its founding in Chicago, Illinois in 1965, the organization has embraced a diverse array of musical
forms, practices, and individuals, and has been concerned with the promotion of original musical compositions,
as well as the fostering of a collaborative, creative environment for musicians. While oriented towards musical
composition and performance, the organization has also played a vital role in addressing a wide range of social
issues. Among its programs is a Saturday-morning music school—developed in part as a response to the City of
Chicago’s defunding of arts programs in area schools. This past year also saw members of the AACM staging
Interactive Healing Concerts as a response to racial violence in Chicago.
Events celebrating the AACM’s landmark anniversary have occurred in Chicago and New York, and have taken
the shape of a museum exhibition, the staging of an original opera by George Lewis, lectures, and concerts
featuring various members and ensembles of the organization. Our panel, “The AACM: The Next Fifty Years,” will
be a celebration of the AACM, but will also serve as an intervention to explore and discuss the current activities,
the here and now of the organization, as well as what the next fifty years of the AACM might look, and sound, like.
Overall, this panel will ask how we can situate the work and the legacy of the AACM within contemporary contexts
and possible futures.
In a roundtable interview format introduced by Ajay Heble (Director of the International Institute for Critical Studies
in Improvisation and Artistic Director of The Guelph Jazz Festival and Colloquium), and moderated by Brian
Lefresne (PhD candidate in the School of English and Theatre Studies at the University of Guelph), three active
members of the AACM will discuss the current activity of the organization and speak to what they hope will unfold
over the next fifty years. Representative of the diversity and range of the activity of the AACM, our panelists bring
the here and now to the fore. Performance poet Khari B is the current chair of the AACM, and his work bridges
the literary and musical arts. Ann Ward is the current director of the AACM School of Music and a renowned
composer, pianist, vocalist and percussionist. Douglas Ewart is active as a composer, improviser, sculptor and
maker of masks and instruments. He is the 2015-16 Improviser-in-Residence for the International Institute for
Critical Studies in Improvisation (IICSI), Musagetes, and the Laurier Centre for Music in the Community. This
panel is linked with the capstone event of Ewart’s residency, the Canadian premiere of his community-facing
performance event, Crepuscule, which will take place in Guelph on May 14th. Ewart’s event is conceived as a
cross-genre, multi-generational community facing performance that engages and incorporates vast cross sections
of the community and speaks to the fundamental principles of the AACM: freedom, discipline, community, and
creativity.
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07:00p – 08:00p
Living Musically—Facilitating Multi-Sensory Communication and Aesthetic Perception [Workshop]
ROB KAPLAN, Guitar
This will be a Presentation/Workshop. Living Musically is an approach, using improvisation as a model or
metaphor, to understand the world and live well in it. This way of thinking assumes that our lives are essentially
unscripted improvisations and our ability to listen, be aware of and respond effectively to relationships is central to
our ability to live responsibly. Beginning from the premise that part of our self-awareness as human beings is built
on rhythm and movement, we create conditions to allow for things to happen, cultivating perceptual awareness
and communication skills rooted in our body’s innate knowledge—shaping a voice in sound and movement
through different ways of knowing leading to dialogue. Skill-building scores and activities become part of a
narrative connecting with a larger context of rhythm serving as a foundation for learning, performance practice,
creative practice, and teaching. The session will begin with a PowerPoint presentation, followed by a movement/
sound warm-up score and discussion. The warm-up score, “Chaos to Unity,” tracks an arch through the three
main areas of the practice—awareness of self; bridging out; creative interaction. Musical, movement, and other
forms of improvisation are profoundly collaborative creative processes in which participants must always be
listening, ready to change direction or modify their point of view in an instant, aware of themselves and their
responsibility in relationship with others, while working together, free of judgment, to create a collective whole.
This way of being in the world with others is a model worth striving for as it engages learners in sustained, active,
and experiential modalities that can effect deeper changes for new ways of making meaning. A Living Musically
vision for a campus community is one where improvisational practice is established in all areas of learning,
teaching, and research; building a community around the investigation and practice of approaches to transdisciplinary improvisation, and sharing these with faculty, students, staff, administrators, and other communities.
Robert Kaplan has worked as a composer, teacher, and musician in dance since 1976, working with such
artists as Mel Wong, Ze’eva Cohen, Daniel Nagrin, Susan Marshall, and Douglas Nielsen; and performing with
musicians David Torn, Kirk Nurock, Geoffrey Gordon, and Thomas Chapin. His current work, Living Musically,
establishes improvisation as a mode of creative inquiry and communication—a model or metaphor to understand
the world and live well in it. Kaplan is a Professor of Dance/Music Director in the School of Film, Dance and
Theatre at Arizona State University where he focuses on building a community around the research and practice
of improvisation across disciplines.
08:00p – 09:00p
Improvestra [Workshop]
ADAM CONRAD and IMPROVESTRA
IMPROVESTRA is exactly what the name implies: an improvising orchestra and varies in size from 10 to 40
players and is located in The Twin Cities of Minnesota. The catch is that IMPROVESTRA mainly deals in tonality
and groove based music. Using somewhere in the vicinity of 40 hand signals Adam Conrad leads the group
through harmonic progressions, tonal and metric modulations, and background textures in an attempt to organize
and manipulate some of the larger aspects of what they believe makes music intriguing. IMPROVESTRA has
been a group for five years and played all kinds of events including art gallery openings, jazz clubs, rock venues,
art installations and even a TED talk.
Adam Conrad is a composer, conductor and educator originally from Los Angeles and San Francisco. Adam
prides himself on being intuitive and intelligent, agreeable and assertive; one who is able to teach from empathy
as well as structure. Adam has written many film scores, concert works, and arrangements for all different size
orchestras and color palettes. Now in the Twin Cities, he works as a traditional composer, conductor and pianist.
He is the Founder and Director of “Potted Meet Mondays”, a monthly social event with live art and musical guests.
He also founded and conducts a completely improvised orchestra named “Improvestra” that plays around the twin
cities.

RM A431
12:00p – 01:00p
Transatlantic Piano Duo
RAPHAEL SUDAN, Piano — MATT ENDAHL, Piano

30

Raised in the bosom of classical music, with a inexorable need to feed it with a multitude of influences, those two
pianists have grown an inner world of creativity, sound beauty, and deep reflections. When those two pianos face
each other, those two worlds give birth to countless colours and sounds. Without defiance, the 196 keys become
one unique instrument, driven by the poesy and the creativity of the pianists, filling the atmosphere and the
audience with unsuspected sounds and emotions.
Matt Endahl is an adjunct lecturer in commercial music at Belmont University in Nashville, TN. He received his
undergraduate and graduate degrees from the University of Michigan in 2007 and 2012, where he studied jazz
piano with Geri Allen. From 2008-2013 he worked on the jazz faculty at Hillsdale College in Hillsdale, MI. He
maintains a busy schedule as a jazz pianist, performing regularly with the Tyler Mire Big Band, the Dara Tucker
Band, and Jeff Coffin’s Nashville Jazz Composer’s Collective. He also maintains the experimental music label
Sound Mansion Recordings, and leads the Doomsday Philharmonic, a contemporary improvisation ensemble
Raphaël Sudan teaches both piano and improvisation at the Ecole de Musique du Pays-d’Enhaut in Châteaud’Oex, Switzerland. He studied classical piano in the conservatoire de Fribourg (Master of Arts in Musical
Performance), followed by postgraduate studies at the Conservatori Liceu in Barcelona (Spain), and private
lessons with Paul Badura-Skoda and Luiz de Moura Castro. At the same time, he studied free improvisation at
the Conservatoire de Versailles (France) where he was awarded the Public’s Choice Award in the Versailles
Conservatory Improvisation Competition. (2009) He regularly gives Masterclasses in Switzerland as well as
abroad, for classical as well as improvised music, and fervently cultivates the art of classical and contemporary
improvisation, as well as composition. Aspiring teacher, member of the European Piano Teacher Association,
Raphaël Sudan has taken part to many international competitions, and given numerous concerts in Switzerland,
Europe, Africa, Asia and North America.

SATURDAY 05-14-16
RM A221
10:00a – 11:00a
Computing Music Together: Collaborative Performance Using Digital Musical Instruments [Workshop]
IAN HATTWICK
This hands-on workshop will explore the use of gestural controllers for ensemble performance. Gestural
controllers allow for embodied control of digital music processes, and enable computer musicians to move away
from laptop screens and trackpads. In this workshop, we will use several different hardware interfaces, from
game controllers to custom-made instruments, to perform musical exercises which demonstrate a variety of
collaborative performance strategies. We will look at ways in which we can share control of synthesis processes,
shape the evolution of generative music algorithms, and create synchronized musical structures. Throughout we
will be discussing both the possibilities and the challenges in using digital music systems in performance and
pedagogy. What do these systems offer to different musical communities? What are the fundamental challenges
posed by collaborative performance practices? How can we make them easier to incorporate into your musical
practice? No knowledge of computer music or music technology is necessary, and all instruments and equipment
will be provided.
Musician and researcher Ian Hattwick designs musical instruments and artistic performance systems. He is
interested in ways in which digital technologies can encourage collaborative performance through compositional
choices, hardware design, and mapping strategies. Recent works include the Prosthetic Instruments, worn by
dancers in an interactive choreography/concert, and the Ilinx vibrotactile garment, worn by participants in an
immersive multi-sensory art installation. He is currently finishing his PhD in music technology at McGill University.

RM A222
10:30a – 11:30a
The Interactive Environment: EcoSono Performance and Presentation [Performance-Presentation]
GLEN WHITEHEAD, Trumpet – MATTHEW BURTNER, Sonics — BRANDON VOGT, Earth Science
This session will focus on the performance and presentation of new research and pedagogical arenas
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that integrate improvisation with environment, music, acoustics, geography and technology. These new
interdisciplinary practices stem from a groundbreaking course developed at the University of Colorado, Colorado
Springs entitled Sonic Landscapes. This course was initially built, in part, from the work of the EcoSono Institute
which pursues “commonalities in innovative musical creation and ecological awareness.” (ecosono.org) The
performance portion will consist of two improvisation based pieces, each of which are intricately connected to the
presentation topic; 1) Mysticeti (2012) developed in the EcoSono Institute in Alaska for trumpet, saxophone and
oceanscape and 2) Cinqo Episodes del Dia (2015) created at the Centro Mexicano para la Mùsica y las Artes
Sonoras in Morelia, Mexico.
Glen Whitehead is a new music trumpet artist, improviser and sound artist working in classical, jazz, and
contemporary music settings, electro-acoustic composition, and interdisciplinary projects across the arts. He is the
Director of Music and Associate Professor at the University of Colorado, Colorado Springs (UCCS).

RM A223
10:00a – 11:00a
Survive-the-year Songbook [Performance-Presentation]
TANYA BEZREH, Diarist
Tanya Bezreh’s Survive The Year Songbook is an experiment in memoir and improvised song. Bezreh keeps a
song diary of spontaneous, improvised song, and when her marriage collapses, there’s plenty to sing the blues
about. The plot follows Bezreh as she recovers from the shock and reassembles meaning in her life, and the song
diary turns the memoir into a “lived musical”. The goal is to present the songs so listeners can understand not just
the context of the song, but how the improvised song functions. How does the song lift her out of despair? How
does the song soothe her? What wisdom does the song bring? What/who is this part of her that can enjoy writing
a song no matter what the tragedy? Survive The Year Songbook is an ebook that will be made available to festival
attendees.
Access Survive the Year Songbook at tanyabezreh.atavist.com with coupon code: ISIM2016
Diary and improvisation form the core of Tanya Bezreh’s work. Even though it’s scary to share one’s vulnerable
private moments, the promise of connection and liberation via brave truth is compelling. Bezreh’s video diary and
performance art have shown internationally, but her song diary has been mostly private until now. Bezreh works
as an empathy coach and a researcher, among other things looking at how kinky people navigate stigma and
disclosure. More at tanyabezreh.com

RM A224
10:30a – 11:30a
Improvisations on Dvorak, Jarre, Mozart and Bernstein
JIRI PAZOUR, Piano
1. Improvisation on the theme of Antonin Dvorak and his New World Symphony
2. W.A.Mozart - Symphony No. 25 in G Minor, K 183, part 1 - soundtrack to the film Amadeus by Milos Forman improvisations on themes in different musical styles (classicism, romanticism,impressionism, XX century and pop
music)
3. Improvisation on the main famous song LARA’S THEME from the film Doctor Zhivago from 1965 written by
composer Maurice Jarre
4. Improvisation on a song “America” from the musical West Side Story by Leonard Bernstein
Czech piano improviser, composer and pedagogue Jiri Pazour graduated at the Prague Conservatory and
continued in studies at the Academy of Performing Arts. His concerts are focused on classical, jazz and popmusic piano improvisation. Besides the Czech Republic he has performed in many countries - Germany, France,
England, Malta, Australia, and more. He also recorded significant international success in the USA where in 2015
he presented composition “Awakening of the pearls” performed by the Chamber Soloist of Detroit.
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RM A318
09:30a – 10:30a
Musical Shepherding
DREW CECCATO, Tenor Saxophone
Woodwindist Drew Ceccato has been heralded as a powerful and provocative improviser and performer whose
playing embodies a strong sense of the avant-garde jazz and contemporary classical musical traditions. His
playing focuses on the spontaneous creation and consistent development of musical energy within composed and
improvisational music. In addition to woodwind performance, Ceccato is also an experienced electronic musician
focusing on the processing of digital signals in order to achieve a sound quality that is heavily influenced by hard
science fiction. He has played with artists including Roscoe Mitchell, James Fei, Henry Grimes, Abbey Rader,
Fred Frith, Karl Berger, Nicole Mitchell, Anthony Davis, Joe Maneri and Mark Dresser. Drew Ceccato holds a
B.M in saxophone performance from New England Conservatory of Music (‘07) and a M.F.A in performance and
literature with a specialization in improvisation from Mills College (‘11) where he was awarded the Margaret Lyon
Prize for outstanding music student. Currently, Ceccato lives in San Diego, CA where he is pursuing a Ph.D in
music at the University of California, San Diego where his research centers around the musical exploration of
musical shepherding and energy flow through the engagement and aggregation of micro- gestures.

RM A431
10:00a - 11:00a
Torche!
ÉRIC NORMAND, bass – XAVIER CHARLES, clarinet
Torche! Sparkling soundings. Melting of metals is obtained by the heat energy released by an electric arc
(improvisation?) that erupts in an atmosphere of protection between a consumable electrode and the parts
to be assembled. Making raw materials alloys will require it heats more then the Well-Tempered Clavier. This
performance sponsored by NUMUS concerts.
The work of clarinetist Xavier Charles ranges from noise to electro-acoustic via sound poetry. He has played
in numerous new music festivals in France and abroad. In his work with groups and collectives, he has also
collaborated with Martin Tetrault, The Ex, Ingar Zach, Pierre Berthet, Axel Dörner, Ivar Grideland, John Butcher,
Jacques Di Donato, Frédéric Le Junter, Otomo Yoshihide, Getachew Mekuria, Christian Wallumrod, Emmanuelle
Pellegrini, Lionel Marchetti, Jean-Philippe Gross, Michel Doneda and Frédéric Blondy. Different collectifs (Dans
Les Arbres, Ouie-Dire, ONCEIM, No Spaguettitti Edition, Chris Burn Ensemble, Atmosphérique). Currently his
musical research ranges from performance on the clarinet to the installation of vibrating speakers, at the edge of
improvised music, noisy rock and electro-acoustic sound. He’s deeply involved in the music world as an organizer
of the festival “Densités”.
Éric Normand is an improviser, bassist, instrument designer, composer, songwriter, singer and record and
concert producer. He defines himself as an epidisciplinary musician, a free electron driven by its yearning for
meetings. As an improviser, he develop a personal and radical playing on a homemade electric bass equipped
with mics and objects feedbacking and vibrating in small electronic devices, creating electric flux interrupted by
the instrumental gesture.With this set, he prefer to play duets, with Jim Denley (flute and sax), Philippe Lauzier
(bass clarinet and sax), Sébastien Cirotteau (trumpet), Pierre-Yves Martel (viola de gamba and electronic), JeanLuc Guionnet (saxophone), Xavier Charles in addition of several spontaneous encounters.

LUNCH
11:30a – 12:30p
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WATERLOO-GUELPH SHUTTLE
12:30p – 01:30p

SATURDAY 05-14-16
ARBORETUM

UNIVERSITY OF GUELPH, GUELPH, ONTARIO CANADA
02:00p – 05:00p
DOUGLAS R. EWART & COMMUNITY ORCHESTRA INVENTIONS: Crepuscule (Twilight)
“Diverse people and communities from all walks of life in a massive and organized improvisation”
Crepuscule builds connections across boundaries of culture, class, gender, and ethnicity. This long term project
began in 1993 in Minneapolis, Minnesota as a commissioned work by the McKnight Foundation, called Wondrous
Waters, based on a composition with an enormous group of people performing music, inspired by the sounds,
acoustical properties, and possibilities that land and water provided. Mr. Ewart modified the idea from being
just an orchestra with a relatively passive audience into an orchestra of community and activities, and an active
audience, a microcosm of society where many disciplines could converge. Crepuscule events usually take place
near a body of water, trees, or botanical gardens as a means to draw energy from the setting itself. The circle is
imagined as a source of endless nature and power and persons collaborating in Crepuscule events join hands at
some point as a demonstration of that power, unity, and community. “When people join hands, the circle becomes
galvanized through the collective power of each individual,” remarked Mr. Ewart. He describes Crepuscule “as a
space for all people to perform all kinds of creative art forms and disciplines.” This is a chance for curious artists,
musicians, and folks of all ages and skill levels (novice to experienced) to connect casually over refreshments with
Mr. Ewart and chat about the project.
Perhaps best known as a composer, improviser, sculptor and maker of masks and instruments, Douglas R.
Ewart is also an educator, lecturer, arts organization consultant and all around visionary. In projects done in
diverse media throughout a widely-acclaimed 40-year career, Mr. Ewart has woven his remarkably broad gifts
into a single sensibility that encourages and celebrates - as an antidote to the divisions and compartmentalization
afflicting modern life-the wholeness of individuals in culturally active communities. Born in Kingston, Jamaica in
1946, Douglas R. Ewart immigrated to Chicago in 1963. His travels throughout the world and interactions with
diverse people since then has confirmed his view that the world is an interdependent entity. He received the
prestigious 1987 U.S.-Japan Creative Arts Fellowship to study both modern Japanese culture and the traditional
Buddhist shakuhachi flute, and also to give public performances in Japan. Ewart has taught at School of the
Art Institute of Chicago since 1990, and has served on advisory boards for institutions such as The National
Endowment for the Arts, Meet the Composer (New York City) and Arts Midwest. Mr. Ewart was chairman of the
internationally renowned Association for the Advancement of Creative Musicians (AACM).

GUELPH-WATERLOO SHUTTLE
05:30p – 06:30p
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SATURDAY 05-14-16
JOHN AIRD BUILDING

FACULTY OF MUSIC, WILFRID LAURIER UNIVERSITY
08:00p – 10:00p
All interested persons: open group improvisation(s)

RM A221
RM A222
RM A223
RM A224
RM A318
RM A431
RM A510

SUNDAY 05-15-16
JOHN AIRD BUILDING

FACULTY OF MUSIC, WILFRID LAURIER UNIVERSITY

RM A220
11:00a – 12:00p
Graeme Wilson and Una MacGlone Duo GRAEME WILSON, Tenor Saxophone – UNA MACGLONE, DOUBLE
BASS
The duo performance involves tenor saxophonist Graeme Wilson and double bass player Una MacGlone,
both founding members of Glasgow Improvisers orchestra in the United Kingdom and leading improvisers of
long standing. Recent psychological research by Dr Wilson & Professor Raymond MacDonald at University
of Edinburgh has suggested a model for the processes of choice experienced by an individual in group
improvisation, albeit at a subconscious level [see image below]. As one stage of an iterative cycle of theory and
practice, this duo will undertake an improvised performance using the research diagram as a visual score to
guide conscious choices through a series of times. By considering parallels between the constraints imposed by
the score and the experience of undertaking such choice in a completely free setting of musical improvisation,
theory can directly inform improvising practice, the outcome of which will in turn feed back to the process of
psychological theorizing.
03:30p – 04:30p
Ricksplund
STEVEN RICKS, Trombone – CHRISTIAN ASPLUND, Viola
Ricksplund is an improvising duo consisting of Steven Ricks (trombone, electronics) and Christian Asplund (viola,
electronics). The most recent manifestations of our duo work involve one of us improvising on our particular
acoustic instrument (trombone or viola, respectively), while the other improvises adding effects, samples, and
loops created from the live instrument’s sound. In some cases prerecorded/composed audio elements are
incorporated. In other cases, both of us set the acoustic instruments aside and improvise together using our
respective electronic setups, sometimes incorporating voice and/or found objects.
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Steven Ricks is described in BBC Music Magazine as a composer “unafraid to tackle big themes.” His works
often include a strong narrative influence and theatrical flare. His monodrama Medusa in Fragments—for
amplified piano, surround-sound electronics, and video soprano—is a multimedia tour-de-force that has been
performed at festivals and venues around the world by pianist Keith Kirchoff. Ricks is a professor in the BYU
School of Music where he teaches music theory and composition, co-directs the electronic music studio, and
is founder/director of the BYU Group for Computer Music.
Christian Asplund is a Canadian-American composer-performer based in Utah where he teaches at Brigham
Young University. His interests have included the intersections of text/music, improvisation/composition, and
modular textures/forms. He has received awards and grants from Genesis Foundation, Barlow Endowment,
Artistrust, King County, ASCAP, Alpert Foundation and Jack Straw Foundation. His teachers have included
Thea Musgrave, Alvin Curran, Stuart Dempster, John Rahn, and Joel-Francois Durand and he has degrees in
composition from University of Washington, Mills College, and Brigham Young University.

RM A221
12:00p – 01:00p
Site-Adaptive Improvising – Improvising With The Sounds That Are Around You [Performance-Workshop]
RANDY KLEIN, Piano
The performance segment will focus on how a pianist/instrumentalist can retain his or her original voice while
playing in unusual ambient performance spaces with a myriad of external sound influencing the improvisation.
Along with live improvisation with pre-recorded sound sources, the presentation will include video footage
of improvisations on pianos in a myriad of different spaces. It will also have members of the audience (all
instrumentalists) volunteer to improvise with these recorded sounds that simulate an unusual performing
situation. The clinic segment will attempt to answer these question: How do you listen and adapt your playing
when improvising in an unusual performance space? How do you use the external sounds to benefit the
musicality of the playing?
Randy Klein is an accomplished improvising pianist, composer, and music educator with 4 Emmy Awards and
2 Gold Records. Randy Klein has been awarded the Simons Public Humanities Fellowship at the Hall Center
for the Humanities at the University of Kansas for the 2011-2012 academic year. He is the recipient of the
2009 BMI Foundation Jerry Harrington Award for Outstanding Creative Achievement in Musical Theatre, an
Anna Sosenko Trust Recipient; BMI Foundation Jerry Harrington Award for Achievement in Musical Theatre,
nominated for the Jerry Boch Award for theater composition. solo improvised piano recordings include: Randy
Klein’s Jazzheads (Jazzheads), Underground Romantic (Jazzheads), Just My Imagination (Slider Music) and
Love Notes From The Bass (Jazzheads), Broadway Remembers (Main Street Productions), How Sweet It
Is, Rock-A-Bye Baby (Rock Candy Music), Invitation In (Jazzheads), Piano Christmas (Jazzheads) and The
Flowing (Jazzheads). He is a songwriting coach at SongU.com. Randy Klein is an exclusive Steinway Artist.
02:30p – 03:30p
Music for Forgotten Rituals//John Stevens’ “Ghost” Workshop [Performance-Workshop]
ROBESON, Guitar – TURNER, Harmonica — MALONEY, Fiddle
Before coming to the USA from London in the 1970s, Chris Turner was a student of both John Stevens —
and a member of “The Spontaneous Music Ensemble” — and Christopher Small, and has long since been
one of a very limited number of people whose mastery of the harmonica crosses multiple disciplines, genres
and musical ideologies — blues (naturally), folk, many species of rock, early music, classical (orchestral and
modern chamber music), jazz and free improvisation, as well as Eastern and Middle Eastern traditions.
Virginia, USA-native Rachel Maloney was first a visual artist, until London, the fiddle, and John Stevens:
“In my early 20’s I attended the Royal College of Art in London England. While there I studied musical
improvisation with John Stevens. Since that time I have performed and toured with a variety of improvising
ensembles. These musical collaborations have found new inspiration and camaraderie in the USA. Europe
and Africa.”
Turner-Maloney and Robeson have played everything they could think of together for over four decades, in
the USA, Europe, Africa, and now Canada.
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Richard Robeson is a multi-disciplinary teaching artist in guitar musicianship, medical humanities and
bioethics, with a deep and lifelong commitment to the four loci of ISIM’s mission: performance, education,
research and improvisation across fields. He has been ISIM Executive Director since 2014.
04:30p – 05:30p
KATHRYN LADANO, Bass Clarinet — DOUGLAS EWART, Saxophones, Flutes
This presentation will highlight the work of world-renowned musician and ISIM board member Douglas R.
Ewart, and Canadian bass clarinetist, Kathryn Ladano. Ladano and Ewart first met at the 7th annual ISIM
conference in New York City, collaborating in both the Project ISIM pre-conference performance and during
Kathryn’s solo recital. The pair will collaborate again as a duo in a full-length recital performance. Ladano’s
work typically features both acoustic and electronic sounds, as well as a masterful command of many of
the diverse extended techniques available on her instrument, the bass clarinet. Beyond sound itself, each
performance or production by Ewart reflects time-tested structures, but each also incorporates his most
immediate experiences of America and the world, and taps his many creative engagements with other worldrenowned collaborators such as Anthony Braxton and Cecil Taylor.

RM A222
10:00a – 11:00a
A Shift in Being: Improvisation and Transformation
ERIC EDBERG, Cello — GEORGE WOLFE, Saxophone
Cellist Eric Edberg and saxophonist George Wolfe will discuss and demonstrate how embracing the
process of free improvisation transformed their individual relationships with making music and eventually
their performing and teaching careers. They will perform free improvisations, share their personal stories,
and discuss distinctions in the literature about differing approaches to improvisation, including Edberg’s
developing theory of differing focuses for improvisation (performance art, pedagogy, and personal growth),
and the relationship between improvisation, spirituality, and meditative practices.
Eric Edberg is a critically acclaimed classical and improvising cellist, concert organizer, workshop leader,
and drum circle facilitator committed to connecting and enlivening people through music. Founding artistic
director of the Greencastle (Indiana) Summer Music Festival, which for eleven years has “brought the
community together with friends making music for friends,” he has performed internationally as a soloist and
chamber musician. Dedicated to music as a healing force and to bringing classical music to nontraditional
locations, Edberg has played in nursing homes, schools, hospitals, prisons and even the New York City
subways. At DePauw University, where he is the cello professor, he coaches of one of the country’s few
non-jazz improvisation ensembles and teaches courses on music entrepreneurship, innovative concert
presentation, and the future of classical music.

RM A223
11:00a – 12:00p
Expanded Sonic Possibilities in Improvisation
GREG SINIBALDI, Electronic Wind Instrument
The advent of readily available technology along with the intrepid exploration of improvisatory musicians
places us in a unique time within musical history. Never before have musicians had such unique tools
available to them. New technologies provide unique opportunities for musicians to incorporate new sonic
possibilities into the improvisatory realm. In this performance/presentation I will perform 3 improvisations
on a system I’ve built using an EWI (Electronic Wind Instrument) and electronics. The EWI is a wind-driven
synthesizer, capable of creating a wide variety of sounds (all of which I have programmed myself) and can
control myriad other electronics. In addition, I’ve developed a user interface (via the sound processing
language SuperCollider) for processing live sound. Completing the system are algorithmic “fragments”
composed specifically to generate sound in an improvisatory way. These are based on field recordings,
improvisations on my saxophone, EWI samples and purely synthesized sounds.
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Saxophonist Greg Sinibaldi has established himself as one of Seattle’s most inventive musicians, embracing
a diverse musical world. Whether he’s performing with his own groups, playing in metal bands, or composing
new chamber music, he brings forth a characteristic and unique performance each time he plays. Inspired by
collaborations with many musical innovators Greg has worked and performed with Gunther Schuller, Jimmy
Giuffre, Bill Frisell, Wayne Horvitz, Cuong Vu, Ted Poor, Robert Dick, Amy Denio, Dave Douglas, Matt Moran,
Rueben Radding, Jesse Canterbury and many others. Currently, he is an Artist in Residence in the School of
Music at the University of Washington.

RM A224
10:00a – 11:00a
PANEL: Improvisation, Spirituality, and Social Justice
ED SARATH — KATE CAMARA —JOEL LARUE SMITH
This panel explores the unique capacities of improvised music to illuminate and unite two areas of increasing
prominence in contemporary life. Improvisation-based spiritual experience and understanding transcend the
denominational boundaries that all-too-often are the source of division and conflict, as well as disciplinary
boundaries between religion and science. An improvisation-based approach to social justice harnesses the
healing and unifying capacities inherent in spontaneous, collective creativity to both celebrate the benefits of
diverse communities and shed light on patterns of injustice whereby communities fall short of these inclusive
ideals. The inner transformation of improvisatory spirituality and the outer transformation of improvisatory
social justice models are two sides of the same coin.
Ed Sarath, ISIM founder and President, is active worldwide as performer, composer, teacher, scholar,
and change visionary. His most recent recording is New Beginnings, featuring the London Jazz Orchestra
performing his large ensemble compositions. Author, co-author, and co-editor of numerous articles and
books, including Improvisation, Creativity, and Consciousness (SUNY 2013), the first book to apply principles
of Integral Theory to music. Fellow of the American Council of Learned Societies, MacDowell Arts Colony,
and National Endowment for the Arts. Recent keynote addresses include National Association of Schools of
Music, Society for Consciousness Studies, and University of Melbourne Victoria School of the Arts.
(Individual presentation within Panel)
Stories of Spirituality and Social Justice: A Narrative Inquiry Into the Improvisational Musical Experiences of
Youth from Underserved Communities
Kathleen Camara
Improvisational music-making challenges youth to work collaboratively, to develop a sense of responsibility
to the group and project, to listen to and respect different viewpoints, and to use their collective skills to
develop an overall artistic vision. This presentation will explore how the process, context and products of
improvisational music-making among youth also are connected to themes of spirituality and social justice.
Based on the narratives of over 400 youth and their teachers in after school music programs in underserved
communities across the U.S., we will discuss the transformative experiences of improvisational music making
that can lead to a renewal of body, mind, heart and spirit; a fostering of resilience; a validation of community;
and the creation of supportive environments that promote social justice.
Kathleen (“Kate”) Camara, Ph.D., is Associate Professor and Director of the Consortium for Research and
Evaluation in Arts and Youth Development at Tufts University where she teaches courses in arts and human
development, and arts and social justice. Her passion for the inclusion of arts in the education of children and
youth led her to her current research and evaluation work on how collective participation in music promotes
positive youth development.
(Individual presentation within panel)
Improvisation, Spirituality and Social Justice: An Opportunity for Self Definition, Social Transformation and
Examining Race
Joel Larue Smith
Improvisation serves as a means of expression, art, culture and music for many people that have been
denied the opportunity of socio-economic equity. Jazz improvisation has served as a symbol of liberty,
changes and cultural assimilation for many groups of people. Based on the lives of many musicians of the
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African diaspora and personal experiences in and out of the academy, we will discuss how improvisation
has been an effective, positive and necessary instrument for helping society to understand the spirit and
social justice behind improvisational music. A discussion using clear examples of past and present social
movements concerning race as a means to create improvisational and spiritual fortitude.
Joel Larue Smith, Pianist/compose, has toured extensively, performing jazz, classical, gospel and Afro
Cuban repertoire, throughout the U.S., Europe, Africa, Asia, Central America, and the Caribbean. His debut
CD, “September’s Child”, featuring seven original Afro-Cuban Jazz compositions. He has been the Director
of the Jazz Orchestra & Jazz Studies at Tufts University since 1996. Under his direction, the Jazz Orchestra
has toured in Cuba, The Czech Republic, Portugal, Costa Rica, Bulgaria and was invited to perform at “Jazz
at Lincoln Center”. He is the recipient of six Meet the Composer grants, a grand prizewinner for the grant in
musical composition from the Queens Council for the Arts, and has won the distinguished George and Ira
Gershwin Award from ASCAP.
02:00p – 02:30p
Metatrope
KYLE MOTL, Contrabass
At the heart of my solo music is an ongoing interest in exploring the limits of the contrabass. In solo
improvisation, I am free to plumb the instrument’s wealth of sonorities, pushing sound to its breaking point
and revealing the extremities of timbre, dynamic envelope, and technique. Solo performance also presents a
platform to recontextualize, transform, refract, and elaborate upon elements drawn from my ensemble based
musical endeavors, from the realms of contemporary chamber music, free jazz, and noise. An ever evolving
series of explorations and reflections, Metatrope looks back on itself while pushing forward, embracing
the idiosyncrasies of the intuitive process. In performance, it can take the shape of a set of crystallizations
exploring specific phenomena, or a larger scale modular framework where these elements become more
fluid.
Kyle Motl is a bassist, composer, and improviser whose work inhabits settings ranging from free jazz and
contemporary concert music to noise and extreme metal. A dedication to exploring the possibilities of the
double bass permeates both his solo music and improvised chamber situations. Other interests include
exploring recursive structures, complex systems, and the perception of rhythm and time. Kyle is currently
pursuing a DMA in contemporary music performance at UC San Diego.
03:00p – 04:00p
The Cassino Art Ensemble
CASSINO, Piano — BRUNEL, Bass Clarinet, Saxophone — LOMON, Cello — XHRIST, Voice
The Cassino Art Ensemble brings together four very creative and experienced musicians with diverse
musical backgrounds. Their music represents contemporary improvisation at its finest and has been praised
for it originality and exciting performances. The ensemble was formed in 2015 and has performed at several
New Music and chamber music concerts in the Boston area.
Peter Cassino. When he was 21, Peter joined the growing number of aspiring American artists and
musicians who moved to Europe in the 1960’s. He lived and worked in West Berlin where he worked with
his piano trio and also had the privilege of playing with a number of prominent musicians who were also
living there. Among them were trumpeter Benny Baily, also saxophonist Leo Wright and drummer Joe Harris.
When he returned to the United States in 1969 he completed his formal music studies and received a BA in
piano from Boston University, piano studies with Leon Tumarkin and Anthony di Bonaventura and completed
a Master of Music degree from the New England Conservatory where he studied with Jakie Byard and
George Russell. Peter resides in Cambridge, Massachusetts and has performed with Marty Ehrlich, Andrew
D’Angelo, Matt Wilson, Oscar Noriega, Bob Moses, Ed Schuller, George Schuller, Stan Strickland, Charlie
Kohlhase, Joe Morris and others. He has received two performance grants from the National Endowment
for the Arts and was part of the touring roster of the New England Foundation for the Arts for over 10 years.
He he has also performed in Japan, Moscow and Armenia. Peter is the Chair and founder of the Department
of Modern American Music at the Longy School of Music of Bard College where he teaches and directs this
innovative department.
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04:00p – 05:00p
Weaving Locus - Creative Chamber Performance
BEN FINLEY, Bass/Weaving Locus
Weaving Locus is excited to present a long-form suite of structured improvisatory forms called Autopoietic
Poetry. The piece attempts to embody the literary and philosophical nature of the self-organizing dynamical
principles of living systems. Using cellular live composing, the existential pathways of iconic fictional and
mythological characters, and explorations of research into cognitive perception, the piece draws on multiple
pathways to create a fresh composition in the moment for whatever circumstance it finds itself to be in. The
piece embraces the ontologies of each individual’s sense of self-organization and to realize that project in
the context of the collective. We are open to having a dialogue be apart of the performance, or following the
performance, where the music can be a doorway to talking about the experience of this kind of poetics.
Weaving Locus is a creative chamber music collective assembled by bassist-composer Ben Finley.
Weaving locus is a quintet made up of bass, piano, drums, guitar, and voice of talented emerging performercomposers from the Toronto music scene. The underlying connection is a commitment to advancing a unique
multi-stylistic approach to performance through improvisation, embracing open-minded approaches to
multiple sound aesthetics. The core of the group met while studying music at the University of Toronto.

RM A318
10:00a – 11:00a
Imagination [Performance-Workshop]
JAAK SIKK, Piano
The workshop is about imagination. Participants discover and boost their ability of imagination through
intensive interaction between different brain centres and search for ways how to direct it into music. The
fundamental values of music like contrast, polyphony, form, and passion are discussed through the prism of
imagination. The relations between imagination and mental layers of musical communication are subjects of
my workshop. The aim is to reinforce the contact with ones inner creativity and become more aware of the
surrounding world. Through intensive practice and exercises all the participants meet in the mental sphere to
form one whole music.
Jaak Sikk (14.04.1985) is currently teaching improvisation in Estonian Academy of Music and Theatre. He
has a MA in free improvisation and BA as a classical pianist. Jaak Sikk is an active organizer and performer
in Estonia. The concert series IMPRO-TULI brings exciting performers from other countries to Estonia to
perform with local musicians. Jaak has researched and discovered the depth of acoustic piano improvisation
for several years. In his playing he mixes contemporary free with jazz, neoclassical and late impressionism.
Clear polyphonic musical lines, large forms and richness of overtones are features of his playing. Other
performers he has played with are Ville Vokkolainen, Harri Kuusijärvi, Laura Remmel, Sergio Castrillon,
Ernst Reijseger, Katri Tikka, Fredrik Brandstorp Olsen and others. He has given improvisation workshops in
Metropolia University of Finland.
03:30p – 04:30p
Music in the Moment with Gypsy Harvest Chamber Ensemble
MCKINNEY, Trombone - PARK-ROSE, Piano - FALVO, Percussion – WHITEHEAD, trumpet
The Gypsy Harvest Chamber Ensemble performs freely improvised music based on the concept of deep
listening: each member attuning to his or her own inner emotional, spiritual and tonal world, with all
members listening to each other in the moment. We create pieces in the best tradition of chamber music,
with rhythmic and motivic conversations, silence, and imitation, in styles from contemporary classical
to avant-garde to jazz to world music. The only plan followed for our programs might include a specific
combination of instruments, or possibly a mood or tempo; the result is a product of intense spontaneous
interaction. We enjoy providing opportunities for guest artists to explore new directions with us. Ensemble
members met at seminars conducted by Music for People (an international organization founded by Grammy
Award-winning cellist David Darling), which trains people in the techniques of improvising music together for
self-expression. In this environment all participants, from beginners to professionals, are welcome to
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experience the creative process. The Ensemble members embody the Music for People philosophy of
inclusiveness and acceptance, commitment to personal authenticity, and immediate engagement in the
adventure of play.
Gypsy Harvest Chamber Ensemble includes pianist-composer Ann Park-Rose (Jeong Eun Park) from
Fredonia Improv Collective; Rob Falvo, percussion professor at Appalachian State University (ASU);
trumpeter Patrick Whitehead, founding member of Monumental Brass Quintet; and trombonist Harold
McKinney, professor emeritus at ASU. Members are heard on Syncopated Synapse and Earth and Water
(Falvo & McKinney); Sacred Circle, Sonship, Ellipsis, Jazzgrass, and Monumental Favorites (Whitehead);
and Saas Fee in Appalachia (McKinney).

RM A431
02:00p – 03:00p
ConCorDance Project: Capriciously Impromptu
JAMES SHERRY, Trumpet — BANG LANG DO, Piano, ZHONGBEI (Daisy) WU, Guzheng
The ConCordance Project is a collaborative ensemble that presents new music and improvisations in a
cross-cultural fusion. Members include Zhongbei Wu, professor at Hunan University and visiting professor at
the Alfred University Confucious Institute, prize-winning pianist Bang Lang Do, and trumpeter James Sherry.
They will be joined by Pamela Marshall, a composer/horn player and founder of Spindrift Music, along with
Canadians Patricia and Philip Morehead, composer/oboist and conductor/pianist.
In this performance/workshop, a fusion of East and West featuring Guzheng player Zhonbei Wu, the
performers will discuss and demonstrate improvisation games with a focus on the unpremeditated inspiration
at the heart of Romantic art and music. In the workshop we will demonstrate a blending of Vietnamese and
Chinese instruments and Eastern and Western musical elements. A main theme for this presentation is the
exploration of historical improvisation in concert settings. Historical examples will be discussed, including
the “impromptu” style of Schubert and Chopin and the “rau” of traditional Vietnamese music (the improvised
section at the start of instrumental pieces for the dan tranh or dan nguyet). We will also discuss the
collaborative process of commissioning composers David Vayo, Amy Dunker, and Patricia Morehead, founder
of the Chicago new music group CUBE, and the creation of new works for our ensemble, especially those
that incorporate improvisation. Pamela Marshall’s Spindrift Commissioning Guild has supported projects for
new chamber music for over ten years, including “Art-Poem-Music.” This workshop will focus on musical
forms and compositions that encourage improvisation and the integration of improvisation into traditional
concerts. Audience participation will be encouraged.

RM A510
12:00p – 01:00p
Improvisation and Entrepreneurship: Making Music Sustainably in a Changing World
TANYA KALMANOVITCH, viola
Over the past decade, the concept of “artist as entrepreneur” has become a fixture in the discourse of
contemporary Western musicianship. Constructions like the “entrepreneurial musician”, the “citizen artist,”
the “post-genre musician,” and the “composer/performer/improviser” aim to expand the understanding of
what a musician can be and do in the world. These welcome developments nonetheless contain a kernel
of unspoken fear: individual fears about music’s social relevance and economic potential, and institutional
fears about viability of musical organizations in a rapidly changing world. As a musical practice that takes
indeterminacy as its starting point, improvisation meets fear with personal agency and authenticity. At the
same time, improvisation’s typically marginal relationship to the institutions of Western Art Music illustrates
the costs and risks of taking responsibility for one’s own art. In this workshop I will outline strategies by
which improvisers can apply knowledge from their artistic practice to the rest of their professional lives. I will
advance an understanding of artistic and professional development as complementary musical practices,
resting on essential questions such as: What is the music only I can make? Who can I serve with my music?
What is the best way that I can serve them? Drawing on my experiences as an improviser, and as a teacher
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of improvisation and entrepreneurship at Mannes School of Music in New York, and New England
Conservatory in Boston, I will guide participants in practices of reflection, self-definition, problem-solving and
service that can lead to invigorated creative and professional opportunities, sustainable artistic practice, and new
roles and relationships between creative artists, their audiences, and the communities that surround them.
Tanya Kalmanovitch is a musician, author and ethnomusicologist based in New York City. Trained at the
Juilliard School, her work as a violist is remarkable for its breadth of inquiry and relentless sense of adventure.
She performs and teaches regularly in North America, Europe, the Middle East and Central Asia, and is a faculty
member at the New England Conservatory in Boston and Mannes School of Music in New York. Kalmanovitch’s
research in theoretical psychology and ethnomusicology has explored the history of science, postcolonial
identities and musical globalization and has been published in The American Psychologist, World of Music and
New Sound.

HUETHER HOTEL, BILLIARD ROOM
59 King Street North, Waterloo
06:30p -10:00p
ISIM 2016 Social

MONDAY 05-16-16
THE MUSIC GALLERY

TORONTO, ONTARIO CANADA

RECTORY
01:30p – 02:30p
Solo performance – The Distillations Set
BRANDON VACCARO, Guitar
In 2004, I composed a work called Meta-Programming and the Imprint Theory. It was a return to an earlier
style of composing for me, one driven by extra-musical content and concepts. MPIT followed a narrative of an
initiatory path, and its relation to the many cyclic processes of life. It focused on several archetypal symbols,
and I developed a system of correlations between certain harmonic formulae, melodic gestures, sounds/timbres
and these archetypal symbols. In MPIT, these correlations of symbolism were treated very systematically. After
composing MPIT, I felt that I was not “through” with the system and decided to explore it further. The first result
was a triptych of concert pieces developing various aspects of the system: Distillations for electric guitar and
computer, Local Group vs. The Virgo Supercluster for orchestra, and Song & Dance for Alto Saxophone and
Piano. Distillations presents elements of the MPIT narrative, but in a non-linear, montage fashion characteristic of
dreams. It uses much of the same musical material, but it is less rigorously systematic in its approach.
03:00p – 04:00p
Improvised Cello
ROBERT JEDRZEJEWSKI, Cello
Pure intuitive creation.
04:00p – 05:00p
Parthenogenesis
AMY BRANDON, Guitar
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Parthenogenesis is a series of 7-string guitar and electroacoustic improvisations centered around a selection
of projected artworks. The pieces evolved from, but are independent of, the visual works and explore the
connection and contrast of the visual and sonic as well as the idea of public and personal meaning in artistic
expression. The artworks are connected to the performer (but not created by her) and have a personal
and multi-generational history which informs the music in ways that may not necessarily be tangible to an
audience, but nonetheless forms the central core of the pieces.
Guitarist Amy Brandon’s solo compositions and improvised pieces draw from the worlds of jazz, classical
and electroacoustic music. A recent graduate of the MA composition program at the University of Ottawa, she
has performed throughout Canada and participated in workshops at the Banff Centre and with the Vancouver
Chamber Choir. Interested in improvisation and guitar pedagogy research as well as composition and
performance, she has also presented at conferences in Switzerland, Hungary and the UK.

FELLOWSHIP ROOM
01:00p – 01:30p
A Personal Improvisation Practice: The Tonal Kinhin Concept [presentation-performance]
JAKE PARKER SCOTT, Saxophone
An active improvising musician faces many challenges in their studies: what does/should one value in
musical improvisation, and how should one nurture these essential values? What specific materials are
most productive for a trans-idiomatic improviser to study, and how/why are these materials important? After
engaging in a yearlong study of improvisational practice under the direction of Casey Sokol, I have begun
to utilize a method of exploring tones dubbed the Tonal Kinhin. Kinhin is a Zen Buddhist term for getting up
and walking during long seated meditation sessions, used to retain a deep meditative state while stretching
one’s legs. My Tonal Kinhin Concept is based on the idea of retaining focused concentration while “walking”
from tone to tone. The exercises I have developed are designed to be personally adaptable and encourage a
wide range of praxis: influenced by the psychological phenomenon of Flow, the Fuke Zen practice of suizen,
and conversations with my peers and mentors. Through carefully guided attention this practice seeks to
encourage sincere melodic, harmonic and rhythmic discovery while simultaneously allowing musicians to
form a stronger connection to their own musicality, become more present to the moment and find greater
significance in improvised music practice.
Jake Parker Scott is a Canadian alto saxophonist, composer, and recent graduate of York University’s music
program where he studied jazz, Indian classical music, and improvisation. An active musician, Jake performs
extensively around Ontario including appearances at both the Guelph and Toronto Jazz Festivals, as well as
releasing albums with his quartet (Masques), an 11-piece improvisation ensemble (Manatee), and a series of
improvised duets (Jake Parker Scott/Daniel Kruger).
01:30p – 02:30p
BURNT DOT
SARAH BELLE REID, Amplified Trumpet — RYAN GASTON, Modular Synth
Burnt Dot’s Infra I is an open-instrumentation piece based around live interpretation of a series of suspended
acrylic score fragments. Infra I continues the experimentation with open-form, spatialized performance
scores first publicly explored in Sarah Belle Reid’s disonillum (see http:// www.sarahbellereid.com/#/
disonillum/). Similar to disonillum, Infra I invites performers to spatially relocate themselves within a
small field of suspended score fragments to discover the sounds that differing perspectives on the same
visual materials may inspire. Because these fragments are transparent and translucent, performers may
literally look behind, across, and through each fragment into the space surrounding them to reinvent their
understanding of what each notated gesture can mean relative to the others and relative to the space that
connects them. In this performance, improvisation duo Burnt Dot (Sarah Belle Reid, amplified trumpet;
Ryan Gaston, modular synthesizer) will interpret the space together and attempt to understand each other’s
position within it. Through a sympathetic navigation of the fragmented material surrounding them, they aim
to further explore the implications and seemingly infinite permeation of Duchamp’s infrathin—the smallest,
almost imperceptible separation between two things, as in the warmth on a seat from the person who sat
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there before you; a wind that carries the smell of a bakery down the street; a layer of dust taking the shape of
your long-untouched mantle; two people looking into the same space at the same time for the same reason.
Formed in 2014 by Sarah Belle Reid and Ryan Gaston, the improvisational trumpet and modular
synthesizer duo BURNT DOT unabashedly and skillfully navigates a sound world that is at once primitive,
delicate, and playful. From violent gestures to undulating textures and sparse flickers, Reid and Gaston use
open forms to explore and extend the unique vocabulary of each of their instruments, and aim to discover
just how much of the area beyond their typical sonic territory is still unmapped. Burnt Dot specializes in
free improvisation, prompt-based performance, and interpretation of graphic scores. Equally committed
to outreach and education, the duo currently presents workshops and lectures to students in music,
improvisation, and creative technology at universities such as California Institute of the Arts, University of
Oregon, and Hendrix College.
03:30p – 04:30p
DILAN ENSEMBLE: Kurdish Improvisation
SHAHRIYAR JAMSHIDI, Kamanche (Spike Fiddle) — SINA KHSRAVI, Tombak (Goblet Drum
In this project, endeavoring to introduce Kamanche as a dynamic musical instrument, we will improvise
pieces based on Kurdish music system (microtonal melodies). These pieces will be extended to the
motives with a flexibility of rhythm and free interval changes. Kamanche with a nasal hoarsely warm tune
approaches traditional expression ideas to the modern world and makes a cultural journey from Mount of
Zagros to The Southwest of Canada. Our performance will be approximately frothy minutes. Dilan ensemble
music converges the ancient and advanced musical aesthetics into a unique language that re-stablishes
musical traditions and renovates the improvisation forms. The project includes three Kamanche solo, three
Kamanche and Tombak Duet, a solo Tombak and two vocal Kurdish songs. Tombak (an Iranian Goblet drum)
accompanies Kamanche.
Shahriyar Jamshidi, Kamanche (Spiked-Fiddle) player, composer, vocalist, improviser and founder of the
Dilan Ensemble. Originally from Iranian Kurdistan, he has devoted his artistic career to the preservation and
transmission of the Kurdish musical heritage. He holds a Bachelor of Music from the Tehran University of
Art. Sina Khsravi, Tombak (an Iranian Goblet drum) player and a visual artist, studied the Tombak under the
supervision of Daryoosh Eshaghi. He graduated at the University of Western Ontario.
05:00p – 05:30p
Rainbopus: a Solo Alto Saxophone Performance with Video Score
ADAM TINKLE, Alto Saxophone
Rainbopus explores an improvisor’s encounter with a simple video notation consisting of a changing
sequence of bands of color. Each color in the projection is associated with a tight and restricted zone of
materials within which I improvise. The algorithmically-determined video score, projected so that both
performers and audience can view it, displays a changing sequence of different arrays of these colors, thus
directing the performer in real-time to cycle through or blend the various color-associated zones of musical
materials. One aim of making this loose graphical scoring visible to the audience is to bring them into full
comprehension of the logic of the music’s unfolding, incorporating some of the drama of a video game and
the legibility of an electronic sequencer into a performance of acoustic improvised music.

DINNER
05:30p – 06:30p
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MAIN HALL
01:00p – 02:00p
Overhead Conversation - Duo
GLEN HALL, Woodwinds, Electronics —BEN GILLIAN, Piano
Multi-instrumentalist Glen Hall, drummer/percussionist Joe Sorbara, bassist Michael Lynn and pianist David
Story move between free improvisation, free jazz, modern chamber music and electroacoustic sound as
they create motifs and textures, weaving threads into a shifting and evolving tapestry of music/sound events.
Their approach is to erase the walls between these approaches. They work without discussion or plan. Each
musician’s ‘voice’ shapes and directs the overall conversation. Hall also brings electroacoustic ‘instruments’
to improvisation, generating micromontages and audio-mosaics as well as using artificial intelligence
improviser OMax to add sound fibers of different character to the fabric of the quartet’s interactions. The
group plays by “thinking out loud.” They want their audience to listen in on the conversation.
Glen Hall is a composer, multi-instrumentalist, improviser and electroacoustic sound artist. He has studied
Berklee and with Gyorgy Ligeti, Mauricio Kagel, Pauline Oliveros and Joel Chadabe. Hall has recorded with
Gil Evans, Roswell Rudd, Joanne Brackeen and Sonic Youth guitarist Lee Ranaldo. He has performed with
Ed Blackwell, Lee Konitz, John Scofield, Fernando Grillo and Christoph Caskell among many others. Hall
has done artistic residencies in electroacoustic music at STEIM (Amsterdam), Electronic Music Foundation
(New York) and Matralab (Montreal). Besides woodwinds, he performs on sound design system Kyma and
IRCAM instruments cataRT and artificial intelligence improviser OMax.
02:00p – 03:00p
Fusing 12 Scriabin Etudes
JACQUELINE CHING-LING LEUNG, Piano
The idea of prelude improvisation prior to the performance of solo keyboard works was not out of ordinary
until the latter part of the 19th century. My performance of selections from Alexander Scriabin’s (1872-1915)
Opus 8, 12 piano etudes gives a modern reinterpretation of this practice of improvisation: I will fuse selected
etudes from Opus 8 into one continuous performance by adding connective free improvisations that melt
into each successive etude. These connective free improvisations preceding each selected etude are meant
to provide listeners with a chance to experience a deeper and more present connection to the performer’s
interpretation. The improvisations can contain musical reflections, preface and preamble, impulsive reactions,
and a variety of emotions that each etude has inspired the performer. In a way, by presenting Scriabin’s
Opus 8 etudes in this fashion, with various orderings of the etudes and with new free improvisations at each
performance, Scriabin’s Opus 8 no longer remains a fixed work. Instead, a fresh and different reinterpretation
of these works are brought to life each time, presenting his etudes as a musical collage glued together by
free improvisation, and examined from different angles at every performance.
Canadian Pianist Jacqueline Ching-Ling (Jackie) Leung has appeared in recitals and festivals in
Holland, Germany, Canada, USA, and Ecuador. Leung is a Doctoral candidate at State University of New
York at Stony Brook. She was a lecturer for Keyboard Lab at McGill University, has given a lecture recital
at University of Toronto Scarborough, masterclasses in University of Cuenca, Ecuador, and has coached
chamber music at SUNY Stony Brook. Leung’s interests include music improvisation and blurring the
lines of musical genre. Recently, alongside Baltimore BOOM BAP’s DJ Dubble8 she gave a workshop on
improvisation at FIMAC-II in Ecuador.
03:00p – 04:00p
Reflections on Search and Reflect: A John Stevens Improvisation Workshop
JOE SORBARA, Drums — ALAN STANBRIDGE, Media — ROB WALLACE, Percussion
English percussionist John Stevens (1940-1994) was a prolific performer, most notably with his own
Spontaneous Music Ensemble, but it was as a leader of improvisation workshops that Stevens perhaps
reached his widest audience and made a significant impact in the lives of people not normally associated
with the free improvisation community. Some of the techniques and contexts for improvisation—in other
words, compositions—that he used in his numerous workshops were eventually collected in a book, titled
after one of the more frequently performed pieces, Search and Reflect. Originally published in 1985 and long
out of print, the book is finally available from Rockschool publishers. The aim of this workshop is to provide
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some basic biographical and musical background about Stevens, as well as engaging with the audience by
doing some of the pieces from Search and Reflect. Audience participation is encouraged, and instruments
are welcome but not necessary.
Writer, musician, and teacher Rob Wallace holds a Ph.D. in English Literature from the University of
California, Santa Barbara. His recordings can be found on the pfMentum and Ambiances Magnétiques record
labels. As a percussionist he has performed and/or recorded with a variety of artists including Pt. Hom Nath
Upadhyaya (his tabla teacher), Colter Frazier, Yungchen Lhamo, Vinny Golia and others. He is the author of
Improvisation and the Making of American Literary Modernism (Bloomsbury) and co-editor (with Ajay Heble)
of People Get Ready: The Future of Jazz is Now! (Duke). His solo percussion and voice project, Humdrum,
blends jazz and other improvised music traditions with written and improvised texts. Since 2011 he has
taught as an Adjunct Instructor at Bowling Green State University in the International Studies Program, the
Department of English, and the College of Musical Arts.
Joe Sorbara is a musician: a drummer and percussionist, an improviser and composer, a student and
educator, a listener. He is currently enrolled as an MA candidate in the School of English and Theatre Studies
at the University of Guelph exploring his work as a musician by engaging with the worlds of literary and
cultural theory, critical studies in improvisation, and pedagogy. In addition to his playing practice and studies
he teaches about music-making through the School of Fine Arts and Music at the University of Guelph and
the Regent Park School of Music in Toronto; works with the Somewhere There collective to present creative
music concerts in adventurous local venues; and maintains numerous collaborative relationships with
musicians and artists based in Toronto and abroad.
Alan Stanbridge is an Associate Professor in Music and Culture at the University of Toronto. He has
published widely on popular music, jazz history, and cultural policy, and he is currently working on a book
entitled Rhythm Changes: Jazz, Culture, Discourse, to be published by Routledge. Stanbridge previously
pursued a 15-year career in professional arts management and music promotion, during which time he held
the post of Director of the Glasgow International Jazz Festival.
06:30p – 07:30p
PROJECT ISIM 2016
Whatever Comes Next
ED SARATH, Flugelhorn — BILLY SATTERWHITE, Bass — RAPHAEL SUDAN, Piano
KATHRYN LADANO, Bass Clarinet — DOUGLAS EWART, Winds — RICHARD ROBESON, Guitar
07:30p – 08:00p
CASEY SOKOL: Solo piano
Casey Sokol is an active performer of solo and group improvised music as well as classical and
contemporary chamber music. He is a professor of music at York University where he has been teaching
courses in piano, improvisation and musicianship since 1971. He has performed, presented and led
workshops in Japan, N. and S. America, and throughout Europe, with venues including the Pro Musica
Nova Festival, Bremen; O Kanada Festival, Berlin; Avignon Festival; Centre Pompidou, Paris; Los Angeles
Olympic Arts Festival, and others in Europe, the USA, and Japan. In 1976, with the other founding members
of the CCMC, Casey conceived and launched The Music Gallery—Canada’s first and still thriving space for
the support of experimental and improvised music. He has produced, directed and composed a number of
large-scale mixed media events including the Cagewake, a music-circus with 150 performers to mark the
passing of the composer John Cage, and an adaptation of the medieval mystery play, The Clown of God,
with New York director André Serban. He produced and co-directed the North American premiere of The
Great Learning, Cornelius Cardew’s 8-hour epic setting of the Confucian text. With Tokyo’s UNO Man Butoh
Company, he composed and produced the first multimedia performance of a multi-lingual Renga (a poetic
collaboration based on a medieval Japanese tradition).
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08:00p – 09:00p
BOILER ROOM BAND
BOB VESPAZIANI, Drums, ROB CLUTTON, Bass — ADELE ARMIN, Violin — AL MATTES, Bass, Guitar,
Synth JOHN KAMEVAR, Percussion & Electronics — PIERRE MONGEON, Trumpet, Flugelhorn, Keyboards,
CASEY SOKOL, Piano — TINA PALMER, Vocals — ED EPSTEIN, Reeds
Typical of the more recent vintage improvising ensembles, the Boiler Room Band comprises musicians
representing a wide spectrum of performance expertise: musicians who have recorded and toured,
performing classical, contemporary classical, jazz, blues, folk, country, and world musics. While our stylistic
output varies, one of our central orientations is with incremental morphing from one center of gravity to the
next. The BRB generates a confidently robust sound, attending to musical minutia as well as fearlessly
expansive textures. There are many small ensembles and solos that emerge, but there is a penchant for
hearing the ensemble of the whole as a kind of collective “solo.” The Boiler Room Band plays in Gallery
345, a small, intimate concert hall in Toronto’s west end. (A bit off the beaten path, this space is available—
with a recently rebuilt Baldwin concert grand—at no cost, during the Toronto portion of this year’s I.S.I.M.
event, should that come to pass.) The group is focused on free improvisation as their chosen form of music
making, and the ensemble includes piano, sax, bass clarinet, RAAD electric violin, trumpet and flugelhorn
with electronics, vocals, (2) electronic drums and (2) bass—both acoustic and electric, as well as guitar and
guitar synthesizer. The music has been such a rich experience that there has not yet been any real drive to
perform publicly, and it is my own initiative (i.e., Casey Sokol) to suggest that we perform publicly at I.S.I.M.
Since the members of the CCMC (Canadian Creative Music Collective) and the Boiler Room Band were the
founders (1976) of the still thriving Music Gallery, we have been invited by The Music Gallery to mark its 40th
year. So our concert on March 19 will actually be the first public appearance of the Boiler Room Band.

CLOSING
09:00p – 09:30p
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Where the
Music Begins
SALES

RENTALS

REPAIRS

IN-STORE FINANCING

LESSONS

PRINT MUSIC

36 King St N
519.885.4215
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#Heritag

e

#Events

#Culture

#

Final Fridays
May 27, June 24, July 29, August 26,
September 30, October 28,
November 25, December 30

JUNE
to
SEPT.

Open Streets
June 12, July 17,
August 21, September 18

JUNE

Solstice Sampling
June 18

JULY
and
AUG.

Movies and Music in the Park
July 14 & 28, August 11 & 18

waterloo.ca/arts&culture

JULY

UW Canada Day Celebrations
July 1

JULY

EVERY
MONTH

waterloo.ca/arts&culture

waterloo.ca/arts&culture

parkmovies.ca

Sun Life Financial UpTown
Waterloo Jazz Festival
July 15-17

uwaterloo.ca/canada-day

AUG.

Sun Life Financial
Waterloo Busker Carnival
August 25-28

uptownwaterloojazz.ca

SEPT.

waterloobuskers.com

SEPT.
to
OCT.

Culture Days
September 30-October 2
culturedays.on.ca

Royal Medieval Faire
September 17
royalmedievalfaire.org

Sausagefest
October 15

OCT.

DEC.

waterloo.ca/arts&culture

Waterloo Family
New Year’s Celebration
December 31
waterloo.ca/arts&culture

/createwaterloo

/create_waterloo

waterloo.ca/Arts&Culture

49

50

COFFEE
LUNCHES
CRAFT BEER
CONVENIENT
located on campus
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