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ISIM	
  President’s	
  Welcome

ISIM	
  President’s	
  Welcome

On	
  behalf	
  of	
  the	
  Board	
  of	
  Directors	
  of	
  the	
  International	
  Society	
  for	
  
Improvised	
  Music,	
  I	
  extend	
  to	
  all	
  of	
  you	
  a	
  hearty	
  welcome	
  to	
  the	
  sixth	
  ISIM	
  
Festival/Conference.	
  	
  

Nothing	
  is	
  more	
  gratifying	
  than	
  gatherings	
  of	
  improvising	
  musicians	
  as	
  our	
  
common	
  process,	
  regardless	
  of	
  surface	
  differences	
  in	
  our	
  creative	
  
expressions,	
  unites	
  us	
  in	
  ways	
  that	
  are	
  truly	
  unique.	
  	
  As	
  the	
  conference	
  
theme	
  suggests,	
  by	
  going	
  deep	
  within	
  our	
  reservoir	
  of	
  creativity,	
  we	
  access	
  
subtle	
  dimensions	
  of	
  self—or	
  consciousness—that	
  are	
  the	
  source	
  of	
  
connections	
  with	
  not	
  only	
  our	
  immediate	
  communities	
  but	
  the	
  world	
  at	
  
large.	
  	
  It	
  is	
  difJicult	
  to	
  imagine	
  a	
  moment	
  in	
  history	
  when	
  the	
  need	
  for	
  this	
  
improvisation-­‐driven,	
  creativity	
  revolution	
  is	
  greater	
  on	
  individual	
  and	
  

collective	
  scales	
  than	
  the	
  present.	
  	
  

Please	
  join	
  me	
  in	
  thanking	
  the	
  many	
  individuals,	
  far	
  too	
  many	
  to	
  list,	
  who	
  have	
  been	
  instrumental	
  in	
  making	
  
this	
  event	
  happen.	
  	
  Headliners	
  Ikue	
  Mori,	
  Pyeng	
  Threadgill,	
  Wyldlife,	
  Karl	
  Berger,	
  the	
  University	
  of	
  Michigan	
  
Creative	
  Arts	
  Orchestra,	
  the	
  William	
  Paterson	
  University	
  jazz	
  group,	
  Mulgrew	
  Miller,	
  Robert	
  Dick,	
  and	
  
Thomas	
  Buckner—we	
  could	
  not	
  have	
  asked	
  for	
  a	
  more	
  varied	
  and	
  exciting	
  line-­‐up.

ISIM	
  Board	
  members	
  Stephen	
  Nachmanovitch	
  and	
  Bill	
  Johnson	
  have	
  provided	
  invaluable	
  assistance,	
  with	
  
Steve	
  working	
  his	
  usual	
  heroics	
  with	
  the	
  ISIM	
  website	
  in	
  between,	
  and	
  sometimes	
  during,	
  his	
  performing	
  
and	
  speaking	
  tours.	
  	
  Jin	
  Hi	
  Kim	
  and	
  Douglas	
  Ewart	
  played	
  key	
  roles	
  in	
  initial	
  dialogues	
  and	
  contacts	
  with	
  
headliners,	
  and	
  Douglas	
  along	
  with	
  Karl	
  Berger	
  grace	
  us	
  with	
  their	
  wisdom	
  in	
  the	
  Friday	
  morning	
  panel	
  
discussion.

Payton	
  MacDonald	
  has	
  been	
  a	
  most	
  exemplary	
  host,	
  and	
  his	
  faculty,	
  staff,	
  and	
  student	
  colleagues	
  at	
  William	
  
Paterson	
  University	
  have	
  really	
  risen	
  to	
  the	
  occasion	
  to	
  make	
  us	
  all	
  feel	
  welcome.	
  	
  Bravo	
  Payton!	
  	
  WPU	
  
student	
  Nate	
  Giroux	
  has	
  provided	
  invaluable	
  assistance	
  in	
  many	
  aspects	
  of	
  the	
  event	
  and	
  ISIM	
  greatly	
  
appreciates	
  his	
  contributions,	
  as	
  well	
  as	
  those	
  of	
  	
  Al	
  Schaefer	
  for	
  his	
  great	
  work	
  on	
  the	
  technical	
  front,	
  and	
  
Dave	
  Demsey	
  for	
  coordinating	
  the	
  Saturday	
  Jazz	
  Night	
  event.	
  	
  Thanks	
  as	
  well	
  to	
  the	
  leadership	
  of	
  the	
  WPU	
  
School	
  of	
  Music	
  and	
  the	
  university	
  leadership,	
  including	
  	
  Dean	
  of	
  the	
  College	
  of	
  Arts	
  and	
  Communication	
  
Steve	
  Hahn,	
  Provost	
  Ed	
  Weil,	
  and	
  President	
  Kathy	
  Waldron	
  for	
  making	
  available	
  the	
  considerable	
  facilities	
  
of	
  this	
  Jine	
  institution.

And	
  Jinally,	
  let	
  us	
  all	
  give	
  a	
  rousing	
  round	
  of	
  applause	
  for	
  Kate	
  Olson,	
  Festival/Conference	
  director,	
  who	
  
once	
  again	
  has	
  invoked	
  her	
  special	
  magic	
  in	
  overseeing	
  things	
  from	
  the	
  ground	
  level	
  on	
  up,	
  often	
  turning	
  
chaos	
  into	
  coherence	
  as	
  only	
  she	
  can,	
  to	
  make	
  this	
  event	
  what	
  it	
  is.

I	
  thank	
  you	
  all	
  for	
  being	
  part	
  of	
  this	
  occasion	
  and	
  eagerly	
  look	
  forward	
  to	
  another	
  transformational	
  
experience.	
  The	
  ISIM	
  conference	
  starts	
  the	
  day	
  with	
  a	
  Keynote	
  Panel	
  at	
  9	
  am,	
  with	
  Karl	
  Berger	
  and	
  Douglas	
  
Ewart,	
  moderated	
  by	
  ISIM	
  president	
  Ed	
  Sarath.	
  	
  Karl	
  Berger	
  is	
  the	
  co-­‐founder,	
  with	
  Ornette	
  Coleman	
  and	
  
Ingrid	
  Sertso,	
  of	
  the	
  legendary	
  Creative	
  Music	
  Studio	
  (CMS)	
  and	
  its	
  parent	
  organization,	
  the	
  Creative	
  Music	
  
Foundation,	
  Inc.	
  Douglas	
  Ewart	
  is	
  on	
  the	
  	
  ISIM	
  board	
  and	
  a	
  prominent	
  member	
  of	
  the	
  Association	
  for	
  the	
  
Advancement	
  of	
  Creative	
  Musicians	
  (AACM).	
  The	
  presentations	
  and	
  exchanges	
  on	
  this	
  panel	
  will	
  focus	
  on	
  
the	
  interactions	
  that	
  took	
  place	
  between	
  members	
  of	
  the	
  	
  two	
  organizations	
  in	
  the	
  70s	
  and	
  80s,	
  and	
  the	
  
repercussions	
  that	
  are	
  still	
  being	
  felt	
  today.	
  In	
  addition,	
  the	
  discussions	
  concerning	
  the	
  philosophies	
  that	
  
governed	
  CMS	
  and	
  AACM	
  should	
  prove	
  to	
  be	
  of	
  great	
  interest	
  to	
  the	
  new	
  generation	
  of	
  improvisers	
  today.

Ed	
  Sarath
ISIM	
  Founder	
  and	
  President



Thursday 5-6 Jon Di Fiore/Nate Giroux 
Duo Thursday 5-6 Jesse Frank Matthews

Thursday 6-7 Payton MacDonald

Hunziker 129 Friday 10-10:30a Dr. Marcelo Pereira Coelho Friday 10-11a
University of Missouri 
Creative Improvisation 
Ensemble/Arthur White

Hunziker 128 Friday 10:30-11 Bob Gluck

Friday 11:30-noon Tim Feeney and Mike 
Bullock

Hunziker 128 Friday 1-1:30 Ellen Burr

Hunziker 129 Friday 1:30-2 Tom Zlabinger

Hunziker 128 Friday 2-2:30 Jeff Albert

Hunziker 128 Friday 2:30-3

Hunziker 129 Friday 3-4 Federico Barabino Friday 3p-4p Kate Olson/Raphael Sudan Friday 3p-4p Lynn Book and Shawn 
Decker

Hunziker 128 Friday 4-5 Dom Minasi Friday 4-5p Mark Miller Friday 4:30-5:30 Dave Ballou - Thomas 
Ciufo Duo

Friday 5-6p
KGMT Quartet

Friday 5:30-6:30 Lynn Book and Kevin 
Norton

Hunziker 129 Saturday 10-10:30a Matthew Endahl

Hunziker 128 Saturday10:30-11 Thomas Ciufo

Hunziker 129 Saturday 11-11:30 Dr. Anthony D.J. Branker

Hunziker 128 Saturday 11:30-
noon Gerald L. Phillips, PhD

Hunziker 129 Saturday 1-1:30 Richard Robeson

Hunziker 128 Saturday 1:30-2 Daniel Healy

Hunziker 128 Saturday 2-2:30 Paul Meyers

Hunziker 128 Saturday 2:30-3 Michael Szekely

Hunziker 129 Saturday Saturday 
3-3:30 Mark Lomanno

Hunziker 129 Saturday 3:30-4 Alex W. Rodriguez

Hunziker 129 Saturday 4-4:30 James Ilgenfritz

Hunziker 128 Saturday 4:30-5 Thomas Helton

Hunziker 128 Sunday 10-10:30
Norman Lowrey 
Avatar Orchestra 

Metaverse 

Hunziker 129 Sunday 10:30-
11:30 Eric Haltmeier

Hunziker 128 Sunday 11:30-noon Kaitlyn Fay Sunday 11-noon Fabien Sevilla "Double 
Bass Solo" Sunday 11-noon Theresa Wong and Annie 

Lewandowski

Hunziker 129 Sunday 1-1:30p Jennifer Griffith Sunday 1-2 Doug Van Nort Sunday 1-2
Ashley DiStefano 

DeAntonio and the "Oh! 
Pierre" Ensemble

Hunziker 128 Sunday 2-3p
Mutual Aid Project: 
Decolonizing the 

Imagination
Sunday 2-3 Douglas Ewart and Chris 

Chalfant Sunday 2-3 Kit Young

Evening Concert Robert Dick and Thomas 
Buckner; Ikue Mori Trio; Wyldlyfe

9am-Recital Hall-Keynote Panel-Karl Berger, Douglas Ewart, Ed Sarath, moderator

4pm-Recital Hall-Welcoming Ceremony

Evening Concert: Mulgrew Miller and Friends

Evening Concert: WPU Student Group; 
Pyeng Threadgill; UM Creative Arts 

Orchestra with Karl Berger

Friday 2pm-3pm

Recital Hall

Saturday 11-noon

Hunziker

Friday 10-11:30 William R. Bauer, Ph.D.

Friday 11-noon Tanya Kalmanovitch and 
Anthony ColemanHunziker 129 Friday 11-noon Michael Jefry Stevens

Shea

Saturday 1pm Jane Ira Bloom     
Wingwalker

Sunday 3:30-4:30--Recital Hall--Closing Ceremony

Saturday 10-11a Static Announcements Saturday 10-11a Stephen Nachmanovitch 
and Ellen Burr

Friday 1-2pm

Saturday 2-3 Notations 21 Project

Saturday 3-4 Pete McGuinness

Paul Scea & 
INTERPOLATION 

MECHANICS

Saturday 1-2 "Angela"

Saturday 11-noon Bob Gluck and Jane Ira 
Bloom

Sunday 10-11a Jung Jun-Yung (Tim Tsang)

Saturday 4-5
KEVIN NORTON's 

Breakfast of 
Champignon(s)

Saturday 2pm-4 Diversity Panel

LunchLunch Lunch

Lunch Lunch Lunch

Saturday 4-5 Roman Stolyar

Sunday 10-11a Antoine Prawerman baby 
clarinet / bass clarinet

Friday 2-3p Ricks/Asplund Duo

Lunch Lunch Lunch

Friday 1-2 Paul James Musso
Anthony D.J. Branker
Kathleen A. Camara
Edward W. Sarath

Armen Donelian



Thursday	
  Night

Mulgrew	
  Miller	
  Quartet

	
   Mulgrew	
  Miller	
  is	
  one	
  of	
  the	
  most	
  proliJic	
  American	
  jazz	
  pianists.	
  Born	
  in	
  1955	
  in	
  Greenwood,	
  
Mississippi,	
  his	
  childhood	
  was	
  Jilled	
  with	
  early	
  musical	
  experiences,	
  much	
  of	
  which	
  involved	
  playing	
  gospel	
  
music	
  in	
  his	
  church	
  and	
  R&B	
  at	
  dances.	
  Miller	
  was	
  constantly	
  meddling	
  in	
  jazz	
  piano,	
  and	
  is	
  said	
  to	
  have	
  set	
  
his	
  mind	
  deJinitely	
  to	
  becoming	
  a	
  jazz	
  pianist	
  after	
  seeing	
  Oscar	
  Peterson	
  on	
  television.	
  After	
  high	
  school	
  he	
  
found	
  mentors	
  at	
  Memphis	
  State	
  University	
  like	
  James	
  Williams	
  and	
  Donald	
  Brown	
  who	
  taught	
  him	
  to	
  listen	
  
to	
  the	
  greats,	
  saxophonist	
  Bill	
  Easley	
  who	
  got	
  him	
  his	
  Jirst	
  professional	
  gig,	
  and	
  Ray	
  Charles	
  sideman	
  
Rudolph	
  Johnson	
  who	
  introduced	
  him	
  to	
  Eastern	
  spirituality.	
  These	
  inJluences,	
  combined	
  with	
  the	
  teachings	
  
of	
  Martin	
  Luther	
  King	
  Jr.	
  and	
  the	
  lessons	
  of	
  the	
  civil	
  rights	
  movement	
  integral	
  to	
  his	
  early	
  years,	
  shaped	
  him	
  
as	
  both	
  a	
  person	
  and	
  an	
  artist.	
  

	
   Miller	
  has	
  worked	
  steadily	
  as	
  a	
  musician;	
  he	
  is	
  featured	
  on	
  over	
  400	
  recordings,	
  many	
  of	
  which	
  
feature	
  his	
  own	
  compositions.	
  He	
  tours	
  throughout	
  the	
  world	
  and	
  in	
  1997,	
  was	
  invited	
  to	
  tour	
  Japan	
  with	
  an	
  
assembly	
  of	
  some	
  of	
  the	
  most	
  prestigious	
  names	
  in	
  jazz	
  piano	
  –	
  a	
  group	
  of	
  ten	
  pianists	
  called	
  “100	
  Gold	
  
Fingers”	
  including	
  Tommy	
  Flanagan,	
  Ray	
  Bryant	
  and	
  Kenny	
  Barron.	
  Miller	
  is	
  also	
  a	
  member	
  of	
  the	
  
Contemporary	
  Piano	
  Ensemble;	
  a	
  unique	
  group	
  consisting	
  of	
  four	
  pianists	
  performing	
  simultaneously	
  on	
  
four	
  grand	
  pianos	
  with	
  a	
  rhythm	
  section.	
  His	
  most	
  recent	
  record,	
  Wingspan,	
  was	
  released	
  in	
  2009	
  on	
  Savoy	
  
Records	
  with	
  .	
  In	
  2006	
  he	
  was	
  appointed	
  the	
  Director	
  of	
  Jazz	
  Studies	
  at	
  William	
  Patterson	
  University.	
  Miller	
  
performs	
  at	
  ISIM	
  this	
  year	
  with	
  his	
  quartet	
  featuring	
  bassist	
  Ivan	
  Taylor,	
  saxophonist	
  David	
  Demsey,	
  and	
  
drummer	
  Rodney	
  Green.	
  

	
   Ivan	
  Taylor,	
  born	
  in	
  Chicago	
  in	
  1985,	
  has	
  been	
  playing	
  the	
  bass	
  since	
  age	
  9.	
  He	
  had	
  an	
  illustrious	
  
high	
  school	
  career,	
  playing	
  with	
  the	
  Illinois	
  All-­‐State	
  Jazz	
  Band,	
  the	
  Grammy	
  Band,	
  and	
  jazz	
  masters	
  Orbert	
  
Davis	
  and	
  Von	
  Freeman.	
  Ivan	
  was	
  a	
  star	
  performer	
  at	
  the	
  2002	
  Essentially	
  Ellington	
  competition	
  where	
  he	
  
met	
  Wynton	
  Marsalis.	
  This	
  meeting	
  led	
  him	
  to	
  enroll	
  in	
  the	
  Julliard	
  School	
  of	
  Music.	
  In	
  addition	
  to	
  touring	
  
with	
  Mulgrew	
  Miller’s	
  trio	
  and	
  sextet,	
  Ivan	
  plays	
  with	
  Soul	
  Cycle,	
  the	
  Julliard	
  Jazz	
  Orchestra,	
  and	
  studies	
  with	
  
Ron	
  Carter.	
  

	
   David	
  Demsey	
  is	
  Professor	
  of	
  Music	
  and	
  Coordinator	
  of	
  Jazz	
  Studies	
  at	
  William	
  Paterson	
  University.	
  
He	
  has	
  appeared	
  with	
  such	
  diverse	
  artists	
  as	
  the	
  National	
  Orchestral	
  Association,	
  Clark	
  Terry,	
  Milt	
  Hinton	
  
and	
  Rufus	
  Reid,	
  Jim	
  McNeely,	
  Steve	
  Smith,	
  John	
  Riley,	
  and	
  more.	
  Mr.	
  Demsey	
  is	
  well	
  known	
  as	
  an	
  active	
  
educator	
  and	
  author.	
  His	
  "Improvisation	
  and	
  Concepts	
  of	
  Virtuosity"	
  is	
  the	
  Jinal	
  essay	
  in	
  the	
  Oxford	
  
Companion	
  to	
  Jazz,	
  and	
  he	
  published	
  the	
  transcription	
  book	
  John	
  Coltrane	
  Plays	
  "Giant	
  Steps"	
  (Hal	
  Leonard).	
  
He	
  is	
  a	
  Contributing	
  Editor	
  for	
  Saxophone	
  Journal	
  and	
  Jazz	
  Player	
  Magazine.	
  His	
  articles	
  have	
  appeared	
  in	
  
Down	
  Beat,	
  Instrumentalist,	
  Jazz	
  Educators	
  Journal,	
  and	
  Journal	
  of	
  Jazz	
  Studies.	
  Philadelphia	
  born	
  drummer	
  

	
   Rodney	
  Green	
  grew	
  up	
  in	
  a	
  home	
  Jilled	
  with	
  music.	
  At	
  an	
  early	
  age	
  he	
  gravitated	
  to	
  the	
  drum	
  set	
  and	
  
by	
  his	
  early	
  teens	
  was	
  being	
  introduced	
  to	
  records	
  by	
  John	
  Coltrane	
  and	
  Miles	
  Davis.	
  Inspired	
  by	
  the	
  
musicality	
  of	
  Elvin	
  Jones	
  and	
  Tony	
  Williams,	
  he	
  began	
  to	
  pursue	
  a	
  career	
  in	
  music.	
  By	
  the	
  time	
  he	
  was	
  17,	
  he	
  
was	
  playing	
  regularly	
  in	
  New	
  York	
  City.	
  Today,	
  Rodney	
  Green	
  is	
  a	
  seasoned	
  professional	
  with	
  experience	
  and	
  
skill	
  beyond	
  his	
  years.	
  He	
  continues	
  to	
  grow	
  and	
  challenge	
  himself	
  creatively,	
  stepping	
  out	
  as	
  a	
  leader	
  with	
  
the	
  Rodney	
  Green	
  Group,	
  writing	
  music	
  and	
  pursuing	
  projects	
  that	
  interest	
  him.	
  For	
  this	
  young	
  musician,	
  
who	
  already	
  has	
  a	
  wealth	
  of	
  gigs,	
  experiences,	
  tours	
  and	
  records	
  behind	
  him,	
  the	
  best	
  is	
  yet	
  to	
  come.



WyldLyfe	
  is	
  the	
  tale	
  of	
  three	
  young	
  visionaries	
  who	
  
share	
  the	
  same	
  passion	
  to	
  inspire	
  and	
  create.	
  These	
  
guys	
  love	
  what	
  they	
  do.	
  Listen	
  to	
  the	
  lyrics	
  or	
  any	
  
member	
  of	
  this	
  group	
  and	
  it’s	
  impossible	
  to	
  miss	
  the	
  
message	
  behind	
  the	
  music—	
  it’s	
  time	
  to	
  start	
  doing	
  
what	
  you	
  love;	
  it’s	
  time	
  to	
  start	
  living	
  a	
  truly	
  wyld	
  lyfe!	
  
The	
  full	
  WyldLyfe	
  experience	
  is	
  fronted	
  by	
  its	
  three	
  
leaders:	
  Chess,	
  Poole,	
  and	
  Ty.	
  Each	
  brings	
  his	
  own	
  
personal	
  touch	
  to	
  the	
  group’s	
  sound	
  and	
  every	
  live	
  
show.	
  On	
  stage	
  and	
  in	
  the	
  studio,	
  WyldLyfe	
  is	
  backed	
  
by	
  a	
  combination	
  of	
  bass,	
  electric/acoustic	
  guitar,	
  
keyboard,	
  drums,	
  Jlute,	
  harmonica,	
  horns,	
  strings	
  and	
  
whatever	
  else	
  Jits	
  into	
  the	
  room	
  and	
  the	
  moment.	
  After	
  

two	
  years	
  together,	
  they’ve	
  been	
  etching	
  a	
  name	
  for	
  themselves	
  and	
  carving	
  their	
  message	
  throughout	
  
Philadelphia	
  and	
  the	
  Tri-­‐State	
  area.	
  WyldLyfe	
  has	
  performed	
  at	
  venues	
  like	
  the	
  Kimmel	
  Center	
  and	
  the	
  
World	
  Cafe	
  Live	
  in	
  Philadelphia,	
  the	
  Apollo	
  Theater	
  in	
  Harlem,	
  and	
  the	
  China	
  Club	
  in	
  Times	
  Square,	
  and	
  has	
  
shared	
  those	
  stages	
  with	
  artists	
  such	
  as	
  Lupe	
  Fiasco,	
  Pharrell	
  Williams,	
  Jazmine	
  Sullivan	
  and	
  N.E.R.D.

Friday	
  Night

Tom	
  Buckner	
  &	
  Robert	
  Dick

For	
  more	
  than	
  40	
  years,	
  baritone	
  Thomas	
  Buckner	
  has	
  dedicated	
  himself	
  to	
  the	
  world	
  of	
  new	
  and	
  
improvised	
  music.	
  Buckner	
  has	
  collaborated	
  with	
  a	
  host	
  of	
  new	
  music	
  composers	
  including	
  Robert	
  Ashley,	
  	
  
Noah	
  Creshevsky,	
  Tom	
  Hamilton,	
  Earl	
  Howard,	
  Matthias	
  Kaul,	
  Leroy	
  Jenkins,	
  Bun	
  Ching	
  Lam,	
  Annea	
  
Lockwood,	
  Roscoe	
  Mitchell,	
  Phill	
  Niblock,	
  Wadada	
  Leo	
  Smith,	
  Chinary	
  Ung,	
  Christian	
  Wolff	
  and	
  many	
  others.	
  
He	
  has	
  made	
  appearances	
  at	
  Carnegie	
  Hall,	
  Lincoln	
  Center,	
  the	
  Herbst	
  Theatre,	
  the	
  Art	
  Institute	
  of	
  Chicago,	
  
the	
  Ostrava	
  Days	
  Festival,	
  the	
  Prague	
  Spring	
  Festival,	
  and	
  the	
  Sibelius	
  Academy	
  in	
  Helsinki.	
  Buckner	
  is	
  
featured	
  on	
  over	
  40	
  recordings,	
  including	
  6	
  of	
  his	
  own	
  solo	
  albums.	
  His	
  most	
  recent	
  solo	
  recording	
  	
  “New	
  
Music	
  for	
  Baritone	
  &	
  Chamber	
  Ensemble”	
  includes	
  works	
  by	
  Annea	
  Lockwood,	
  	
  Tania	
  Leon,	
  and	
  Petr	
  Kotik.	
  
He	
  also	
  appears	
  in	
  the	
  newly	
  released	
  CD/DVD	
  “Kirili	
  et	
  le	
  Nymphéas	
  (Hommage	
  à	
  Monet)”.	
  This	
  recording	
  
documents	
  the	
  latest	
  in	
  his	
  ongoing	
  series	
  of	
  collaborations	
  between	
  the	
  sculptor	
  Alain	
  Kirili	
  and	
  
improvising	
  musicians	
  and	
  dancers.	
  For	
  the	
  past	
  twenty	
  years,	
  Buckner	
  has	
  co-­‐produced	
  the	
  Interpretations	
  
series	
  in	
  New	
  York	
  City.	
  He	
  also	
  created	
  the	
  Mutable	
  Music	
  record	
  label	
  to	
  produce	
  new	
  recordings	
  and	
  
reissue	
  some	
  important	
  historic	
  recordings,	
  previously	
  unavailable	
  in	
  CD	
  format.

	
   With	
  equally	
  deep	
  roots	
  in	
  classical	
  music	
  old	
  and	
  new	
  and	
  in	
  free	
  improvisation	
  and	
  new	
  jazz,	
  
Robert	
  Dick	
  has	
  established	
  himself	
  as	
  an	
  artist	
  who	
  has	
  not	
  only	
  mastered,	
  but	
  redeJined	
  the	
  Jlute.	
  	
  Known	
  
worldwide	
  for	
  creating	
  revolutionary	
  visions	
  of	
  the	
  Jlute's	
  musical	
  role,	
  listening	
  to	
  Robert	
  Dick	
  play	
  solo	
  has	
  
been	
  likened	
  to	
  the	
  experience	
  of	
  hearing	
  a	
  full	
  orchestra.	
  	
  His	
  performances	
  typically	
  include	
  Jlute	
  (with	
  his	
  
invention,	
  the	
  Glissando	
  Headjoint®)piccolo,	
  alto	
  Jlute,	
  and	
  bass	
  Jlutes	
  in	
  C	
  and	
  F.	
  	
  On	
  special	
  occasions,	
  he'll	
  
bring	
  out	
  the	
  giant,	
  stand-­‐up	
  contrabass	
  Jlute.	
  Dick	
  lives	
  in	
  New	
  York	
  City	
  and	
  is	
  on	
  the	
  faculty	
  of	
  New	
  York	
  
University.	
  	
  He	
  holds	
  a	
  B.A.	
  from	
  Yale	
  University	
  and	
  an	
  M.M.	
  in	
  composition	
  from	
  the	
  Yale	
  School	
  of	
  Music.	
  
As	
  a	
  composer	
  in	
  the	
  classical	
  world,	
  Robert	
  Dick	
  is	
  one	
  of	
  only	
  two	
  Americans	
  ever	
  to	
  be	
  awarded	
  both	
  
Composers	
  Fellowships	
  (twice)	
  and	
  a	
  Solo	
  Recitalist	
  Grant	
  by	
  the	
  N.E.A.	
  	
  He	
  has	
  received	
  a	
  Guggenheim	
  
Fellowship	
  and	
  commissions	
  from	
  the	
  Jerome	
  Foundation,	
  Fromm	
  Music	
  Foundation,	
  Mary	
  Flagler	
  Cary	
  
Trust,	
  the	
  city	
  of	
  Zurich,	
  the	
  Philharmonie	
  in	
  Cologne	
  and	
  many	
  more.	
  As	
  one	
  of	
  the	
  Jlute	
  world's	
  most	
  
respected	
  masterclass	
  teachers,	
  Robert	
  Dick	
  has	
  been	
  in	
  residence	
  in	
  literally	
  hundreds	
  of	
  universities,	
  
colleges	
  and	
  conservatories	
  throughout	
  the	
  US,	
  Europe,	
  Asia	
  and	
  Australia.	
  Robert	
  Dick	
  also	
  does	
  extended	
  
residencies	
  at	
  universities	
  and	
  music	
  schools.	
  	
  He	
  feels	
  that	
  the	
  opportunity	
  for	
  in-­‐depth	
  instruction	
  and	
  
follow	
  up	
  that	
  a	
  Jive	
  or	
  ten	
  day	
  class	
  provides	
  is	
  invaluable	
  for	
  students.	
  



Ikue	
  Mori	
  Trio	
  (Jim	
  Black,	
  Ikue	
  Mori,	
  Sylvie	
  Courvoisier)

Ikue	
  Mori	
  moved	
  from	
  her	
  native	
  city	
  of	
  Tokyo	
  to	
  New	
  York	
  in	
  1977.	
  She	
  
started	
  playing	
  drums	
  and	
  soon	
  formed	
  the	
  seminal	
  NO	
  WAVE	
  band	
  DNA,	
  
with	
  fellow	
  noise	
  pioneers	
  Arto	
  Lindsay	
  and	
  Tim	
  Wright.	
  DNA	
  enjoyed	
  
legendary	
  cult	
  status,	
  while	
  creating	
  a	
  new	
  brand	
  of	
  radical	
  rhythms	
  and	
  
dissonant	
  sounds;	
  forever	
  altering	
  the	
  face	
  of	
  rock	
  music.	
  In	
  the	
  mid	
  80’s	
  
Ikue	
  started	
  in	
  employ	
  drum	
  machines	
  in	
  the	
  unlikely	
  context	
  of	
  
improvised	
  music.	
  While	
  limited	
  to	
  the	
  standard	
  technology	
  provided	
  by	
  
the	
  drum	
  machine,	
  she	
  has	
  never	
  the	
  less	
  forged	
  her	
  own	
  highly	
  sensitive	
  
signature	
  style.	
  Through	
  out	
  in	
  90’s	
  She	
  has	
  subsequently	
  collaborated	
  
with	
  numerous	
  improvisers	
  throughout	
  the	
  US,	
  Europe,	
  and	
  Asia,	
  while	
  
continuing	
  to	
  produce	
  and	
  record	
  her	
  own	
  music.	
  In	
  2000	
  Ikue	
  started	
  
using	
  the	
  laptop	
  computer	
  to	
  expand	
  on	
  her	
  already	
  signature	
  sound,	
  thus	
  
broadening	
  her	
  scope	
  of	
  musical	
  expression.	
  In	
  2000	
  she	
  was	
  

commissioned	
  by	
  the	
  KITCHEN	
  ensemble,	
  wrote	
  and	
  premiered	
  the	
  piece	
  “Aphorism”	
  and	
  was	
  also	
  awarded	
  
the	
  Civitella	
  Ranieri	
  Foundation	
  Fellowship.	
  In	
  2003	
  she	
  was	
  commissioned	
  by	
  RELACHE	
  Ensemble	
  to	
  write	
  
a	
  piece	
  for	
  the	
  Jilm	
  In	
  the	
  Street,	
  which	
  premiered	
  in	
  Philadelphia.	
  In	
  2004	
  she	
  began	
  working	
  with	
  
interactive	
  video.	
  In	
  2008	
  Ikue	
  celebrated	
  her	
  30th	
  year	
  in	
  NY	
  and	
  performed	
  at	
  the	
  Japan	
  Society.	
  This	
  year	
  
at	
  the	
  ISIM	
  conference	
  Mori	
  will	
  be	
  performing	
  with	
  her	
  trio,	
  featuring	
  drummer	
  Jim	
  Black,	
  and	
  Sylvie	
  
Courvoisier.	
  

	
   Jim	
  Black	
  is	
  at	
  the	
  forefront	
  of	
  a	
  new	
  generation	
  of	
  musicians	
  bringing	
  jazz	
  into	
  the	
  21st	
  century.	
  
Based	
  on	
  the	
  foundation	
  of	
  his	
  virtuosic	
  but	
  highly	
  personal	
  approach	
  to	
  jazz	
  drumming,	
  Black's	
  aesthetic	
  
has	
  expanded	
  to	
  include	
  Balkan	
  rhythms,	
  rock	
  songcraft	
  and	
  laptop	
  soundscapes.	
  Though	
  he	
  is	
  revered	
  
worldwide	
  for	
  his	
  limitless	
  technique	
  and	
  futuristic	
  concepts,	
  what	
  many	
  listeners	
  treasure	
  in	
  most	
  Jim	
  
Black's	
  work	
  is	
  the	
  relentless	
  feeling	
  of	
  joy	
  and	
  invention	
  he	
  brings	
  to	
  his	
  performances.	
  Jim	
  Black's	
  smiling,	
  
kinetic,	
  unpredictable	
  presence	
  has	
  enthralled	
  and	
  inspired	
  audiences	
  worldwide	
  for	
  over	
  twenty	
  years.	
  

	
   Swiss	
  Born	
  Composer/improviser	
  Sylvie	
  Courvoisier	
  is	
  one	
  of	
  the	
  most	
  creative	
  and	
  imaginative	
  
pianists	
  in	
  new	
  music.	
  A	
  frequent	
  collaborator	
  of	
  Mark	
  Feldman,	
  Ikue	
  Mori	
  and	
  John	
  Zorn,	
  she	
  is	
  a	
  member	
  of	
  
Mephista	
  and	
  co-­‐leads	
  the	
  Sylvie	
  Courvoisier/Mark	
  Feldman	
  Quartet	
  and	
  is	
  the	
  leader	
  her	
  own	
  quintet	
  
"Lonelyville"	
  and	
  the	
  trio	
  Abaton.	
  Since	
  1997,	
  she	
  also	
  performs	
  regularly	
  alone	
  and	
  in	
  duo	
  with	
  violinist	
  
Mark	
  Feldman.

Saturday	
  Night

William	
  Paterson	
  University	
  Steve	
  Lacy	
  Ensemble
Dylan	
  Anderson	
  -­‐	
  saxes,	
  Will	
  Dougherty	
  -­‐	
  piano,	
  Virginia	
  Barnes	
  -­‐	
  vocal,	
  Max	
  Stehr	
  -­‐	
  double	
  bass,	
  Chris	
  
Brawley	
  -­‐	
  drums,	
  Kevin	
  Norton,	
  ensemble	
  coach.	
  All	
  compositions	
  by	
  Steve	
  Lacy

Pyeng	
  Threadgill's	
  Of	
  The	
  Air	
  Trio

Vocalist/Composer	
  Pyeng	
  Threadgill	
  performs	
  this	
  year	
  at	
  the	
  ISIM	
  
Festival	
  with	
  her	
  Of	
  The	
  Air	
  Trio	
  featuring	
  Evan	
  Pazner	
  on	
  drums	
  and	
  
John	
  Shannon	
  on	
  guitar.	
  Of	
  The	
  Air	
  Trio	
  uses	
  improvisation	
  as	
  a	
  means	
  
toward	
  connection	
  and	
  mindfullness	
  while	
  passing	
  through	
  electro-­‐sonic	
  
healing.	
  With	
  Pyeng's	
  vibrant,	
  caressing	
  vocals	
  and	
  her	
  band's	
  rolling	
  
rhythms	
  listeners	
  are	
  enveloped	
  in	
  the	
  clouds	
  and	
  put	
  under	
  a	
  spell.	
  
Threadgill's	
  most	
  recent	
  album	
  Portholes	
  To	
  A	
  Love	
  &	
  Other	
  Short	
  
Stories	
  earned	
  her	
  a	
  fellowship	
  in	
  music	
  composition	
  from	
  New	
  York	
  
Foundation	
  For	
  The	
  Arts.	
  Inspired	
  by	
  short	
  stories	
  by	
  world-­‐renowned	
  
authors,	
  this	
  project	
  explores	
  concepts	
  of	
  reality	
  and	
  magic,	
  humanity	
  
and	
  nature.	
  She	
  has	
  appeared	
  at	
  festivals	
  such	
  as	
  Montreal	
  Jazz	
  Festival,	
  
San	
  Francisco	
  Jazz	
  Festival,	
  The	
  Sun	
  Side	
  Jazz	
  Club	
  in	
  Paris,	
  Cognac	
  Blues	
  

Festival	
  as	
  well	
  as	
  such	
  iconoclast	
  venues	
  as	
  The	
  Jazz	
  Standard,	
  BamCafe,	
  Joe’s	
  Pub,	
  Nublu,	
  Rockwood	
  Music	
  
Hall	
  and	
  more.	
  In	
  2006	
  Threadgill	
  was	
  asked	
  to	
  be	
  a	
  featured	
  player	
  in	
  the	
  Jilm	
  documentary	
  
starring	
  Youssou	
  N’Dour	
  entitled	
  “Retour	
  A	
  Goree”.	
  Ms.	
  Threadgill	
  is	
  presently	
  looking	
  to	
  release	
  a	
  live	
  
album	
  and	
  record	
  for	
  her	
  fourth	
  album	
  inspired	
  by	
  the	
  environment	
  and	
  the	
  politics	
  of	
  farming.



Saturday	
  Night	
  (cont.)

Creative	
  Arts	
  Orchestra	
  with	
  Karl	
  Berger	
  &	
  Ingrid	
  Sertso

	
   The	
  University	
  of	
  Michigan’s	
  Creative	
  Arts	
  
Orchestra	
  is	
  a	
  large,	
  creative	
  improvisation	
  ensemble	
  that	
  was	
  
founded	
  by	
  Professor	
  Ed	
  Sarath	
  in	
  1986,	
  making	
  it	
  amongst	
  the	
  
Jirst	
  of	
  its	
  kind	
  in	
  any	
  university.	
  In	
  the	
  last	
  ten	
  years	
  alone,	
  CAO	
  
has	
  performed	
  with	
  Henry	
  Grimes,	
  Nicole	
  Mitchell,	
  Douglas	
  Ewart,	
  
Oliver	
  Lake,	
  Robert	
  Ashley,	
  Tony	
  Malaby,	
  Vinny	
  Golia	
  Gregg	
  
Bendian,	
  and	
  Karl	
  Berger.	
  	
  CAO	
  has	
  performed	
  in	
  master	
  classes	
  
for	
  Roscoe	
  Mitchell,	
  Pauline	
  Oliveros,	
  Sonny	
  Fortune,	
  Rashid	
  Ali,	
  
Tim	
  Berne,	
  Roman	
  Stolyar	
  and	
  Billy	
  Bang,	
  and	
  appeared	
  at	
  major	
  
festivals	
  including	
  IAJE	
  (Chicago),	
  Edgefest	
  (Ann	
  Arbor)	
  and	
  the	
  
Detroit	
  Jazz	
  Festival.	
  	
  Many	
  CAO	
  alumni	
  now	
  lead	
  prominent	
  
careers	
  around	
  the	
  world,	
  and	
  particularly	
  in	
  American	
  epicenters	
  

such	
  as	
  New	
  York	
  City	
  and	
  Chicago.	
  CAO	
  is	
  currently	
  comprised	
  of	
  over	
  20	
  graduate	
  and	
  undergraduate	
  
students	
  who	
  are	
  variously	
  majoring	
  in	
  jazz	
  and/or	
  classical	
  performance,	
  composition,	
  education	
  and	
  music	
  
technology.	
  This	
  representation	
  is	
  indicative	
  of	
  our	
  ethos	
  for	
  creative	
  improvisation	
  across	
  all	
  boundaries,	
  
while	
  drawing	
  from	
  countless	
  traditions	
  and	
  sources.	
  CAO	
  is	
  appearing	
  here	
  at	
  ISIM	
  with	
  pianist	
  and	
  
vibraphonist	
  Karl	
  Berger	
  and	
  vocalist	
  Ingrid	
  Sertso	
  as	
  part	
  of	
  a	
  tour	
  that	
  will	
  include	
  performances	
  at	
  West	
  
Virginia	
  University,	
  Towson	
  University,	
  and	
  the	
  Bowery	
  Poetry	
  Club	
  in	
  New	
  York	
  City.	
  

	
   Pianist	
  and	
  vibraphonist	
  Karl	
  Berger	
  began	
  playing	
  piano	
  in	
  his	
  native	
  town,	
  Heidelberg,	
  Germany	
  
at	
  the	
  age	
  of	
  ten.	
  As	
  a	
  young	
  adult	
  he	
  worked	
  as	
  the	
  house	
  pianist	
  for	
  jam	
  sessions	
  at	
  Club	
  54	
  in	
  Heidelberg.	
  
There	
  he	
  accompanied	
  such	
  visiting	
  American	
  players	
  as	
  Leo	
  Wright,	
  Lex	
  Humphries,	
  and	
  Don	
  Ellis.	
  Berger	
  
earned	
  a	
  Ph.D.	
  in	
  musicology	
  in	
  1963;	
  two	
  years	
  later,	
  he	
  joined	
  Don	
  Cherry's	
  Paris-­‐based	
  quintet,	
  which	
  
brought	
  him	
  to	
  New	
  York	
  City.	
  He	
  has	
  been	
  active	
  in	
  Free	
  Jazz	
  and	
  contemporary	
  improvisation	
  circles,	
  
recording	
  with	
  and	
  accompanying	
  artists	
  such	
  as	
  Carla	
  Bley,	
  Don	
  Cherry,	
  Lee	
  Konitz,	
  John	
  McLaughlin,	
  Hōzan	
  
Yamamoto,	
  Dave	
  Holland,	
  Gunther	
  Schuller,	
  the	
  Mingus	
  Epitaph	
  Orchestra,	
  Sam	
  Rivers,	
  Pharoah	
  Sanders,	
  
Globe	
  Unity	
  Orchestra,	
  Ornette	
  Coleman	
  and	
  many	
  others.	
  Together	
  with	
  Ornette	
  Coleman	
  and	
  his	
  wife	
  and	
  
partner,	
  Ingrid	
  Sertso,	
  he	
  founded	
  the	
  Creative	
  Music	
  Studio	
  in	
  Woodstock,	
  New	
  York.

	
   Ingrid	
  Sertso	
  Ingrid	
  Sertso	
  established	
  herself	
  as	
  a	
  captivating,	
  
adventurous	
  vocalist,	
  capable	
  of	
  blending	
  jazz,	
  African,	
  South	
  American	
  and	
  
other	
  world-­‐beat	
  inJluences	
  into	
  a	
  distinctive,	
  hypnotic	
  sound.	
  She	
  is	
  an	
  
award-­‐winning	
  poet.	
  In	
  weekly	
  performances	
  in	
  2011,	
  she	
  contributed	
  her	
  
uncanny	
  vocalizations	
  and	
  poetry	
  to	
  Karl	
  Berger’s	
  Stone	
  Workshop	
  
Orchestra	
  at	
  The	
  Stone	
  in	
  New	
  York.	
  Ingrid	
  Sertso	
  is	
  co-­‐founder,	
  with	
  
Ornette	
  Coleman	
  and	
  Karl	
  Berger,	
  of	
  the	
  now	
  world-­‐renown	
  Creative	
  Music	
  
Studio	
  (www.creativemusicstudio.org)	
  and	
  the	
  Creative	
  Music	
  Foundation,	
  
Inc.	
  She	
  recorded	
  and	
  performed	
  in	
  the	
  US,	
  Canada,	
  Brazil,	
  Europe	
  and	
  West	
  
Africa,	
  with	
  Karl	
  Berger,	
  Don	
  Cherry,	
  Steve	
  Lacy,	
  Ed	
  Blackwell,	
  Lee	
  Konitz,	
  
Dave	
  Holland,	
  David	
  Izenzon,	
  Paulo	
  Moura,	
  Nana	
  Vasconcelos,	
  Steve	
  Gorn,	
  
Pauline	
  Oliveros,	
  Lee	
  Konitz,	
  Graham	
  Haynes,	
  and	
  many	
  others.	
  Her	
  latest	
  
recording	
  is	
  “What	
  Do	
  I	
  Know”,	
  on	
  Konnex	
  Records,	
  feat.	
  Kenny	
  Wessel,	
  
Steve	
  Gorn,	
  Karl	
  Berger	
  and	
  others.

Creative	
  Arts	
  Orchestra	
  is	
  :	
  Simon	
  Alexander-­‐Adams	
  -­‐	
  Electronics;	
  Patrick	
  Booth	
  -­‐	
  Saxophone;	
  Kirsten	
  Carey	
  -­‐	
  
Guitar;	
  Vincent	
  Chandler	
  -­‐	
  Trombone;	
  Matthew	
  Endahl	
  -­‐	
  Piano;	
  Joseph	
  Fee	
  -­‐	
  Bass;	
  Benjamin	
  Gugino	
  -­‐	
  
Percussion;	
  Lauren	
  Halyo	
  -­‐	
  Oboe/English	
  Horn;	
  David	
  Haughey	
  -­‐	
  Cello;	
  Collin	
  Johnson	
  -­‐	
  Saxophone;	
  Molly	
  
Jones	
  -­‐	
  Saxophone/Flute;	
  Mark	
  Kirschenmann	
  -­‐	
  Trumpet;	
  Alexandra	
  Koi	
  -­‐	
  Vocals;	
  William	
  Marriott	
  -­‐	
  
Saxophone;	
  Rachel	
  Mazer	
  -­‐	
  Saxophone;	
  Michael	
  Musick	
  -­‐	
  Tuba;	
  Daniel	
  Padmos	
  -­‐	
  Clarinet;	
  Ryan	
  Proch	
  -­‐	
  
Saxophone;	
  Gabriel	
  Saltman	
  -­‐	
  Saxophone;	
  William	
  Satterwhite	
  -­‐	
  Bass;	
  Paul	
  Sinclair	
  -­‐	
  Clarinet;	
  Elizabeth	
  
Soukup	
  -­‐	
  Bass;	
  Jonathan	
  Taylor	
  -­‐	
  Percussion;	
  David	
  Wolff	
  -­‐	
  Vocals;	
  Derek	
  Worthington	
  -­‐	
  Trumpet;	
  Mark	
  
Kirschenmann-­‐Director

http://www.creativemusicstudio.org
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Angela:	
  In	
  May	
  2011,	
  Grisha	
  Coleman,	
  Eden	
  McNutt,	
  Sam	
  PilaJian,	
  Eileen	
  Standley,	
  and	
  Monica	
  Page	
  Subia	
  
performed	
  an	
  improvised	
  dance/music/spoken	
  word	
  piece	
  entitled:	
  “Days/Months/Years”.	
  This	
  piece	
  was	
  
created	
  collectively	
  in	
  honor	
  of	
  and	
  inspired	
  by	
  renowned	
  scholar,	
  activist,	
  and	
  author	
  Angela	
  Davis’	
  new	
  
publication	
  “Are	
  Prisons	
  Obsolete?”.	
  Compact	
  and	
  full	
  of	
  future,	
  this	
  is	
  a	
  work	
  that	
  continues	
  to	
  ‘ask’	
  for	
  
development.	
  	
  For	
  the	
  ISIM	
  conference,	
  we	
  propose	
  to	
  return	
  to	
  and	
  grow	
  this	
  realtime	
  performance,	
  “Days/
Months/Years”.	
  	
  Our	
  wish	
  is	
  to	
  continue	
  unpacking	
  some	
  of	
  the	
  relevant	
  concepts	
  of	
  social	
  justice,	
  power	
  
structures	
  and	
  related	
  ideas	
  explored	
  in	
  Davis’	
  text	
  which	
  are	
  directly	
  in	
  accordance	
  with	
  the	
  ISIM	
  themes	
  
this	
  year.	
  	
  Sam	
  PilaTian,	
  Professor	
  of	
  Music	
  at	
  ASU,	
  is	
  perhaps	
  best	
  known	
  as	
  a	
  founding	
  member	
  of	
  the	
  
internationally	
  renowned	
  Empire	
  Brass	
  Quintet.	
  His	
  long	
  career	
  has	
  earned	
  him	
  an	
  Emmy	
  for	
  Excellence	
  in	
  
Instructional	
  Video	
  Production,	
  the	
  Walt	
  Disney	
  Award	
  for	
  Imagination	
  and	
  Innovation	
  in	
  Design,	
  the	
  Walter	
  
Naumberg	
  Chamber	
  Music	
  Award,	
  the	
  Harvard	
  Music	
  Association	
  Prize,	
  the	
  University	
  of	
  Miami's	
  
Distinguished	
  Alumni	
  Award,	
  and	
  the	
  Brevard	
  Music	
  Center	
  Distinguished	
  Alumni	
  Award,	
  among	
  others.	
  
Grisha	
  Coleman	
  is	
  an	
  Assistant	
  Professor	
  of	
  Movement,	
  Computation	
  and	
  Digital	
  Media	
  at	
  the	
  School	
  of	
  
Arts,	
  Media	
  and	
  Engineering	
  and	
  School	
  of	
  Dance	
  at	
  Arizona	
  State	
  University.	
  She	
  is	
  a	
  dancer,	
  composer	
  and	
  
media	
  artist.	
  Ms.	
  Coleman	
  has	
  created	
  large	
  scale	
  works	
  for	
  a	
  variety	
  of	
  residencies	
  and	
  venues	
  including:	
  
the	
  Banff	
  New	
  Media	
  Institute	
  [Canada],	
  the	
  Beall	
  Center	
  for	
  Art	
  and	
  Technology	
  at	
  UC	
  Irvine	
  [CA],	
  Eyebeam	
  
Centre	
  for	
  Art	
  and	
  Technology	
  [NY]	
  and	
  the	
  Montalvo	
  Arts	
  Center	
  in	
  Silicon	
  Valley.	
  Eileen	
  Standley	
  is	
  an	
  
artist	
  who	
  works	
  with	
  a	
  variety	
  of	
  media	
  in	
  performance	
  or	
  installation	
  settings.	
  Informed	
  by	
  practices	
  of	
  
realtime	
  composition/	
  improvisation,	
  live	
  art	
  practices,	
  somatically	
  driven	
  investigations	
  and	
  collaborative	
  
tendencies,	
  her	
  performances,	
  as	
  well	
  as	
  video	
  and	
  installation	
  work	
  have	
  been	
  produced	
  internationally.	
  	
  	
  
She	
  collaborates	
  with	
  international	
  artists	
  such	
  as	
  Mia	
  Lawrence,	
  Sher	
  Doruff,	
  Isabelle	
  Vigier,	
  Alison	
  Isadora,	
  
Katie	
  Duck,	
  Tamie	
  Yamana,	
  Michael	
  Schumacher,	
  and	
  Han	
  Bennink,	
  among	
  others.	
  Eden	
  McNutt	
  is	
  a	
  poet	
  /	
  
sound	
  poet	
  /	
  visual	
  artist	
  /	
  and	
  improviser.	
  Eden's	
  work	
  is	
  a	
  synthesis	
  of	
  poetry,	
  spoken	
  word,	
  concrete	
  
language,	
  	
  the	
  deconstruction	
  of	
  language,	
  and	
  a	
  pre-­‐lingual	
  exploration	
  of	
  body	
  and	
  mind.	
  He	
  was	
  the	
  
founder	
  /	
  leader	
  of	
  "Dust	
  &	
  Feathers",	
  a	
  multi-­‐disciplinary	
  improvisational	
  ensemble	
  based	
  in	
  Pittsburgh.	
  	
  
Monica	
  Page	
  is	
  a	
  vocalist,	
  guitarist,	
  composer/sound	
  designer,	
  and	
  yoga	
  therapist	
  and	
  instructor.	
  Regarding	
  
the	
  "style"	
  of	
  her	
  music,	
  she	
  says,	
  "As	
  a	
  song	
  /	
  sound	
  design	
  (for	
  dance/	
  theater/improvisation)	
  is	
  created	
  
and	
  developed,	
  it	
  asks	
  for	
  what	
  it	
  needs	
  in	
  terms	
  of	
  mood,	
  instrumentation	
  and	
  lyrics.	
  I	
  simply	
  try	
  to	
  serve	
  
the	
  song/piece	
  and	
  supply	
  what	
  it	
  requires	
  to	
  exist,	
  and	
  hopefully,	
  to	
  communicate."	
  	
  	
  

The	
  philosophy	
  behind	
  our	
  performance—
improvisations	
  for	
  ampliJied	
  piano,	
  cello,	
  and	
  voice—
proceeds	
  from	
  an	
  understanding	
  of	
  daily	
  life	
  as	
  a	
  
series	
  of	
  contingent	
  gestures	
  that	
  range	
  from	
  the	
  
plainly	
  routine	
  to	
  the	
  utterly	
  transformative.	
  The	
  
body	
  traces	
  familiar	
  paths,	
  yet	
  yearns	
  for	
  new	
  routes	
  
of	
  elaboration,	
  new	
  encounters	
  that	
  hold	
  the	
  
possibility	
  of	
  new	
  social	
  worlds.	
  Our	
  performance	
  
seeks	
  to	
  bridge	
  our	
  two	
  sound	
  worlds	
  by	
  mining	
  
distinct	
  musical	
  memories	
  and	
  improvising	
  with	
  the	
  

pliant	
  edges	
  of	
  certainty.	
  The	
  result	
  is	
  a	
  temporary	
  collective:	
  fragile,	
  co-­‐constituted,	
  
but	
  opening	
  outward	
  in	
  an	
  emergent	
  constellation	
  with	
  the	
  audience.	
  	
  Annie	
  
Lewandowski	
  is	
  a	
  composer,	
  improviser,	
  and	
  multi-­‐instrumentalist	
  whose	
  work	
  has	
  
situated	
  her	
  between	
  the	
  worlds	
  of	
  improvisation	
  and	
  independent	
  rock	
  music.	
  As	
  an	
  improviser	
  on	
  the	
  
piano	
  and	
  accordion,	
  she	
  has	
  recorded	
  with	
  Doublends	
  Vert,	
  the	
  London	
  Improvisers	
  Orchestra,	
  Caroline	
  
Kraabel,	
  and	
  Fred	
  Frith,	
  and	
  performed	
  with	
  improvisers	
  including	
  Sylvia	
  Hallett,	
  Jennifer	
  Pike,	
  John	
  
Edwards,	
  John	
  Butcher,	
  Chris	
  Cutler,	
  Charles	
  Hayward,	
  and	
  Evan	
  Parker.	
  She	
  is	
  currently	
  a	
  lecturer	
  in	
  music	
  
at	
  Cornell	
  University.	
  Theresa	
  Wong	
  is	
  a	
  composer,	
  cellist,	
  and	
  vocalist	
  who	
  seeks	
  the	
  possibility	
  of	
  
transformation	
  in	
  performance	
  through	
  improvisation	
  and	
  the	
  synergy	
  of	
  multiple	
  disciplines.	
  Her	
  current	
  
projects	
  include:	
  O	
  Sleep,	
  an	
  improvised	
  opera	
  exploring	
  the	
  conundrum	
  of	
  sleep	
  and	
  dream	
  life,	
  and	
  The	
  
Unlearning,	
  a	
  collection	
  of	
  songs	
  for	
  cello,	
  violin,	
  and	
  two	
  voices	
  inspired	
  by	
  Goya’s	
  Disasters	
  of	
  War	
  etchings.	
  
Wong	
  has	
  collaborated	
  with	
  such	
  artists	
  as	
  Fred	
  Frith,	
  Luciano	
  Chessa,	
  Ellen	
  Fullman,	
  ROVA	
  Saxophone	
  
Quartet,	
  Carla	
  Kihlstedt,	
  and	
  dance	
  pioneer	
  Anna	
  Halprin.	
  



Let’s	
  Free	
  It	
  Up!:	
  Making Use of Freer Approaches to Group Music-Making
Music	
  educators	
  have	
  long	
  been	
  dedicated	
  to	
  the	
  task	
  of	
  directing	
  students	
  through	
  
curricular	
  structures	
  in	
  an	
  attempt	
  to	
  develop	
  predetermined	
  proJiciencies	
  and	
  fulJill	
  
educational	
  objectives.	
  Yet,	
  many	
  questions	
  remain.	
  Are	
  the	
  skills	
  being	
  acquired	
  
making	
  an	
  impactful	
  contribution	
  to	
  the	
  development	
  of	
  musical	
  understanding	
  and	
  
imaginative	
  capacities	
  of	
  students?	
  Are	
  students	
  receiving	
  the	
  kinds	
  of	
  classroom	
  
experiences	
  that	
  place	
  considerable	
  value	
  on	
  such	
  notions	
  as	
  exploration,	
  discovery,	
  
mutual	
  exchange,	
  and	
  creative	
  self-­‐expression?	
  	
  This	
  presentation	
  examines	
  what	
  
happens	
  when	
  freer	
  approaches	
  to	
  music-­‐making	
  are	
  used	
  as	
  a	
  strategy	
  to	
  stimulate	
  
group	
  interaction	
  and	
  collaboration.	
  	
  Dr.	
  Anthony	
  D.J.	
  Branker	
  holds	
  the	
  endowed	
  
chair	
  of	
  the	
  Anthony	
  H.P	
  Lee	
  Senior	
  Lecturer	
  in	
  Jazz	
  Studies	
  and	
  is	
  Director	
  of	
  the	
  
Program	
  in	
  Jazz	
  Studies	
  at	
  Princeton	
  University.	
  He	
  has	
  presented	
  research	
  for	
  
conferences	
  of	
  such	
  organizations	
  as	
  Research	
  in	
  Music	
  Education,	
  International	
  

Society	
  for	
  Music	
  Education,	
  International	
  Symposium	
  on	
  Assessment	
  in	
  Music	
  Education,	
  College	
  Music	
  
Society,	
  International	
  Jazz	
  Composers	
  Symposium,	
  and	
  was	
  program	
  scholar	
  for	
  the	
  Looking	
  At:	
  Jazz,	
  
America’s	
  Art	
  Form	
  Jilm	
  series	
  in	
  Princeton	
  sponsored	
  by	
  the	
  National	
  Endowment	
  for	
  the	
  Humanities	
  in	
  
collaboration	
  with	
  Jazz	
  at	
  Lincoln	
  Center.

Armen	
  Donelian’s	
  CD	
  Full	
  Moon	
  Music:	
  Free	
  Improvisations	
  for	
  Solo	
  Piano	
  
(Sunnyside	
  Records,	
  1998)	
  is	
  a	
  set	
  of	
  14	
  extemporizations	
  created	
  in	
  one	
  
session	
  that	
  Fred	
  Hersch	
  calls	
  “a	
  beautiful	
  and	
  personal	
  recording”	
  (from	
  the	
  
liner	
  notes).	
  At	
  the	
  2012	
  ISIM	
  Festival/Conference,	
  Donelian	
  will	
  discuss	
  and	
  
analyze	
  the	
  creation	
  and	
  execution	
  of	
  Jive	
  selections	
  from	
  this	
  album,	
  with	
  
particular	
  focus	
  on	
  choosing	
  musical	
  motives	
  and	
  stylistic	
  language,	
  
developing	
  motives	
  into	
  forms	
  through	
  an	
  adaptable	
  process	
  of	
  unfoldment,	
  
the	
  inner	
  experience	
  of	
  improvising	
  non-­‐judgmentally,	
  and	
  the	
  search	
  for	
  
universal	
  musical	
  meaning.	
  Armen	
  Donelian's	
  career	
  spans	
  four	
  decades	
  
and	
  includes	
  seminal	
  stints	
  with	
  Sonny	
  Rollins,	
  Billy	
  Harper,	
  Chet	
  Baker,	
  and	
  
Mongo	
  Santamaria.	
  A	
  veteran	
  pianist,	
  composer,	
  bandleader,	
  educator	
  and	
  
international	
  clinician,	
  Donelian	
  authored	
  Training	
  the	
  Ear	
  Vol.	
  1	
  &	
  2	
  and	
  
recently	
  Whole	
  Notes:	
  A	
  Piano	
  Masterclass	
  (all	
  published	
  by	
  Advance	
  

Music).	
  Donelian	
  teaches	
  at	
  William	
  Paterson	
  University	
  and	
  the	
  New	
  School.	
  He	
  was	
  a	
  2002	
  Fulbright	
  
Senior	
  Scholar	
  at	
  the	
  Yerevan	
  (Armenia)	
  State	
  Conservatory	
  and	
  also	
  did	
  Fulbright	
  residencies	
  in	
  Finland,	
  
Sweden,	
  Switzerland,	
  and	
  Greece.	
  Leapfrog,	
  his	
  acclaimed	
  12th	
  album,	
  was	
  issued	
  in	
  2011	
  on	
  Sunnyside	
  
Records.

In	
  performance,	
  Douglas	
  R.	
  Ewart	
  and	
  Chris	
  Chalfant	
  explore	
  improvisation	
  in	
  
relationship	
  to	
  traditional	
  notation	
  through	
  Shaku	
  Joseph	
  Jarman's	
  "The	
  Eyes	
  of	
  the	
  
Charmgiver,"	
  and	
  through	
  visual	
  notation	
  in	
  two	
  new	
  works,	
  one	
  by	
  each	
  artist.	
  
Chalfant's	
  work	
  "Color	
  is	
  not	
  blind"	
  was	
  created	
  as	
  part	
  of	
  a	
  Jilm	
  by	
  Chiara	
  Brambilla.	
  
This	
  painting	
  celebrates	
  new	
  life	
  that	
  emerges	
  when	
  we	
  let	
  go	
  of	
  our	
  old	
  selves.	
  The	
  
intensity	
  of	
  emotion	
  releases	
  in	
  the	
  visceral	
  connection	
  to	
  the	
  brush	
  and	
  then	
  
ultimately	
  through	
  the	
  sound.	
  Douglas	
  R.	
  Ewart's	
  "Embrace.”	
  is	
  based	
  on	
  a	
  number	
  
of	
  motifs	
  that	
  can	
  be	
  played	
  in	
  any	
  order,	
  tempos	
  and	
  registers.	
  The	
  motifs	
  are	
  realized	
  
graphically,	
  in	
  traditional	
  musical	
  notation	
  and	
  images.	
  The	
  motifs	
  are	
  played	
  at	
  the	
  
performers	
  discretion	
  and	
  developed	
  through	
  improvisations.	
  Embrace	
  is	
  dedicated	
  to	
  
the	
  late	
  Sam	
  Rivers.	
  Chris	
  Chalfant	
  is	
  a	
  multi-­‐genre	
  artist	
  who	
  is	
  known	
  mostly	
  for	
  her	
  
work	
  as	
  apianist	
  and	
  composer.	
  She	
  works	
  under	
  the	
  premise	
  that	
  creativity	
  is	
  a	
  
birthright,	
  and	
  that	
  one	
  can	
  access	
  it	
  with	
  a	
  sense	
  of	
  openness,	
  joy	
  and	
  curiosity.	
  

"Looking	
  Through	
  Trees"	
  is	
  her	
  latest	
  multi-­‐genre	
  project	
  that	
  was	
  performed	
  in	
  2010	
  at	
  the	
  Irondale	
  Center	
  
in	
  Brooklyn,	
  NY.	
  In	
  2006	
  she	
  published	
  "Book	
  of	
  Unstandards,"	
  a	
  collection	
  of	
  short	
  compositions	
  and	
  scores	
  
for	
  improvisation	
  dating	
  back	
  to	
  the	
  late	
  1970's.	
  Perhaps	
  best	
  known	
  as	
  a	
  composer,	
  musician,	
  improviser,	
  
sculptor	
  and	
  maker	
  of	
  masks	
  and	
  instruments,	
  Douglas	
  R.	
  Ewart	
  is	
  also	
  an	
  educator,	
  lecturer,	
  arts	
  
organization	
  consultant,	
  community	
  activist	
  and	
  all	
  around	
  visionary.	
  In	
  projects	
  done	
  in	
  diverse	
  media	
  
throughout	
  an	
  award-­‐winning	
  and	
  widely-­‐acclaimed	
  40-­‐year	
  career,	
  Mr.	
  Ewart	
  has	
  woven	
  his	
  remarkably	
  
broad	
  gifts	
  into	
  a	
  single	
  sensibility	
  that	
  encourages	
  and	
  celebrates-­‐-­‐as	
  an	
  antidote	
  to	
  the	
  divisions	
  and	
  
compartmentalization	
  afJlicting	
  modern	
  life-­‐the	
  wholeness	
  of	
  individuals	
  in	
  culturally	
  active	
  communities.



The	
  University	
  of	
  Missouri	
  Creative	
  Improvisation	
  Ensemble	
  is	
  an	
  
extension	
  of	
  the	
  Jazz	
  Studies	
  Program	
  at	
  MU.	
  The	
  group	
  approaches	
  
improvisation	
  through	
  a	
  trans-­‐stylistic,	
  cross-­‐idiomatic	
  methodology;	
  the	
  
group	
  is	
  inJluenced	
  by	
  a	
  wide	
  array	
  of	
  creative	
  artists	
  encompassing	
  the	
  
worlds	
  of	
  jazz,	
  rock,	
  modern	
  art	
  music,	
  electronic,	
  noise,	
  and	
  other	
  creative	
  
outlets.	
  The	
  resulting	
  sound	
  palates	
  celebrate	
  individual	
  diversity	
  and	
  
inJluence	
  while	
  dissolving	
  boundaries	
  of	
  personal	
  and	
  cultural	
  differences,	
  
unifying	
  each	
  individual	
  experience	
  into	
  a	
  synergetic	
  whole,	
  and	
  codiJied	
  by	
  
soundpainting,	
  structures,	
  and	
  other	
  compositional	
  techniques.	
  The	
  group	
  
is	
  co-­‐directed	
  by	
  Dr.	
  Arthur	
  White,	
  director	
  of	
  jazz	
  studies	
  at	
  MU,	
  and	
  David	
  

Witter,	
  the	
  conductor	
  and	
  primary	
  composer	
  of	
  the	
  ensemble,	
  and	
  an	
  MU	
  graduate	
  student	
  in	
  composition.	
  
Anthony	
  Braxton,	
  Ornette	
  Coleman,	
  George	
  Lewis,	
  Dewey	
  Redman,	
  John	
  Zorn,	
  and	
  other	
  inJluential	
  
improvising	
  musicians	
  and	
  composers	
  will	
  inspire	
  the	
  group’s	
  performance	
  at	
  ISIM	
  2012.	
  Paul	
  Scea	
  from	
  
West	
  Virginia	
  University	
  and	
  Payton	
  McDonald	
  from	
  William	
  Paterson	
  University	
  are	
  the	
  group’s	
  guest	
  
artists.

"Oh	
  Pierre!"	
  was	
  created	
  as	
  a	
  cue	
  driven	
  improvisation	
  piece	
  loosely	
  
inspired	
  by	
  John	
  Zorn's	
  “Cobra”	
  and	
  Walter	
  Thompson's	
  “Sound	
  Painting”,	
  
catered	
  to	
  developing	
  young	
  musicians	
  in	
  order	
  to	
  foster	
  an	
  improvisation	
  
community	
  in	
  our	
  school	
  music	
  programs.	
  	
  DeAntonio,	
  Haltmeier	
  and	
  Scea	
  
collaboratively	
  wrote	
  the	
  piece	
  as	
  a	
  telematic	
  performance	
  for	
  students	
  
ranging	
  from	
  middle	
  school	
  to	
  college	
  music	
  majors.	
  	
  Over	
  the	
  past	
  year,	
  
"Oh	
  Pierre!"	
  	
  has	
  built	
  a	
  community	
  of	
  conJident	
  young	
  improv	
  musicians.	
  	
  
We	
  would	
  like	
  to	
  open	
  our	
  performance	
  to	
  the	
  ISIM	
  community	
  and	
  invite	
  
all	
  members	
  to	
  join	
  in	
  our	
  performance!	
  Please	
  attend	
  Eric	
  Haltmeier’s	
  
Sunday	
  10:30	
  AM	
  introduction	
  presentation	
  (Hunziker	
  Hall	
  Rm	
  129)	
  to	
  
learn	
  how	
  to	
  play!	
  Ashley	
  DiStefano	
  DeAntonio	
  is	
  the	
  Vocal	
  and	
  General	
  
Music	
  teacher	
  at	
  Cranbury	
  School	
  in	
  Cranbury,	
  NJ.	
  	
  The	
  Oh	
  Pierre!	
  	
  
Ensemble	
  consists	
  of	
  students	
  from	
  West	
  Virginia	
  University,	
  high	
  school	
  

students	
  from	
  The	
  Pingree	
  School	
  (Hamilton,	
  MA)	
  and	
  middle	
  school	
  students	
  from	
  the	
  Cranbury	
  School.	
  	
  
The	
  ensemble	
  has	
  been	
  prepared	
  in	
  a	
  collaborative	
  effort	
  by	
  Ashley	
  DiStefano	
  DeAntonio,	
  Paul	
  Scea	
  (WVU)	
  
and	
  Eric	
  Haltmeier	
  (The	
  Pingree	
  School).	
  	
  

In	
  the	
  course	
  of	
  the	
  workshop	
  you	
  will	
  get	
  to	
  try	
  a	
  number	
  of	
  Dalcroze	
  
exercises	
  or	
  games	
  that	
  involve	
  improvisation	
  in	
  some	
  form.	
  You	
  will	
  
perform	
  simple	
  movements—walking,	
  for	
  example—in	
  response	
  to	
  
improvised	
  music.	
  You	
  will	
  also	
  try	
  some	
  improv	
  games	
  using	
  your	
  voice	
  or	
  
the	
  keyboard.	
  As	
  the	
  workshop	
  proceeds	
  your	
  contribution	
  to	
  the	
  ensemble	
  
will	
  evolve,	
  allowing	
  you	
  to	
  Jill	
  a	
  variety	
  of	
  roles.	
  Consistent	
  with	
  the	
  
conference	
  theme,	
  the	
  workshop	
  will	
  enable	
  you	
  to	
  explore	
  the	
  wide	
  range	
  
of	
  relationships	
  that	
  can	
  emerge	
  between	
  individual	
  and	
  group	
  in	
  a	
  
Dalcroze	
  lesson.	
  William	
  R.	
  Bauer	
  holds	
  advanced	
  degrees	
  in	
  composition	
  
from	
  Columbia	
  University	
  and	
  the	
  CUNY	
  Graduate	
  Center.	
  	
  He	
  is	
  on	
  the	
  

faculty	
  of	
  CUNY’s	
  College	
  of	
  Staten	
  Island	
  and	
  Graduate	
  Center.	
  He	
  earned	
  his	
  Dalcroze	
  certiJicate	
  and	
  
license	
  at	
  the	
  Manhattan	
  Dalcroze	
  Institute.	
  Dr.	
  Bauer	
  gives	
  workshops	
  in	
  eurhythmics	
  and	
  has	
  taught	
  at	
  
The	
  Longy	
  School’s	
  Dalcroze	
  Institute.	
  In	
  2002	
  The	
  University	
  of	
  Michigan	
  Press	
  published	
  his	
  book	
  Open	
  
the	
  Door:	
  The	
  Life	
  and	
  Music	
  of	
  Betty	
  Carter.	
  Dr.	
  Bauer’s	
  essays	
  on	
  jazz	
  singing	
  have	
  appeared	
  in	
  the	
  pages	
  
of	
  Jazz	
  Pespectives,	
  Current	
  Musicology	
  and	
  the	
  Annual	
  Review	
  of	
  Jazz	
  Studies.

Bob	
  Gluck:	
  Electro-­‐acoustic	
  music	
  and	
  jazz	
  /	
  creative	
  music	
  are	
  
experimental	
  traditions	
  that	
  have	
  often	
  been	
  perceived	
  as	
  separate	
  and	
  
incompatible.	
  There	
  has	
  been	
  historical	
  resistance	
  within	
  each	
  tradition	
  and	
  
among	
  critics	
  for	
  the	
  other.	
  The	
  focus	
  here	
  will	
  be	
  on	
  two	
  notable	
  
collaborations,	
  Anthony	
  Braxton	
  /	
  Richard	
  Teitelbaum,	
  and	
  within	
  Herbie	
  
Hancock’s	
  Mwandishi	
  band.	
  Using	
  musical	
  examples	
  and	
  musician	
  
interviews,	
  a	
  common	
  ground	
  of	
  musical	
  values	
  will	
  be	
  considered	
  as	
  a	
  basis	
  
for	
  improvisation:	
  timbre/tone	
  color,	
  gestural	
  shape,	
  and	
  density.	
  Possible	
  
reasons	
  for	
  the	
  separation	
  (aesthetic,	
  historical,	
  race…)	
  will	
  be	
  explored.	
  The	
  

goal	
  is	
  to	
  open	
  dialog	
  within	
  and	
  between	
  the	
  two	
  disciplines.



Pianist/Composer	
  and	
  “Steinway	
  Artist”	
  Michael	
  Jefry	
  Stevens	
  (born	
  1951	
  
in	
  NYC)	
  performs	
  extensively	
  in	
  Europe,	
  Latin	
  America	
  and	
  North	
  America.	
  
As	
  an	
  active	
  band-­‐leader	
  for	
  over	
  30	
  years	
  his	
  working	
  musical	
  ensembles	
  
currently	
  include	
  the	
  Conference	
  Call	
  Quartet,	
  The	
  Fonda/Stevens	
  Group,	
  
the	
  Swiss	
  “In	
  Transit	
  Quartet,	
  the	
  Hungarian	
  “Eastern	
  Boundary	
  Quartet”,	
  a	
  
quartet	
  project	
  with	
  Memphis	
  Vocalist	
  Joyce	
  Cobb,	
  German	
  vocalist	
  Nicole	
  
Metzger’s	
  NY	
  Connection	
  and	
  performs	
  with	
  New	
  Orleans	
  horn	
  man	
  	
  Brian	
  
“Breeze”	
  Cayolle.	
  Michael	
  has	
  released	
  over	
  70	
  cds	
  featuring	
  his	
  own	
  music	
  
and	
  currently	
  resides	
  in	
  Black	
  Mountain,	
  NC.	
  
Topic:	
  	
  The	
  Jazz	
  Musician’s	
  Survival	
  Guide

With	
  over	
  20	
  years	
  of	
  touring	
  Europe	
  and	
  Latin	
  America	
  under	
  his	
  “belt”	
  Michael	
  Jefry	
  Stevens	
  will	
  explore	
  
and	
  share	
  his	
  knowledge	
  of	
  the	
  “in’s	
  and	
  out’s”	
  of	
  the	
  Music	
  Business	
  with	
  a	
  detailed	
  look	
  at	
  the	
  multi-­‐
faceted	
  problem	
  of	
  “how	
  to	
  work/tour/survive”	
  as	
  a	
  creative	
  musician	
  in	
  today’s	
  global	
  world/economy.	
  	
  
Topics	
  will	
  include	
  but	
  not	
  be	
  limited	
  to:	
  Preparation/Organization;	
  Research	
  (Jinding	
  your	
  audience);	
  
Contact/Attitude	
  (friend	
  or	
  foe?);	
  Follow	
  through	
  (what	
  not	
  to	
  do);	
  Contracts;	
  Logistics:	
  the	
  itinerary	
  
(travel);	
  Money;	
  Question/Answer

Deleuze	
  once	
  commented:	
  “We’ve	
  got	
  to	
  hijack	
  speech.	
  	
  Creating	
  has	
  always	
  
been	
  something	
  different	
  from	
  communicating.	
  	
  The	
  key	
  thing	
  may	
  be	
  to	
  
create	
  vacuoles	
  of	
  noncommunication,	
  circuit	
  breakers,	
  so	
  we	
  can	
  elude	
  
control.”	
  Here,	
  it	
  is	
  arguably	
  in	
  the	
  domain	
  of	
  music	
  that	
  Deleuze	
  and	
  
Guattari	
  provide	
  a	
  more	
  provocative	
  furthering	
  of	
  surrealism,	
  where	
  
automatism	
  yields	
  to	
  singularity,	
  where	
  immanence	
  pushes	
  dialectics	
  
beyond	
  idealism,	
  and	
  where	
  materialism	
  becomes	
  expressivity.	
  Differently	
  
put,	
  although	
  surrealism	
  is	
  often	
  distinguished	
  by	
  its	
  attention	
  to	
  word	
  and	
  
image,	
  a	
  better	
  analogy	
  for	
  its	
  “haunted”	
  subject	
  might	
  be	
  the	
  individual	
  
musician	
  within	
  a	
  larger	
  collective.	
  Bricolage	
  becomes	
  assemblage.	
  Music	
  

becomes	
  a	
  circuit	
  breaker.	
  Michael	
  Székely	
  teaches	
  in	
  interdisciplinary	
  humanities	
  at	
  Temple	
  University.	
  	
  
His	
  primary	
  research	
  and	
  teaching	
  interests	
  are	
  in	
  Aesthetics	
  (especially	
  the	
  philosophy	
  of	
  music),	
  
Contemporary	
  Continental	
  Philosophy	
  (especially	
  French	
  poststructuralism),	
  and	
  Cultural	
  and	
  Critical	
  
Theory.	
  	
  Michael’s	
  doctoral	
  dissertation	
  focused	
  on	
  Jacques	
  Attali’s	
  notion	
  of	
  “composition”	
  and	
  the	
  political	
  
economy	
  of	
  music.	
  	
  He	
  has	
  published	
  articles	
  in	
  such	
  journals	
  as	
  Jazz	
  Perspectives,	
  Social	
  Semiotics,	
  Textual	
  
Practice,	
  Literraria	
  Pragensia,	
  Contemporary	
  Aesthetics,	
  and	
  Popular	
  Music	
  and	
  Society,	
  and	
  is	
  currently	
  
working	
  on	
  a	
  book	
  about	
  Barthes	
  and	
  music.	
  	
  Michael	
  is	
  also	
  a	
  practicing	
  musician	
  and	
  composer.

Norman	
  Lowrey	
  is	
  a	
  mask	
  maker/composer	
  and	
  Chair	
  of	
  the	
  Music	
  
Department	
  at	
  Drew	
  University	
  ,	
  Madison	
  ,	
  NJ	
  .	
  He	
  holds	
  a	
  Ph.D.	
  in	
  
composition	
  from	
  the	
  Eastman	
  School	
  of	
  Music.	
  He	
  is	
  the	
  originator	
  of	
  
Singing	
  Masks.	
  The	
  masks,	
  both	
  ceramic	
  and	
  carved	
  wood,	
  incorporate	
  
Jlutes,	
  reeds,	
  ratchets	
  and	
  other	
  sounding	
  devices.	
  Each	
  mask	
  has	
  a	
  unique	
  
voice.	
  He	
  has	
  performed	
  in	
  venues	
  ranging	
  from	
  Lincoln	
  Center	
  and	
  Roulette	
  
in	
  NYC	
  to	
  pictograph	
  caves	
  near	
  Billings,	
  Montana	
  and	
  ISIM	
  conferences	
  in	
  
Denver	
  and	
  Santa	
  Cruz.
Avatar	
  Orchestra	
  Metaverse	
  (AOM),	
  formed	
  in	
  March,	
  2007,	
  is	
  a	
  globally	
  

dispersed	
  collective	
  of	
  composers,	
  musicians	
  and	
  media	
  artists	
  working	
  in	
  the	
  virtual	
  online	
  environment	
  
Second	
  Life.	
  AOM	
  investigates	
  and	
  exposes	
  new	
  possibilities	
  for	
  developing	
  audiovisual	
  works	
  that	
  
challenge	
  conventional	
  practices	
  of	
  creating,	
  performing	
  and	
  listening	
  to	
  music.	
  Composers	
  represented	
  to	
  
date	
  include	
  Bjorn	
  Eriksson	
  (Sweden);	
  Leif	
  Inge	
  (Norway);	
  Andreas	
  Mueller	
  and	
  Shintaro	
  Miyazaki	
  
(Germany);	
  Biagio	
  Franca	
  (Italy);	
  Viv	
  Corringham,	
  Norman	
  Lowrey,	
  Pauline	
  Oliveros	
  and	
  Tim	
  Rischer	
  (USA);	
  
and	
  Tina	
  Pearson,	
  Erik	
  Rzepka,	
  Liz	
  Solo	
  and	
  Jeremy	
  Owen	
  Turner	
  (Canada).
AOMprovisation-­‐A	
  mixed-­‐reality	
  collaboration	
  between	
  the	
  Singing	
  Masks	
  of	
  Norman	
  Lowrey	
  being	
  played	
  
live	
  together	
  with	
  virtual	
  Singing	
  Masks	
  and	
  other	
  real-­‐time	
  instrumentation	
  played	
  by	
  members	
  of	
  the	
  
Avatar	
  Orchestra	
  Metaverse	
  (including	
  Lowrey)	
  from	
  their	
  respective	
  locations	
  in	
  the	
  United	
  States	
  and	
  
Europe	
  and	
  by	
  their	
  respective	
  Second	
  Life	
  animated	
  avatars.	
  



I	
  will	
  focus	
  on	
  the	
  importance	
  rhythm	
  plays	
  in	
  improvising	
  in	
  various	
  styles/
genres	
  of	
  music.	
  I'll	
  demonstrate	
  using	
  tunes	
  with	
  various	
  comping	
  patterns	
  in	
  
both	
  jazz	
  (swing,	
  bebop	
  and	
  beyond)	
  and	
  Brazilian	
  music	
  (samba,	
  bossa	
  nova,	
  
baiao,	
  chorinho,	
  afoxe)	
  and	
  how	
  each	
  rhythm	
  would	
  inJluence	
  the	
  phrasing	
  and	
  
content	
  of	
  the	
  melodic	
  improvisations.	
  I'll	
  also	
  play	
  original	
  compositions	
  from	
  
my	
  solo	
  CD	
  "Welcome	
  Home",	
  which	
  uses	
  jazz	
  rhythms	
  of	
  various	
  charactors	
  and	
  
tempos,	
  Brazilian	
  rhythms	
  (3	
  different	
  Baiaos,	
  one	
  samba,	
  one	
  bossa	
  nova),	
  one	
  
Latin	
  jazz	
  piece	
  and	
  two	
  with	
  inJluence	
  from	
  African	
  music	
  and	
  guitar	
  playing.	
  
Paul	
  Meyers	
  is	
  one	
  of	
  the	
  top	
  jazz	
  guitarists	
  on	
  the	
  NY	
  scene.	
  With	
  an	
  original	
  
technique	
  on	
  the	
  nylon	
  string	
  guitar	
  he	
  combines	
  a	
  deep	
  understanding	
  of	
  the	
  jazz	
  
tradition	
  with	
  Brazilian,	
  Latin	
  and	
  classical	
  music	
  to	
  create	
  a	
  truly	
  unique	
  sound	
  
and	
  concept.	
  He	
  has	
  performed	
  and	
  recorded	
  with	
  jazz	
  greats	
  Gary	
  Burton,	
  Kenny	
  
Barron	
  and	
  Frank	
  Wess,	
  and	
  toured	
  for	
  years	
  with	
  two	
  legendary	
  jazz	
  singers,	
  Jon	
  

Hendricks	
  and	
  Andy	
  Bey.	
  Paul	
  has	
  a	
  number	
  of	
  his	
  own	
  critically	
  acclaimed	
  CDs	
  and	
  performs	
  as	
  a	
  sideman	
  
on	
  dozens	
  more,	
  including	
  the	
  Grammy	
  nominated	
  "American	
  Song"	
  with	
  Andy	
  Bey.	
  

Paul	
  Scea	
  &	
  INTERPOLATION	
  MECHANICS	
  is	
  an	
  electro-­‐acoustic	
  group	
  
that	
  presents	
  a	
  convergence	
  of	
  jarring	
  	
  improvisations	
  within	
  and	
  through	
  
asynchronous	
  meters	
  and	
  dense	
  harmonic	
  frameworks.	
  Improvisational	
  
principles	
  are	
  approached	
  holistically	
  in	
  order	
  to	
  empower	
  
extemporaneous	
  and	
  divergent	
  musical	
  deliberation.	
  They	
  collaborate	
  in	
  a	
  
spirit	
  of	
  praxial	
  bilaterality.	
  Paul	
  Scea	
  is	
  the	
  Director	
  of	
  Jazz	
  Studies	
  at	
  West	
  
Virginia	
  University.	
  He	
  is	
  a	
  free-­‐lance	
  Jazz,	
  New	
  Music,	
  and	
  Rhythm	
  &	
  Blues	
  
performer	
  on	
  woodwinds,	
  laptop	
  and	
  MIDI	
  Wind	
  Controller.	
  His	
  	
  includes	
  
performances	
  with	
  hundreds	
  of	
  nationally	
  known	
  jazz	
  and	
  pop	
  artists.	
  His	
  

recordings	
  with	
  Space	
  Genetics,	
  Damon	
  Short,	
  and	
  the	
  Steve	
  Grismore/Paul	
  Scea	
  Group	
  are	
  critically	
  
acclaimed.

In	
  this	
  ISIM	
  presentation,	
  William	
  Paterson	
  University	
  Professor	
  Pete	
  
McGuinness	
  will	
  perform	
  and	
  improvise	
  on	
  a	
  variety	
  of	
  jazz	
  and	
  American	
  
popular	
  standard	
  songs,	
  creating	
  improvised	
  solos	
  on	
  both	
  the	
  trombone	
  and	
  with	
  
his	
  voice	
  (“scat-­‐singing”).	
  Using	
  his	
  natural	
  gift	
  of	
  perfect	
  pitch	
  and	
  his	
  life-­‐long	
  
study	
  of	
  instrumental	
  playing	
  and	
  solos,	
  Mr.	
  McGuinness’	
  vocal	
  improvisation	
  
style	
  comes	
  from	
  the	
  perspective	
  of	
  an	
  instrumentalist.	
  He	
  considers	
  the	
  human	
  
voice	
  to	
  be	
  as	
  capable	
  as	
  any	
  “instrument”	
  (saxophone,	
  trombone,	
  piano,	
  etc)	
  of	
  
creating	
  highly	
  intricate	
  and	
  rhythmic/bebop-­‐inspired	
  musical	
  statements.	
  Pete	
  is	
  
accompanied	
  by	
  fellow	
  William	
  Paterson	
  jazz	
  faculty	
  members	
  Paul	
  Meyers	
  
(guitar)	
  and	
  Steve	
  LaSpina	
  (bass).Pete	
  McGuinness	
  has	
  been	
  an	
  active	
  
professional	
  New	
  York	
  City-­‐based	
  jazz	
  trombonist,	
  arranger,	
  and	
  vocalist	
  since	
  
1987.	
  He	
  has	
  performed	
  as	
  trombonist	
  and/or	
  vocalist	
  with	
  such	
  groups	
  as	
  The	
  
Woody	
  Herman	
  Orchestra,	
  Jimmy	
  Heath,	
  The	
  Maria	
  Schneider	
  Jazz	
  Orchestra,	
  and	
  

appears	
  on	
  numerous	
  CDs.	
  His	
  most	
  recent	
  project	
  is	
  the	
  Pete	
  McGuinness	
  Jazz	
  Orchestra,	
  his	
  16-­‐piece	
  big	
  
band	
  which	
  performs	
  regularly	
  in	
  the	
  NYC	
  area.	
  The	
  group’s	
  2008	
  debut	
  CD	
  “First	
  Flight”	
  includes	
  Pete’s	
  
GRAMMY-­‐nominated	
  arrangement	
  of	
  “Smile”.	
  Pete	
  is	
  a	
  past	
  semi-­‐Jinalist	
  of	
  the	
  Thelonious	
  Monk	
  
International	
  Jazz	
  Vocal	
  Competition	
  and	
  1st	
  prize	
  winner	
  of	
  2010	
  Jazzmobile	
  Vocal	
  Competition.	
  In	
  2011,	
  
Pete	
  became	
  the	
  new	
  Professor	
  of	
  Jazz	
  Arranging	
  at	
  William	
  Paterson	
  University.

Raphael	
  Sudan/Kate	
  Olson	
  Duo	
  Performance:	
  Active	
  member	
  of	
  
ISIM	
  and	
  prize-­‐winner	
  of	
  the	
  aucience's	
  award	
  at	
  Versailles's	
  Conservatory	
  
Improvisation	
  Competition,	
  he	
  attaches	
  a	
  lot	
  of	
  importance	
  to	
  this	
  
discipline.	
  It	
  is	
  a	
  real	
  joy	
  for	
  him,	
  that	
  he	
  uses	
  in	
  most	
  of	
  his	
  concerts,	
  and	
  
that	
  he	
  also	
  uses	
  as	
  a	
  pedagogic	
  support	
  with	
  his	
  students.	
  Pianist,	
  
improviser	
  and	
  composer,	
  Raphael	
  Sudan	
  is	
  one	
  of	
  these	
  musicians	
  who	
  
likes	
  various	
  musical	
  activities	
  as	
  much	
  as	
  different	
  music	
  styles.	
  Raised	
  in	
  
the	
  classical	
  music	
  bosom,	
  he	
  has	
  refused	
  its	
  shackles	
  to	
  develop	
  a	
  
reinvigorating	
  eclecticism.	
  Rock,	
  jazz,	
  pop	
  music;	
  the	
  pianist	
  doesn't	
  scorn	
  

any	
  style	
  ;	
  he	
  has	
  even	
  played	
  progressive	
  metal	
  in	
  a	
  band,	
  and	
  recently	
  created	
  a	
  mainstream	
  musical.	
  He	
  is	
  
joined	
  in	
  this	
  particular	
  performance	
  by	
  ISIM	
  Conference	
  Director	
  Kate	
  Olson.



This	
  presentation	
  considers	
  the	
  work	
  of	
  Monk	
  and	
  other	
  jazz	
  artists	
  whom	
  
the	
  conventional	
  wisdom	
  regards	
  as	
  outliers,	
  in	
  Jungian	
  terms.	
  Carl	
  Gustav	
  
Jung	
  posited	
  that	
  humans	
  are	
  connected	
  to	
  each	
  other	
  and	
  to	
  our	
  collective	
  
past	
  by	
  a	
  genetic	
  memory	
  -­‐-­‐	
  the	
  Collective	
  Unconscious.	
  Such	
  relationships	
  
do	
  not	
  depend	
  upon	
  the	
  speciJic	
  cognitive	
  or	
  intellectual	
  agency	
  of	
  the	
  
individual:	
  it	
  makes	
  no	
  difference	
  whether	
  Monk,	
  for	
  example,	
  ever	
  listened	
  
to	
  the	
  balafon.	
  But	
  many	
  of	
  the	
  more	
  impenetrable	
  aspects	
  of	
  his	
  technical	
  
and	
  melodic	
  sense	
  are	
  considerably	
  more	
  accessible	
  if	
  we	
  credit	
  him	
  with	
  
having	
  Africanized	
  the	
  piano.	
  It	
  is	
  likewise	
  difJicult	
  to	
  watch	
  him	
  dance	
  

onstage	
  (something	
  most	
  critics	
  either	
  ignored	
  or	
  dismissed	
  as	
  eccentricity	
  or	
  (worse)	
  pathology)	
  without	
  
being	
  reminded	
  of	
  SuJis	
  and	
  the	
  devotional/meditative	
  dance	
  Westerners	
  call	
  “whirling.”	
  Richard	
  Robeson	
  
is	
  a	
  multi-­‐disciplinary	
  teaching	
  artist	
  whose	
  work	
  emphasizes	
  the	
  interconnectedness	
  of	
  the	
  arts,	
  culture	
  
and	
  history.	
  In	
  addition	
  to	
  his	
  private	
  guitar-­‐musicianship	
  teaching	
  practice,	
  he	
  holds	
  appointments	
  in	
  the	
  
Wake	
  Forest	
  University	
  Center	
  for	
  Bioethics,	
  Health	
  and	
  Society,	
  and	
  the	
  UNC-­‐CH	
  Dept.	
  of	
  Social	
  Medicine.	
  
His	
  2008-­‐09	
  residency	
  in	
  the	
  UNC’s	
  Dept.	
  of	
  Music	
  made	
  him	
  the	
  Jirst	
  person	
  in	
  school	
  history	
  to	
  hold	
  
simultaneous	
  appointments	
  in	
  its	
  medical	
  school	
  and	
  its	
  music	
  department.	
  

A	
  solo	
  recital	
  full	
  of	
  acoustic	
  and	
  electric	
  sounds	
  spontaneously	
  blended	
  
together.	
  Vintage	
  synthesizers	
  prepared	
  piano,	
  loops,	
  Jlutes,	
  and	
  even	
  voice.	
  
Strange	
  mixtures.	
  	
  Educated	
  both	
  as	
  jazz	
  pianist	
  and	
  contemporary	
  
composer,	
  Siberian	
  improviser	
  Roman	
  Stolyar	
  melts	
  various	
  styles	
  and	
  
genres	
  in	
  his	
  playing	
  –	
  from	
  ancient	
  polyphony	
  to	
  modern	
  counterpoints	
  
and	
  clusters.	
  One	
  of	
  key	
  Jigures	
  in	
  Russian	
  improvised	
  music,	
  he	
  has	
  
collaborated	
  with	
  many	
  outstanding	
  musicians,	
  including	
  Dominic	
  Duval,	
  
William	
  Parker,	
  Vinny	
  Golya,	
  Susan	
  Allen,	
  	
  Peni	
  Candra	
  Rini,	
  Martin	
  Kuchen,	
  
Carl	
  Bergstroem-­‐Nielsen,	
  and	
  many	
  others.	
  His	
  improvisational	
  workshops	
  

have	
  garnered	
  him	
  an	
  international	
  reputation,	
  and	
  have	
  led	
  to	
  many	
  invitations	
  to	
  create	
  and	
  implement	
  
workshops	
  for	
  organizations	
  and	
  universities	
  around	
  the	
  world,	
  including	
  the	
  University	
  of	
  Michigan,	
  
Mannes	
  College,	
  and	
  the	
  California	
  Institute	
  of	
  the	
  Arts.	
  He	
  is	
  an	
  author	
  on	
  the	
  Jirst	
  Russian	
  book	
  on	
  teaching	
  
free	
  improvisation	
  -­‐	
  “Modern	
  Improvisation:	
  A	
  Practical	
  Course	
  for	
  Piano”.	
  

Static	
  Announcements	
  hails	
  from	
  Tempe	
  Arizona.	
  The	
  
group	
  was	
  created	
  in	
  2008	
  by	
  saxophonist	
  Keith	
  Kelly,	
  
clarinetist	
  Josh	
  Bennett	
  and	
  drummer	
  Ryan	
  Anthony.	
  The	
  trio	
  
uses	
  both	
  acoustic	
  instruments	
  and	
  computer	
  generated	
  
electronic	
  sounds	
  and	
  effects	
  to	
  create	
  freely	
  improvised	
  
music.
Keith	
  Kelly,	
  a	
  San	
  Francisco	
  Bay	
  Area	
  native,	
  holds	
  degrees	
  
in	
  music	
  from	
  the	
  Conservatory	
  of	
  Music	
  at	
  University	
  of	
  the	
  
PaciJic	
  and	
  Arizona	
  State	
  University.	
  He	
  maintains	
  an	
  active	
  
private	
  teaching	
  studio	
  in	
  addition	
  to	
  his	
  responsibilities	
  as	
  

Assistant	
  Professor/Coordinator	
  of	
  Jazz	
  Studies	
  at	
  California	
  State	
  University	
  -­‐	
  Stanislaus.	
  
Josh	
  Bennett	
  received	
  his	
  Bachelor's	
  degree	
  in	
  Music	
  Performance	
  from	
  the	
  University	
  of	
  Missouri	
  Kansas	
  
City	
  and	
  his	
  Master's	
  degree	
  in	
  Music	
  Performance	
  from	
  the	
  ASU	
  School	
  of	
  Music.	
  Along	
  with	
  Static	
  
Announcements	
  Josh	
  Bennett	
  is	
  also	
  the	
  co-­‐creator	
  of	
  Easy	
  Worship	
  Operator	
  and	
  has	
  performed	
  with	
  the	
  
Arizona	
  Opera,	
  the	
  Arizona	
  Contemporary	
  Music	
  Ensemble,	
  Crossing	
  32nd	
  Street,	
  the	
  St.	
  Lawrence	
  String	
  
Quartet,	
  and	
  many	
  others.	
  Josh	
  currently	
  teaches	
  music	
  humanities	
  at	
  Paradise	
  Valley	
  Community	
  College	
  
and	
  performs	
  throughout	
  the	
  Phoenix	
  valley	
  both	
  as	
  part	
  of	
  an	
  ensemble	
  and	
  solo	
  artist.
Ryan	
  Anthony	
  has	
  a	
  Bachelor's	
  degree	
  in	
  Music	
  Performance	
  from	
  Arizona	
  State	
  University.	
  He	
  has	
  worked	
  
as	
  a	
  free	
  lance	
  musician	
  in	
  both	
  the	
  Phoenix	
  and	
  Albuquerque	
  area	
  over	
  the	
  past	
  twelve	
  years.	
  Ryan	
  has	
  
performed	
  with	
  Chris	
  Calloway,	
  Wayne	
  Burgeron,	
  Rick	
  DellaRatta,	
  and	
  Glenn	
  White.	
  He	
  is	
  currently	
  
completing	
  his	
  Master's	
  degree	
  in	
  Jazz	
  Performance	
  at	
  Arizona	
  State	
  University.



Notations	
  21	
  “Envisioning	
  New	
  Sound”
Inspired	
  by	
  the	
  innovative	
  composer	
  John	
  Cage	
  and	
  his	
  work	
  
Notations	
  and	
  by	
  more	
  recent	
  developments	
  in	
  musical	
  notation,	
  
composer-­‐musicologist	
  Theresa	
  Sauer	
  collected	
  excerpts	
  from	
  
works	
  of	
  music	
  notation	
  by	
  more	
  than	
  160	
  composers	
  from	
  around	
  
the	
  world.	
  Notations	
  21	
  explores	
  the	
  diverse	
  ways	
  the	
  musical	
  score	
  
can	
  be	
  transformed.	
  It	
  challenges	
  us	
  to	
  rethink	
  how	
  sight	
  embodies	
  
meaning	
  and	
  how	
  meaning	
  is	
  expressed	
  as	
  sound.	
  	
  Chris	
  Chalfant	
  
will	
  perform	
  “The	
  Circle	
  Series”	
  (2011)	
  by	
  Theresa	
  Sauer,	
  a	
  visual	
  
score	
  developed	
  for	
  open	
  improvisation.	
  Then,	
  a	
  discussion	
  of	
  visual	
  
score	
  notation	
  from	
  around	
  the	
  globe	
  that	
  lends	
  itself	
  to	
  

improvisation.	
  
Theresa	
  Sauer	
  is	
  a	
  musicologist,	
  author,	
  composer,	
  curator,	
  and	
  lecturer	
  based	
  in	
  New	
  York.	
  Her	
  book,	
  
Notations	
  21,	
  has	
  garnered	
  much	
  attention	
  worldwide	
  for	
  its	
  innovative	
  approach	
  to	
  the	
  presentation	
  of	
  
experimental	
  and	
  visual	
  notation.	
  The	
  book	
  has	
  led	
  to	
  the	
  development	
  of	
  Notations	
  21	
  Project.	
  This	
  is	
  an	
  
ongoing	
  global	
  research	
  program	
  focusing	
  on	
  innovative	
  and	
  experimental	
  communication	
  systems	
  in	
  the	
  
creative	
  arts.	
  Notations	
  21	
  Project	
  is	
  an	
  advocacy	
  program,	
  offering	
  commissions	
  to	
  composers,	
  ensembles	
  
and	
  artists	
  that	
  are	
  generating	
  new	
  concepts	
  in	
  the	
  presentation	
  and	
  methodology	
  of	
  new	
  communication	
  in	
  
the	
  arts.

The	
  newly	
  formed	
  Ciufo	
  -­‐	
  Ballou	
  Duo	
  explores	
  spontaneous	
  interaction	
  between	
  live	
  
performers,	
  while	
  also	
  utilizing	
  custom	
  computer	
  software	
  and	
  hardware	
  that	
  extends,	
  
deconstructs,	
  and	
  reiterates	
  our	
  performance	
  gestures.	
  Through	
  computer-­‐mediation,	
  
we	
  are	
  able	
  to	
  extend	
  our	
  already	
  extended	
  acoustic	
  performance	
  techniques,	
  enabling	
  
an	
  exploration	
  of	
  timbre,	
  form	
  and	
  recursion	
  beyond	
  the	
  normal	
  conJines	
  of	
  acoustic	
  
improvisation.	
  Our	
  broad	
  sound	
  palette	
  includes	
  a	
  wide	
  array	
  of	
  trumpets	
  and	
  mutes,	
  
Jlutes	
  from	
  various	
  cultures,	
  percussion	
  instruments	
  and	
  found	
  objects,	
  as	
  well	
  as	
  the	
  
occasional	
  prepared	
  electric	
  guitar	
  or	
  piano.	
  This	
  collection	
  of	
  sounding	
  objects,	
  
further	
  expanded	
  through	
  digital	
  sound	
  processing,	
  creates	
  a	
  rich,	
  complex,	
  and	
  often	
  
surprising	
  sound	
  world.
Trumpeter/Improviser/Composer	
  Dave	
  Ballou	
  has	
  appeared	
  as	
  a	
  featured	
  soloist	
  for	
  
artists	
  such	
  as	
  Gunther	
  Schuller,	
  Andrew	
  Hill,	
  Dave	
  Liebman,	
  LaMonte	
  Young,	
  Mario	
  
Pavone,	
  John	
  Hollenbeck,	
  Herb	
  Robertson	
  and	
  Maria	
  Schneider.	
  Dave	
  is	
  an	
  Associate	
  

Professor	
  of	
  Music	
  and	
  coordinator	
  of	
  jazz/improvisation	
  at	
  Towson	
  University.	
  Thomas	
  Ciufo	
  is	
  a	
  
composer,	
  improviser,	
  sound	
  artist,	
  and	
  researcher	
  working	
  primarily	
  in	
  the	
  areas	
  of	
  electroacoustic	
  
improvisational	
  performance	
  and	
  interactive	
  systems	
  design.	
  Recent	
  festival	
  performances	
  include	
  the	
  
Enaction	
  in	
  Arts	
  conference	
  in	
  Grenoble,	
  NWEAMO	
  festival	
  in	
  Boulder,	
  the	
  Extensible	
  Electric	
  Guitar	
  Festival	
  
in	
  Worcester,	
  the	
  NIME	
  conference	
  in	
  Genova,	
  and	
  the	
  ICMC	
  /	
  Ear	
  to	
  the	
  Earth	
  conference	
  in	
  NYC.	
  

I,	
  is	
  a	
  thirty	
  minute	
  sonic	
  and	
  visual	
  meditation	
  by	
  bassist/
improviser	
  Thomas	
  Helton	
  and	
  videographer	
  Jonathan	
  Jindra.	
  
Helton	
  transforms	
  the	
  most	
  fundamental	
  aspects	
  of	
  sound	
  
starting	
  with	
  low	
  long	
  tone	
  double	
  stops	
  and	
  patiently	
  
morphs	
  through	
  various	
  techniques-­‐	
  beating	
  tones,	
  
glissandos,	
  tremolos,	
  multiphonics,	
  playing	
  with	
  two	
  bows,	
  
simultaneous	
  arco	
  pizzicato.	
  They	
  are	
  juxtaposed	
  with	
  
shifting	
  images	
  of	
  industrial	
  city-­‐scapes,	
  subterranean	
  vistas,	
  
refuse,	
  states	
  of	
  light	
  and	
  insect	
  evolutions	
  inter-­‐cut	
  with	
  

wonderful	
  footage	
  of	
  Helton	
  performing.	
  Thomas	
  Helton	
  is	
  a	
  composer	
  and	
  bassist.	
  As	
  a	
  composer,	
  Mr.	
  
Helton	
  was	
  awarded	
  a	
  Houston	
  Arts	
  Alliance	
  Individual	
  Artist	
  Fellowship	
  Grant	
  in	
  2007	
  for	
  the	
  commission	
  
and	
  premiere	
  of	
  a	
  new	
  work	
  for	
  the	
  Jifteen-­‐piece	
  Torture	
  Chamber	
  Ensemble.	
  	
  In	
  the	
  spring	
  of	
  2010	
  he	
  spent	
  
3	
  month	
  at	
  the	
  TAKT	
  Artist	
  residency	
  in	
  Berlin,	
  performing	
  at	
  many	
  of	
  the	
  cities’	
  avant-­‐garde	
  venues	
  with	
  
local	
  musicians.	
  Currently	
  he	
  planning	
  an	
  east	
  coast	
  tour	
  to	
  support	
  his	
  new	
  solo	
  DVD	
  collaboration	
  with	
  
videographer	
  Jonathan	
  Jindra.	
  As	
  an	
  electronic	
  musician,	
  Jonathan	
  Jindra	
  has	
  released	
  eight	
  full	
  length	
  
albums	
  various	
  monikers	
  exploring	
  ambient,	
  glitch	
  &	
  improvisation.	
  Jonathan	
  also	
  founded	
  the	
  video	
  
production	
  company	
  Binarium	
  Productions,	
  which	
  specializes	
  in	
  videos	
  promoting	
  non-­‐proJits	
  and	
  artistic	
  
expression	
  within	
  the	
  Houston	
  community.	
  He	
  also	
  curates	
  the	
  Binarium	
  Sound	
  Series	
  which	
  is	
  a	
  monthly	
  
experimental	
  music	
  series	
  in	
  Houston,	
  Texas	
  focused	
  on	
  showcasing	
  noise,	
  abstract	
  electronica,	
  free	
  jazz,	
  
dance	
  and	
  Jilm	
  with	
  a	
  strong	
  interest	
  in	
  new	
  modalities	
  of	
  musical	
  expression.



“Sound	
  over	
  Time.”
What	
  is	
  music?	
  A	
  working	
  deJinition	
  that	
  I	
  have	
  been	
  entertaining	
  “over	
  time”	
  may	
  be	
  
condensed	
  at	
  the	
  most	
  basic	
  level:	
  Sound	
  Over	
  Time.	
  Sound	
  that	
  is	
  organized	
  in	
  some	
  
way	
  over	
  an	
  extended	
  period	
  of	
  time.	
  Sound	
  is	
  possible	
  when	
  certain	
  collections	
  of	
  
waves	
  move	
  at	
  certain	
  speeds,	
  while	
  Time	
  is	
  rather	
  mysterious	
  –	
  something	
  we	
  cannot	
  
live	
  without,	
  often	
  take	
  for	
  granted,	
  and	
  yet	
  it	
  is	
  something	
  we	
  seem	
  to	
  know	
  very	
  little	
  
about.I	
  have	
  found	
  music	
  to	
  be	
  most	
  enjoyable	
  when	
  awareness	
  of	
  both	
  sound	
  AND	
  
time	
  is	
  present	
  and	
  available,	
  and	
  therefore	
  this	
  project	
  is	
  aimed	
  at	
  just	
  that.	
  
Tim	
  Tsang	
  is	
  an	
  improviser/performance	
  artist	
  from	
  Vancouver,	
  Canada.	
  Using	
  the	
  
piano	
  and	
  synthesizer	
  along	
  with	
  electronics,	
  Tsang's	
  work	
  Jloats	
  between	
  releasing	
  
wild,	
  raw	
  energy	
  and	
  careful	
  contemplation,	
  combining	
  principles	
  of	
  sound	
  design	
  
with	
  keyboard	
  virtuosity.	
  He	
  is	
  fascinated	
  with	
  chaos	
  and	
  precision,	
  as	
  well	
  as	
  
processes	
  of	
  composition	
  and	
  improvisation	
  that	
  allow	
  for	
  sound	
  to	
  be	
  arranged	
  and	
  

rearranged	
  over	
  a	
  constant	
  or	
  shifting	
  timeline.In	
  2007,	
  Tsang	
  travelled	
  to	
  Boston,	
  MA	
  to	
  attend	
  Berklee	
  
College	
  of	
  Music,	
  studying	
  Music	
  Synthesis.	
  Tsang	
  also	
  studied	
  piano	
  performance	
  at	
  UBC	
  and	
  worked	
  with	
  
Henri-­‐Paul	
  Sicsic,	
  David	
  Vandereyk	
  and	
  Edward	
  Parker.	
  

In	
  June	
  2011,	
  I	
  participated	
  in	
  a	
  panel	
  at	
  the	
  Vision	
  Festival	
  entitled	
  INNOVATIVE	
  
MUSIC	
  IN	
  EDUCATION	
  with	
  other	
  teaching	
  musicians.	
  As	
  part	
  of	
  the	
  endeavor,	
  I	
  
compiled	
  a	
  list	
  of	
  printed	
  resources	
  to	
  share	
  with	
  my	
  panelists	
  and	
  as	
  a	
  handout	
  at	
  the	
  
festival.	
  What	
  emerged	
  was	
  a	
  wide	
  range	
  of	
  resources.	
  But	
  I	
  was	
  astonished	
  at	
  how	
  few	
  
of	
  the	
  panelists	
  and	
  the	
  panel’s	
  attendees	
  aware	
  of	
  these	
  resources!	
  I	
  hope	
  to	
  share	
  this	
  
compiled	
  resource	
  today	
  to	
  spark	
  a	
  discussion	
  and	
  invite	
  others	
  to	
  help	
  continue	
  the	
  
process	
  of	
  creating	
  a	
  larger,	
  more	
  inclusive	
  approach	
  to	
  improvisation.
TOM	
  ZLABINGER	
  is	
  a	
  full-­‐time	
  lecturer	
  of	
  music	
  at	
  York	
  College	
  /	
  CUNY	
  and	
  is	
  the	
  
director	
  of	
  the	
  York	
  College	
  Big	
  Band	
  and	
  the	
  York	
  College	
  Blue	
  Notes	
  &	
  Summer	
  Jazz	
  
Program.	
  He	
  is	
  a	
  professional	
  bass	
  player	
  and	
  an	
  ethnomusicologist	
  with	
  a	
  focus	
  on	
  
jazz.	
  He	
  is	
  Jinishing	
  a	
  Ph.D.	
  in	
  ethnomusicology	
  at	
  The	
  Graduate	
  Center	
  /	
  CUNY	
  and	
  his	
  
dissertation	
  topic	
  is	
  on	
  the	
  contemporary	
  jazz	
  and	
  improvised	
  music	
  scene	
  in	
  Vienna,	
  
Austria.	
  Tom	
  completed	
  a	
  B.A.	
  in	
  music	
  at	
  Grinnell	
  College	
  and	
  an	
  M.A.	
  in	
  jazz	
  

performance	
  at	
  Queens	
  College	
  /	
  CUNY.

The	
  In’s	
  and	
  Out	
  of	
  Solo	
  Guitar	
  workshop	
  covers	
  the	
  different	
  approaches	
  
to	
  solo	
  guitar	
  playing.	
  Using	
  standard	
  repertoire,	
  Dom	
  will	
  demonstrate	
  
how	
  to	
  play	
  ‘in’	
  and	
  then	
  play	
  ‘out’.	
  He	
  will	
  then	
  combine	
  both.	
  Dom	
  will	
  
show	
  how	
  to	
  incorporate	
  free	
  form	
  playing	
  in	
  your	
  solo.	
  He	
  will	
  talk	
  about	
  
his	
  early	
  years	
  and	
  inJluences	
  and	
  what	
  his	
  approach	
  was	
  then	
  and	
  how	
  he	
  
came	
  to	
  his	
  current	
  way	
  of	
  playing.	
  He	
  will	
  include	
  his	
  thought	
  process	
  and	
  
the	
  theory	
  behind	
  the	
  chord	
  substitutes	
  in	
  relation	
  to	
  the	
  melody	
  and	
  
soloing.	
  There	
  will	
  be	
  handouts.Dom	
  Minasi	
  has	
  been	
  playing	
  guitar	
  for	
  
over	
  50	
  years.	
  	
  When	
  he	
  was	
  18	
  years	
  old	
  he	
  began	
  working	
  as	
  a	
  full–time	
  
musician.	
  He	
  developed	
  his	
  chord	
  soloing	
  while	
  working	
  as	
  a	
  backup	
  player	
  
for	
  many	
  singers.	
  In	
  1974	
  he	
  recorded	
  two	
  albums	
  for	
  Blue	
  Note	
  Records,	
  
which	
  launched	
  his	
  career	
  as	
  a	
  jazz	
  artist.	
  	
  Since	
  then,	
  Dom	
  has	
  worked	
  and	
  
recorded	
  with	
  the	
  who’s	
  who	
  in	
  jazz,	
  while	
  at	
  the	
  same	
  time	
  he	
  authored	
  
Jive	
  instructional	
  books	
  and	
  began	
  teaching	
  clinics	
  throughout	
  the	
  USA	
  His	
  
recording	
  career	
  has	
  been	
  met	
  with	
  high	
  praises	
  from	
  reviewers	
  all	
  over	
  the	
  
World.	
  

“If	
  It’s	
  Improvisation,	
  Why	
  Practice?”
Running	
  a	
  regularly	
  meeting	
  group	
  is	
  rewarding	
  as	
  well	
  as	
  challenging.	
  I	
  will	
  present	
  
some	
  practical	
  knowledge	
  in	
  regards	
  to	
  the	
  creative	
  and	
  logistical	
  aspects	
  of	
  
organizing	
  and	
  running	
  an	
  on-­‐going	
  group.	
  Included	
  in	
  the	
  talk	
  are:	
  how	
  to	
  keep	
  a	
  
group	
  going,	
  keeping	
  the	
  members	
  involved,	
  how	
  much	
  to	
  structure	
  the	
  group	
  and	
  the	
  
rehearsals,	
  useful	
  games,	
  books,	
  props,	
  balancing	
  deep	
  thought	
  with	
  wild	
  silliness,	
  
communicating	
  between	
  dancers	
  and	
  musicians,	
  and	
  how	
  not	
  to	
  get	
  burnt	
  out	
  with	
  all	
  
of	
  the	
  organizational	
  chores.	
  



Old	
  Friends	
  Making	
  New	
  Music.
Steve	
  Nachmanovitch,	
  violins,	
  and	
  Ellen	
  Burr,	
  Jlutes,	
  Jirst	
  played	
  together	
  in	
  
a	
  1985	
  installation	
  in	
  San	
  Pedro.	
  Their	
  collaborations	
  continued	
  through	
  the	
  
mid-­‐90’s	
  and	
  culminated	
  in	
  a	
  CD,	
  Merging	
  At	
  Merging	
  One.	
  Almost	
  thirty	
  
years	
  later,	
  they	
  reunite,	
  blending	
  their	
  passions	
  for	
  improvisation,	
  alternate	
  
tunings	
  and	
  extended	
  techniques	
  (is	
  there	
  anything	
  else?)	
  with	
  their	
  love	
  of	
  
play.	
  Stephen	
  Nachmanovitch	
  performs	
  and	
  teaches	
  internationally	
  as	
  an	
  
improvisational	
  violinist,	
  and	
  at	
  the	
  intersections	
  of	
  music,	
  dance,	
  theater,	
  
and	
  multimedia	
  arts.	
  He	
  is	
  the	
  author	
  of	
  Free	
  Play:	
  Improvisation	
  in	
  Life	
  and	
  
Art	
  (Penguin,	
  1990).	
  He	
  has	
  taught	
  and	
  lectured	
  widely	
  on	
  creativity	
  and	
  the	
  
spiritual	
  underpinnings	
  of	
  art.	
  In	
  the	
  1970’s	
  he	
  was	
  a	
  pioneer	
  in	
  free	
  
improvisation	
  on	
  violin,	
  viola	
  and	
  electric	
  violin.	
  He	
  has	
  collaborated	
  with	
  
other	
  artists	
  in	
  media	
  including	
  music,	
  dance,	
  theater,	
  and	
  Jilm,	
  and	
  has	
  

developed	
  programs	
  melding	
  art,	
  music,	
  literature,	
  and	
  computer	
  technology.	
  He	
  is	
  currently	
  obsessed	
  with	
  
the	
  improvisational	
  possibilities	
  of	
  the	
  viola	
  d'amore	
  and	
  the	
  tenor	
  violin.	
  Ellen	
  Burr,	
  Jlutist,	
  has	
  improvised	
  
with	
  many	
  new	
  music	
  luminaries,	
  written	
  dance	
  and	
  theater	
  scores,	
  produced	
  many	
  interdisciplinary	
  
concerts,	
  played	
  on	
  over	
  sixteen	
  CD's,	
  has	
  been	
  a	
  guest	
  artist	
  at	
  universities	
  and	
  a	
  private	
  teacher	
  for	
  over	
  
35	
  years.	
  Her	
  graphic	
  card	
  game,	
  Ink	
  Bops,	
  is	
  included	
  in	
  Notations	
  21,	
  Theresa	
  Sauer’s	
  2009	
  anthology	
  of	
  
illustrated	
  musical	
  scores.	
  	
  In	
  2010/11	
  Ms.	
  Burr	
  was	
  Visiting	
  Assistant	
  Professor	
  of	
  Music	
  Theory	
  and	
  
Composition	
  at	
  Wichita	
  State	
  University,	
  KS.	
  She	
  ran	
  an	
  interdisciplinary	
  improvisation	
  club	
  in	
  Kansas	
  and	
  
leads	
  the	
  L.A.	
  Collective	
  in	
  Los	
  Angeles.	
  Ms.	
  Burr	
  holds	
  a	
  MFA	
  from	
  CalArts	
  in	
  composition,	
  a	
  BM	
  from	
  
Wichita	
  State	
  University	
  in	
  Jlute	
  performance	
  and	
  a	
  CertiJicat	
  de	
  Stage	
  from	
  Ecole	
  international	
  d’ete.	
  Ellen	
  
is	
  a	
  Yamaha	
  Performing	
  Artist.

“Kôans”	
  like	
  a	
  collection	
  of	
  small	
  sound	
  enigmas,	
  ideal	
  for	
  meditation.	
  The	
  tracks	
  
are	
  short	
  and	
  improvised,	
  meaningfully	
  condensed,	
  evocatively	
  powerful,	
  and	
  they	
  
make	
  discreet	
  use	
  of	
  musical	
  technique	
  to	
  elaborate,	
  on	
  the	
  edge	
  of	
  improvisation,	
  
a	
  music	
  that	
  frees	
  the	
  mind	
  for	
  imagination,	
  gesture	
  and	
  intuition.	
  More	
  precisely,	
  
the	
  “Kôans”	
  evoke	
  the	
  short	
  aphorisms	
  used	
  in	
  Zen	
  meditation	
  in	
  order	
  to	
  reach	
  a	
  
constraint-­‐free	
  level	
  of	
  consciousness.	
  Fabien	
  Sevilla	
  can	
  hence	
  let	
  the	
  music	
  speak	
  
and	
  cross	
  through	
  him	
  freely,	
  thus	
  rendering	
  him	
  the	
  music’s	
  vector,	
  in	
  a	
  place	
  
where	
  the	
  sound	
  reveals	
  a	
  likewise	
  rough	
  and	
  natural	
  relation	
  with	
  the	
  
instrument.	
  It	
  is	
  no	
  coincidence	
  that	
  the	
  double	
  bass	
  player	
  chose	
  the	
  indoor	
  
location	
  of	
  the	
  Chêne	
  Pâquier	
  church	
  in	
  Yverdon	
  to	
  record	
  his	
  sound	
  meditations.	
  
FABIEN	
  SEVILLA	
  (B.	
  DEC.	
  27TH,	
  1971,	
  SWITZERLAND),	
  DOUBLE	
  BASS	
  PLAYER	
  
AND	
  COMPOSER.	
  IN	
  1994	
  HE	
  OBTAINS	
  THE	
  CERTIFICATE	
  AT	
  THE	
  ACADEMY	
  OF	
  
JAZZ	
  OF	
  MONTREUX	
  BEFORE	
  LEAVING	
  TO	
  THE	
  USA	
  TO	
  STUDY	
  THE	
  DOUBLE	
  

BASS,	
  THE	
  PIANO	
  AND	
  COMPOSISTION	
  AT	
  THE	
  NEW	
  SCHOOL	
  JAZZ	
  OF	
  NEW	
  YORK.	
  HE	
  WILL	
  WORK	
  THERE	
  
IN	
  PARTICULAR	
  WITH	
  REGGIE	
  WORKMAN,	
  BUSTER	
  WILLIAMS,	
  ANDY	
  MCKEE	
  AND	
  GARY	
  DIAL.	
  BACK	
  IN	
  
SWITZERLAND,	
  HE	
  WILL	
  ATTEND	
  FOR	
  4	
  YEARS	
  THE	
  COURSES	
  OFFERED	
  BY	
  THE	
  PROFESSIONAL	
  SECTION	
  
OF	
  THE	
  JAZZ	
  ACADEMY	
  OF	
  MONTREUX,	
  FROM	
  WHICH	
  HE	
  WILL	
  EVENTUALLY	
  OBTAIN	
  A	
  DEGREE	
  IN	
  JUNE	
  
2000.	
  HE	
  ALSO	
  OBTAINED	
  A	
  DEGREE	
  FROM	
  THE	
  CONSERVATOIRE	
  DE	
  LAUSANNE	
  (DOUBLE	
  BASS	
  IN	
  
CLASSICAL	
  MUSIC)	
  IN	
  JUNE	
  2008.

Anthony	
  Braxton	
  and	
  William	
  S.	
  Burroughs:	
  Nonlinear	
  Structure,	
  Subversive	
  
Imagery:	
  	
  The	
  inherently	
  performative	
  nature	
  of	
  a	
  creative	
  act	
  is	
  discussed	
  as	
  it	
  
applies	
  to	
  James’	
  solo	
  interpretations	
  of	
  the	
  music	
  of	
  Anthony	
  Braxton	
  and	
  his	
  
setting	
  of	
  William	
  S.	
  Burroughs’	
  texts	
  in	
  his	
  2011	
  opera	
  The	
  Ticket	
  That	
  Exploded.	
  
He	
  also	
  discusses	
  appropriation,	
  subversion,	
  and	
  identity	
  in	
  the	
  restructuralist	
  
aesthetic	
  of	
  these	
  two	
  artists’	
  work:	
  Whether	
  by	
  putting	
  words	
  or	
  notes	
  on	
  a	
  page,	
  
reconJiguring	
  their	
  own	
  work,	
  or	
  simply	
  adopting	
  obtuse	
  or	
  confrontational	
  
imagery/ideology,	
  Anthony	
  Braxton	
  and	
  William	
  S.	
  Burroughs	
  both	
  offer	
  a	
  
subversive	
  perspective	
  on	
  humanity	
  and	
  the	
  universe.	
  Brooklyn	
  composer,	
  bassist,	
  
&	
  educator	
  James	
  Ilgenfritz	
  has	
  been	
  active	
  in	
  creative	
  music	
  for	
  over	
  ten	
  years.	
  He	
  
performs	
  often	
  with	
  Pauline	
  Oliveros,	
  John	
  Zorn,	
  and	
  Anthony	
  Braxton.	
  James	
  has	
  
received	
  grants	
  and	
  residencies	
  from	
  Issue	
  Project	
  Room,	
  the	
  American	
  Composers	
  
Forum,	
  and	
  OMI	
  Arts	
  Center.	
  In	
  2011	
  James	
  was	
  Artist-­‐In-­‐Residence	
  at	
  Issue	
  Project	
  

Room	
  in	
  Brooklyn,	
  and	
  produced	
  his	
  Jirst	
  opera,	
  The	
  Ticket	
  That	
  Exploded,	
  based	
  on	
  the	
  work	
  of	
  William	
  S.	
  
Burroughs.	
  He	
  holds	
  degrees	
  from	
  the	
  University	
  of	
  Michigan	
  and	
  the	
  University	
  of	
  California	
  San	
  Diego.	
  
James	
  is	
  on	
  faculty	
  at	
  the	
  Preparatory	
  Center	
  of	
  Brooklyn	
  College	
  and	
  at	
  Brooklyn	
  Conservatory.



JANE	
  IRA	
  BLOOM	
  	
  	
  WINGWALKER
Soprano	
  saxophonist/	
  composer	
  JANE	
  IRA	
  BLOOM.	
  Guggenheim	
  Fellow	
  in	
  Music	
  
Composition,	
  Jane	
  has	
  been	
  developing	
  her	
  unique	
  voice	
  on	
  the	
  soprano	
  saxophone	
  
for	
  over	
  30	
  years.	
  Winner	
  of	
  the	
  Mary	
  Lou	
  Williams	
  Women	
  In	
  Jazz	
  Award,	
  the	
  Jazz	
  
Journalists	
  &	
  Downbeat	
  Critics	
  Poll	
  Award	
  for	
  Soprano	
  Sax,	
  and	
  the	
  Charlie	
  Parker	
  
Fellowship	
  for	
  Jazz	
  Innovation.	
  	
  She’s	
  the	
  Jirst	
  musician	
  ever	
  commissioned	
  by	
  the	
  
NASA	
  Art	
  Program	
  and	
  has	
  an	
  asteroid	
  named	
  in	
  her	
  honor	
  by	
  the	
  International	
  
Astronomical	
  Union	
  (asteroid	
  6083janeirabloom).	
  	
  Bloom	
  is	
  on	
  the	
  faculty	
  of	
  the	
  New	
  
School	
  for	
  Jazz	
  &	
  Contemporary	
  Music	
  in	
  NYC.	
  	
  Bloom	
  is	
  joined	
  by	
  longtime	
  
collaborators	
  Dawn	
  Clement	
  (piano),	
  Dean	
  Johnson	
  (bass),	
  and	
  Tom	
  Rainey	
  (drums)	
  
and	
  will	
  perform	
  selections	
  from	
  her	
  critically	
  acclaimed	
  recording,	
  Wingwalker	
  on	
  
Outline	
  Records.	
  Steve	
  Smith	
  of	
  Time	
  Out/	
  NY	
  described	
  Bloom’s	
  music	
  as	
  “…intense	
  
lyricism,	
  striking	
  melodies,	
  subtle	
  electronics	
  and	
  a	
  rock-­‐solid	
  band.”

The	
  “Instigation	
  Quartets”	
  are	
  a	
  set	
  of	
  high	
  level	
  verbal	
  instructions	
  that	
  
serve	
  as	
  starting	
  points	
  for	
  otherwise	
  free	
  improvisations.	
  The	
  idea	
  behind	
  
the	
  Instigation	
  Quartets	
  (IQ)	
  is	
  twofold.	
  The	
  Jirst	
  intention	
  is	
  to	
  provide	
  a	
  
way	
  to	
  bypass	
  the	
  early	
  “negotiation”	
  stage	
  of	
  a	
  free	
  improvisation,	
  and	
  the	
  
second	
  intention	
  is	
  to	
  push	
  musicians	
  into	
  starting	
  improvisatory	
  episodes	
  
in	
  ways	
  that	
  may	
  not	
  occur	
  if	
  left	
  to	
  the	
  groups	
  usual	
  devices.This	
  
presentation	
  will	
  look	
  at	
  recordings	
  of	
  the	
  IQ	
  made	
  in	
  Dortmund	
  (Germany),	
  
Chicago,	
  and	
  New	
  Orleans	
  between	
  October	
  2010	
  and	
  November	
  2011.	
  Jeff	
  
Albert	
  is	
  a	
  New	
  Orleans	
  based	
  trombonist	
  and	
  improviser.	
  He	
  was	
  named	
  a	
  

Rising	
  Star	
  Trombonist	
  in	
  the	
  2011	
  Downbeat	
  Critics	
  Poll.	
  Jeff	
  is	
  a	
  member	
  of	
  Hamid	
  Drake's	
  Bindu-­‐
Reggaeology	
  band,	
  and	
  co-­‐led	
  the	
  Lucky	
  7s	
  with	
  fellow	
  trombonist	
  Jeb	
  Bishop.	
  Jeff’s	
  forthcoming	
  CD	
  on	
  the	
  
RogueArt	
  label	
  features	
  Kidd	
  Jordan,	
  Hamid	
  Drake,	
  and	
  Joshua	
  Abrams.	
  Jeff	
  is	
  an	
  Instructor	
  of	
  Music	
  
Technology	
  at	
  Loyola	
  University	
  New	
  Orleans,	
  and	
  a	
  PhD	
  Candidate	
  in	
  Experimental	
  Music	
  and	
  Digital	
  Media	
  
at	
  Louisiana	
  State	
  University.	
  He	
  has	
  degrees	
  in	
  Jazz	
  Studies	
  from	
  Loyola	
  University	
  New	
  Orleans	
  and	
  the	
  
University	
  of	
  New	
  Orleans.	
  Jeff	
  founded	
  and	
  operates	
  the	
  Open	
  Ears	
  Music	
  Series	
  in	
  New	
  Orleans.

My	
  talk	
  investigates	
  how	
  Charles	
  Mingus	
  brought	
  ideas	
  about	
  community	
  and	
  spirituality	
  together	
  with	
  
musical	
  acts	
  of	
  improvisation	
  and	
  interplay.	
  The	
  testimony	
  of	
  Jazz	
  Workshop	
  members	
  and	
  Mingus's	
  own	
  
statements	
  reveal	
  his	
  philosophy	
  and	
  identity	
  as	
  leader	
  and	
  teacher	
  and	
  emphasize	
  reverence	
  for	
  the	
  
collective	
  spirit.	
  The	
  intersection	
  of	
  his	
  compositional	
  and	
  improvisational	
  techniques	
  in	
  mid-­‐to-­‐late-­‐1950s	
  
shows	
  a	
  progression	
  from	
  short	
  sections	
  of	
  group	
  interplay	
  reminiscent	
  of	
  early	
  jazz	
  to	
  improvisation	
  within	
  
extended	
  forms	
  that	
  invoke	
  the	
  ecstatic	
  communal	
  events	
  he	
  heard	
  as	
  a	
  youth	
  in	
  the	
  Holiness	
  church.
Jennifer	
  GrifTith	
  moves	
  between	
  creative	
  efforts	
  as	
  composer	
  and	
  jazz	
  vocalist.	
  At	
  the	
  CUNY	
  Graduate	
  
Center	
  she	
  studied	
  composition	
  with	
  Thea	
  Musgrave,	
  David	
  Del	
  Tredici	
  and	
  Tania	
  León,	
  and	
  wrote	
  her	
  
dissertation	
  on	
  Charles	
  Mingus’s	
  reanimations	
  of	
  early	
  jazz	
  and	
  his	
  rearticulation	
  of	
  black	
  masculine	
  
performer	
  identities.	
  Notable	
  commissions	
  include	
  In	
  E	
  (2008)	
  an	
  improvisational,	
  multimedia	
  work	
  for	
  the	
  
Newspeak	
  ensemble,	
  and	
  “The	
  Reed”	
  (2010),	
  a	
  chamber	
  oratorio.	
  Her	
  pocket	
  opera	
  Dream	
  President	
  was	
  
presented	
  at	
  New	
  York	
  City	
  Opera’s	
  Showcasing	
  American	
  Composers,	
  and	
  her	
  “green”	
  opera	
  Beautiful	
  
Creatures	
  is	
  currently	
  in	
  development.

Currently	
  the	
  duo	
  has	
  found	
  freedom	
  in	
  the	
  chord-­‐less	
  nature	
  of	
  the	
  
ensemble.	
  While	
  they	
  still	
  maintain	
  certain	
  fundamentals	
  from	
  jazz	
  roots,	
  
such	
  as	
  groove	
  and	
  melody,	
  they	
  also	
  strive	
  to	
  explore	
  different	
  textures	
  
and	
  soundscapes	
  in	
  their	
  quest	
  to	
  create	
  new	
  music.	
  Their	
  performance	
  will	
  
expose	
  the	
  listener	
  to	
  improvised	
  music	
  based	
  on	
  preconceived	
  concepts,	
  
for	
  example	
  envisioning	
  a	
  beehive,	
  or	
  reacting	
  musically	
  to	
  the	
  feeling	
  of	
  
being	
  bound	
  by	
  one's	
  surroundings.	
  Nate	
  Giroux	
  is	
  studying	
  jazz	
  
performance	
  at	
  William	
  Paterson	
  University,	
  and	
  has	
  collaborated	
  with	
  
Frank	
  Wess,	
  Maria	
  Schnieder,	
  Scott	
  Robinson,	
  Payton	
  MacDonald,	
  and	
  
Mulgrew	
  Miller.	
  He	
  is	
  a	
  native	
  of	
  upstate	
  New	
  York,	
  and	
  hopes	
  to	
  pass	
  on	
  

his	
  love	
  of	
  music	
  to	
  future	
  generations	
  through	
  performing	
  and	
  teaching.	
  Jon	
  DiFiore	
  received	
  his	
  B.M.	
  in	
  
Jazz	
  Performance	
  from	
  NJCU	
  in	
  2011.	
  He	
  is	
  currently	
  working	
  towards	
  a	
  M.M.	
  at	
  William	
  Paterson	
  
University.	
  As	
  a	
  professional	
  Jon	
  leads	
  his	
  own	
  quintet	
  featuring	
  Joe	
  Magnarelli,	
  Rich	
  Perry,	
  Billy	
  Test,	
  and	
  
Adrian	
  Moring	
  performing	
  his	
  original	
  compositions	
  and	
  arrangements.	
  Jon	
  also	
  free-­‐lances	
  as	
  a	
  
percussionist,	
  making	
  his	
  Lincoln	
  Center	
  debut	
  at	
  Avery	
  Fisher	
  Hall	
  performing	
  with	
  the	
  Park	
  Avenue	
  
Chamber	
  Symphony	
  in	
  May	
  of	
  2011.	
  	
  In	
  2010	
  he	
  was	
  honored	
  to	
  perform	
  as	
  a	
  featured	
  soloist	
  at	
  the	
  
Percussive	
  Arts	
  Society's	
  New	
  Jersey	
  Day	
  of	
  Percussion.



“Learning	
  to	
  improvise	
  is	
  like	
  learning	
  a	
  second	
  language.”	
  	
  This	
  familiar	
  phrase	
  
shared	
  in	
  the	
  community	
  of	
  music	
  educators	
  and	
  improvisers	
  sparked	
  the	
  curiosity	
  
in	
  one	
  undergraduate	
  student	
  at	
  Elon	
  University.	
  In	
  a	
  study	
  comparing	
  vehicles	
  for	
  
learning	
  jazz	
  improvisation	
  and	
  a	
  second	
  language	
  in	
  a	
  North	
  Carolina	
  middle	
  
school,	
  Kaitlyn	
  Fay	
  hoped	
  to	
  Jind	
  evidence	
  suggestive	
  of	
  a	
  correlation	
  between	
  
students’	
  progress	
  in	
  both	
  subject	
  areas.	
  	
  This	
  session	
  will	
  be	
  a	
  presentation	
  of	
  the	
  
study’s	
  supporting	
  literature,	
  methods	
  design,	
  implementation,	
  results,	
  and	
  
implications	
  for	
  future	
  research.	
  	
  There	
  will	
  be	
  time	
  for	
  questions	
  and	
  discussion	
  
following	
  the	
  presentation.	
  While	
  earning	
  her	
  Bachelor	
  of	
  Science	
  in	
  Music	
  
Education	
  with	
  a	
  double	
  major	
  in	
  Classical	
  Flute	
  Performance	
  and	
  a	
  Jazz	
  Studies	
  
minor	
  at	
  Elon	
  University	
  Kaitlyn	
  Fay	
  was	
  awarded	
  the	
  prestigious	
  Lumen	
  Prize	
  for	
  
her	
  research	
  on	
  how	
  students	
  learn	
  jazz	
  improvisation	
  and	
  a	
  second	
  language.	
  	
  She	
  is	
  
an	
  active	
  performer	
  as	
  a	
  woodwind	
  specialist	
  in	
  classical	
  chamber	
  ensembles,	
  pit	
  

orchestras,	
  and	
  jazz	
  ensembles.	
  	
  	
  Currently	
  she	
  is	
  pursuing	
  a	
  Master	
  of	
  Music	
  degree	
  in	
  Jazz	
  Studies	
  as	
  a	
  
Vocal	
  Performance	
  major	
  at	
  William	
  Paterson	
  University.	
  	
  She	
  plans	
  to	
  teach	
  music	
  in	
  public	
  schools,	
  sharing	
  
her	
  passion	
  for	
  jazz	
  and	
  the	
  art	
  of	
  improvisation	
  with	
  her	
  students.

Self,	
  Culture,	
  Community	
  and	
  World:	
  	
  Improvisation	
  as	
  Unifying	
  Process	
  	
  This	
  panel	
  presentation	
  will	
  
provide	
  new	
  perspectives,	
  based	
  on	
  current	
  theory,	
  research	
  and	
  practice,	
  on	
  the	
  relationship	
  of	
  
improvisation	
  to	
  identity,	
  culture,	
  and	
  community	
  and	
  global	
  society.	
  How	
  does	
  participation	
  in	
  
improvisational	
  music	
  ensembles	
  help	
  to	
  shape	
  identity	
  and	
  a	
  sense	
  of	
  community?	
  	
  	
  What	
  are	
  youth	
  
perspectives	
  on	
  the	
  roles	
  family,	
  community	
  and	
  culture	
  play	
  in	
  the	
  development	
  of	
  improvisational	
  skills	
  
and	
  in	
  musical	
  identity?	
  	
  	
  How	
  do	
  students,	
  through	
  improvisation,	
  cultivate	
  their	
  own	
  sound	
  and	
  voice?	
  	
  
How	
  does	
  the	
  development	
  of	
  community	
  within	
  an	
  ensemble	
  enhance	
  successful	
  collaboration	
  in	
  creating	
  
improvised	
  music?	
  	
  How	
  can	
  a	
  curriculum	
  focused	
  on	
  trans-­‐stylistic	
  improvisation	
  provide	
  opportunities	
  for	
  
students	
  to	
  understand	
  self,	
  community,	
  culture,	
  and	
  sense	
  of	
  global	
  citizenship	
  through	
  their	
  music?	
  Dr.	
  
Anthony	
  D.J.	
  Branker,	
  musician,	
  composer	
  and	
  conductor,	
  is	
  the	
  Anthony	
  HP	
  Lee	
  Senior	
  Lecturer	
  in	
  Jazz	
  
Studies	
  and	
  Director	
  of	
  the	
  Program	
  in	
  Jazz	
  Studies	
  at	
  Princeton	
  University,	
  where	
  he	
  directs	
  ensembles	
  and	
  
teaches	
  courses	
  in	
  jazz	
  theory	
  through	
  improvisation	
  &	
  composition,	
  jazz	
  performance	
  practice	
  in	
  historical	
  
and	
  cultural	
  context,	
  jazz	
  composition,	
  and	
  the	
  evolution	
  of	
  jazz	
  styles.	
  He	
  is	
  an	
  Origin	
  Records	
  Artist	
  and	
  
leads	
  two	
  jazz	
  collectives	
  that	
  perform	
  his	
  compositional	
  works.	
  Dr.	
  Kathleen	
  A.	
  Camara,	
  developmental	
  
psychologist	
  and	
  music	
  teacher,	
  is	
  Associate	
  Professor	
  in	
  the	
  Eliot-­‐Pearson	
  Department	
  of	
  Child	
  
Development	
  and	
  AfJiliated	
  Faculty	
  in	
  the	
  Departments	
  of	
  Music	
  and	
  Drama	
  at	
  Tufts	
  University,	
  where	
  she	
  
teaches	
  courses	
  in	
  research	
  methods,	
  children’s	
  musical	
  development,	
  drama	
  and	
  improvisation	
  in	
  
education,	
  and	
  arts	
  and	
  social	
  activism.	
  	
  She	
  is	
  Director	
  of	
  Diversity	
  Dialogues,	
  a	
  research-­‐based	
  theater	
  
project,	
  and	
  Director	
  of	
  YouthBEAT,	
  a	
  study	
  of	
  youths	
  who	
  participate	
  in	
  the	
  Berklee	
  College	
  City	
  Music	
  
Program.	
  	
  Edward	
  W.	
  Sarath	
  is	
  Professor	
  of	
  Music	
  in	
  the	
  Department	
  of	
  Jazz	
  and	
  Contemporary	
  
Improvisation	
  at	
  The	
  University	
  of	
  Michigan	
  School	
  of	
  Music,	
  Theatre	
  and	
  Dance,	
  where	
  he	
  teaches	
  jazz	
  
improvisation,	
  creativity	
  and	
  consciousness,	
  and	
  a	
  seminar	
  in	
  contemplative	
  practice.	
  	
  An	
  innovator	
  in	
  the	
  
Jields	
  of	
  improvised	
  music,	
  creativity	
  and	
  consciousness	
  studies,	
  he	
  is	
  a	
  performer,	
  composer,	
  and	
  writer	
  
and	
  the	
  author	
  of	
  two	
  books,	
  Improvisation,	
  Creativity	
  and	
  Consciousness:	
  Jazz	
  as	
  an	
  Integral	
  Template	
  for	
  
Music	
  (in	
  press)	
  and	
  Music	
  Theory	
  Through	
  Improvisation.

Breakfast	
  of	
  Champignon(s)	
  is	
  an	
  ensemble	
  that	
  explores	
  the	
  borderlands	
  
of	
  contemporary	
  chamber	
  music,	
  modern	
  jazz	
  and	
  free	
  improvisation.	
  All	
  of	
  
the	
  members	
  of	
  the	
  ensemble	
  can	
  claim	
  roots	
  in	
  these	
  various	
  sub-­‐genres	
  of	
  
music,	
  while	
  also	
  claiming	
  to	
  be	
  unique,	
  impressive	
  and	
  sincere	
  contributors	
  
on	
  their	
  respective	
  instruments.	
  Formed	
  in	
  2007,	
  Breakfast	
  of	
  Champignon
(s)	
  is	
  named	
  in	
  honor	
  of	
  two	
  events:	
  The	
  passing	
  of	
  novelist	
  Kurt	
  Vonnegut	
  
(1922-­‐2007)	
  and	
  the	
  40th	
  anniversary	
  of	
  “The	
  Summer	
  of	
  
Love”	
  (Champignons	
  =	
  mushrooms	
  in	
  French).	
  Angelica	
  Sanchez	
  –	
  has	
  
played	
  piano	
  with	
  Wadada	
  Leo	
  Smith,	
  Paul	
  Motian,	
  Susie	
  Ibarra,	
  Reggie	
  
Nicholson	
  and	
  many	
  more.	
  Her	
  latest	
  CD,	
  A	
  Little	
  House	
  is	
  on	
  Clean	
  Feed.	
  

Esther	
  Noh	
  is	
  a	
  founding	
  member	
  of	
  the	
  Praxis	
  String	
  Quartet	
  and	
  the	
  Pangea	
  String	
  Quartet.	
  She	
  has	
  played	
  
violin	
  with	
  Meredith	
  Monk,	
  John	
  Zorn	
  and	
  many	
  more.	
  DMA:	
  Stony	
  Brook	
  University.	
  J.D.	
  Parran	
  –	
  is	
  a	
  
founding	
  member	
  of	
  the	
  Black	
  Artists	
  Group	
  (BAG).	
  He	
  has	
  performed	
  and/or	
  recorded	
  on	
  clarinets,	
  saxes	
  &	
  
Jlutes	
  with	
  Sam	
  Rivers,	
  Oliver	
  Lake,	
  Andrew	
  Hill	
  and	
  many	
  more.	
  Kevin	
  Norton	
  –	
  percussionist	
  and	
  
composer,	
  dedicated	
  to	
  improvised	
  music	
  with:	
  legendary	
  jazz	
  bassist	
  Milt	
  Hinton,	
  Fred	
  Frith,	
  Anthony	
  
Braxton,	
  Joëlle	
  Léandre,	
  Marshall	
  Allen,	
  Scott	
  Robinson	
  &	
  many	
  more.	
  	
  	
  	
  	
  	
  	
  	
  



Everything	
  played	
  by	
  the	
  KGMT	
  Quartet	
  is	
  improvised	
  without	
  
preconceived	
  intentions	
  regarding	
  structure,	
  form,	
  aesthetics,	
  or	
  
boundaries.	
  In	
  the	
  act	
  of	
  free	
  improvisation	
  we	
  give	
  pitch,	
  timbre,	
  rhythm,	
  
space	
  and	
  sound	
  to	
  the	
  constant	
  improvisation	
  of	
  life,	
  of	
  self,	
  and	
  of	
  
collaboration.	
  In	
  this	
  sense	
  there	
  is	
  no	
  beginning	
  and	
  no	
  end	
  to	
  the	
  
improvisation,	
  only	
  episodes	
  of	
  sound,	
  jutting	
  out	
  temporarily	
  from	
  the	
  
stream	
  of	
  existence.	
  In	
  this	
  way	
  we	
  aim	
  not	
  to	
  transcend	
  the	
  moment,	
  but	
  to	
  
be	
  the	
  moment;	
  not	
  to	
  transcend	
  ourselves,	
  but	
  to	
  be	
  ourselves,	
  fully,	
  and	
  
uninhibited	
  by	
  words,	
  styles,	
  structures	
  or	
  goals.	
  The	
  music	
  of	
  the	
  KGMT	
  
Quartet	
  expresses	
  the	
  fruits	
  of	
  over	
  six	
  years	
  of	
  friendship	
  and	
  musical	
  

experimentation.	
  Since	
  meeting	
  as	
  students	
  at	
  the	
  University	
  of	
  Michigan,	
  saxophonist	
  Kate	
  Olson	
  (Seattle,	
  
WA),	
  guitarist	
  Gary	
  Prince	
  (Washington,	
  DC),	
  pianist	
  Matt	
  Endahl	
  (Ann	
  Arbor,	
  MI),	
  and	
  drummer	
  Tim	
  
Cohen	
  (Palo	
  Alto,	
  CA)	
  have	
  been	
  regular	
  collaborators	
  in	
  the	
  creation	
  of	
  purely	
  improvised	
  music.	
  This	
  is	
  
the	
  KGMT	
  Quartet’s	
  fourth	
  ISIM	
  conference,	
  and	
  members	
  of	
  the	
  group	
  have	
  performed	
  at	
  every	
  ISIM	
  
conference	
  to	
  date.	
  In	
  2009	
  Gary	
  and	
  Kate	
  released	
  their	
  Jirst	
  album	
  Improvised	
  Duets,	
  which	
  they	
  presented	
  
at	
  the	
  2009	
  ISIM	
  conference	
  in	
  Santa	
  Cruz.

The	
  Laboratory	
  of	
  Composition	
  and	
  Improvisation	
  based	
  on	
  the	
  
‘Rhythmic	
  Line	
  Approach’	
  is	
  a	
  Post-­‐Ph.D.	
  research	
  that	
  has	
  been	
  developed	
  
at	
  the	
  University	
  of	
  Sao	
  Paulo	
  (USP)	
  in	
  Brazil,	
  since	
  2009.	
  The	
  purpose	
  of	
  the	
  
presentation	
  is	
  to	
  demonstrate	
  by	
  clapping,	
  singing,	
  and	
  improvising,	
  
through	
  well-­‐known	
  jazz	
  standards,	
  the	
  methodological	
  aspects	
  of	
  the	
  
laboratory	
  and	
  its	
  results	
  in	
  the	
  idiomatic	
  improvisational	
  Jield.	
  The	
  content	
  
of	
  this	
  presentation	
  will	
  be	
  interesting	
  for	
  those	
  who	
  has	
  been	
  researching	
  
and	
  working	
  on	
  the	
  aspects	
  of	
  rhythmic	
  improvisation	
  and	
  its	
  relationship	
  
to	
  the	
  self	
  and	
  community.	
  The	
  brazilian	
  saxophonist	
  and	
  composer	
  
Marcelo	
  Coelho	
  earned	
  a	
  Master’s	
  degree	
  in	
  Performance	
  at	
  University	
  of	
  

Miami,	
  a	
  Ph.D.	
  in	
  Composition	
  at	
  Campinas	
  State	
  University,	
  in	
  Brazil,	
  and	
  a	
  post-­‐Ph.D.	
  at	
  University	
  of	
  Sao	
  
Paulo.	
  The	
  main	
  focus	
  of	
  his	
  research	
  is	
  polyrhythmic	
  improvisation	
  and	
  composition	
  based	
  on	
  the	
  
‘Rhythmic	
  Line	
  Approach’.	
  Together	
  with	
  Ronan	
  Guilfoyle,	
  Coelho	
  founded	
  	
  the	
  IRSA	
  (International	
  
Rhythmic	
  Studies	
  Association)	
  dedicated	
  to	
  the	
  sharing	
  and	
  dissemination	
  of	
  information	
  and	
  knowledge	
  
regarding	
  the	
  study	
  of	
  rhythm,	
  particularly	
  in	
  regard	
  to	
  Jazz,	
  and	
  improvised	
  music.	
  He	
  has	
  been	
  performing	
  
in	
  jazz	
  festivals	
  in	
  South	
  America,	
  and	
  Europe	
  leading	
  his	
  musical	
  projects.	
  

“Improvising	
  Ethnography:	
  Emergence	
  and	
  Textual	
  Reachings	
  for	
  Canarian	
  
Jazz”
My	
  paper	
  interrogates	
  the	
  ways	
  in	
  which	
  Canarian	
  jazz	
  musicians—as	
  
representatives	
  of	
  the	
  archipelago’s	
  history	
  of	
  transcultural	
  exchange	
  and	
  migration
—encounter	
  and	
  interact	
  with	
  multiple	
  types	
  of	
  actively	
  produced	
  aislamiento	
  
(isolation).	
  I	
  suggest	
  that	
  the	
  inherently	
  embedded	
  nature	
  of	
  my	
  (musical,	
  
ethnographic,	
  writerly)	
  performance	
  among	
  and	
  about	
  these	
  musicians	
  calls	
  for	
  
research	
  and	
  writing	
  methodologies	
  infused	
  with	
  an	
  acute	
  transparency	
  of	
  the	
  
interrelationships	
  of	
  the	
  multiple	
  voices	
  and	
  technologies	
  inJluencing	
  its	
  unfolding.	
  In	
  
short,	
  I	
  propose	
  an	
  ethnographically	
  informed	
  research	
  methodology	
  that	
  
foregrounds	
  the	
  same	
  improvising,	
  subjective	
  emergence	
  through	
  which	
  Canarian	
  
musicians	
  must	
  improvise	
  performances	
  in	
  musical	
  and	
  social	
  environments.	
  Mark	
  
Lomanno	
  is	
  a	
  Graduate	
  Fellow	
  and	
  PhD	
  Candidate	
  in	
  ethnomusicology	
  at	
  the	
  

University	
  of	
  Texas	
  at	
  Austin.	
  He	
  also	
  holds	
  a	
  Master's	
  Degree	
  in	
  Jazz	
  History	
  and	
  Research	
  from	
  Rutgers	
  
University-­‐Newark.	
  Mark's	
  research	
  has	
  been	
  published	
  in	
  the	
  edited	
  volume	
  Discover	
  Jazz	
  and	
  the	
  journal	
  
African	
  Music,	
  and	
  he	
  has	
  forthcoming	
  publications	
  in	
  the	
  Grove	
  Dictionary	
  of	
  American	
  Music	
  and	
  the	
  journal	
  
Jazz	
  Perspectives.	
  Mark	
  also	
  maintains	
  an	
  active	
  career	
  as	
  a	
  jazz	
  pianist,	
  most	
  recently	
  recording	
  "Tales	
  and	
  
Tongues"	
  (Harriton	
  Carved	
  Wax,	
  2011),	
  with	
  Le	
  Monde	
  Caché,	
  a	
  San	
  Antonio-­‐based	
  ensemble	
  that	
  plays	
  
Afro-­‐Latin	
  and	
  Jewish	
  diasporic	
  repertoire.



“I	
  get	
  nervous	
  when	
  we	
  talk	
  about	
  spirituality,	
  and	
  you	
  should	
  too.”
	
  	
  	
  -­‐Chögyam	
  Trungpa,	
  Tibetan	
  meditation	
  master	
  
The	
  ISIM	
  conference	
  catalog	
  articulates	
  our	
  unmistakable	
  longing	
  to	
  experience	
  the	
  
spiritual	
  dimensions	
  of	
  improvisation:	
  “we	
  transcend	
  to	
  spiritual	
  
planes...communing	
  with	
  the	
  very	
  source	
  of	
  our	
  creativity...[realizing]	
  the	
  
inextricably	
  linked	
  aspects	
  of	
  a	
  greater	
  totality.”	
  What	
  is	
  “spiritual”	
  about	
  
improvisation?	
  What	
  happens	
  when	
  we	
  frame	
  improvisation	
  as	
  spiritual	
  rather	
  than	
  
performance	
  practice?	
  How	
  does	
  this	
  change	
  our	
  approach	
  to	
  playing	
  and	
  teaching?	
  
Participants	
  will	
  practice	
  listening,	
  meditation	
  and	
  music	
  making	
  as	
  we	
  investigate	
  
the	
  pleasures	
  and	
  perils	
  of	
  improvisation	
  and	
  spirituality.	
  Mark	
  Miller	
  plays	
  
saxophones,	
  Jlutes	
  and	
  shakuhachi,	
  the	
  Japanese	
  bamboo	
  Jlute	
  traditionally	
  
associated	
  with	
  Zen	
  Buddhism.	
  He	
  has	
  performed	
  and	
  recorded	
  with	
  a	
  variety	
  of	
  
improvising	
  artists	
  including	
  Art	
  Lande,	
  Tuck	
  &	
  Patti,	
  David	
  Friesen,	
  David	
  Darling,	
  
Paul	
  McCandless,	
  Bill	
  Douglas,	
  Peter	
  Kater,	
  Native	
  American	
  Jlutist	
  R.	
  Carlos	
  Nakai,	
  

Tibetan	
  Jlutist	
  Nawang	
  Khechog	
  and	
  Butoh	
  artist	
  Katsura	
  Kan.	
  He	
  has	
  appeared	
  with	
  the	
  Colorado	
  Chamber	
  
Orchestra	
  and	
  with	
  Beat	
  poets	
  Allen	
  Ginsberg	
  and	
  Anne	
  Waldman.	
  Mark	
  holds	
  an	
  M.F.A.	
  degree	
  from	
  
California	
  Institute	
  of	
  the	
  Arts	
  and	
  is	
  professor	
  of	
  music	
  at	
  Naropa	
  University,	
  a	
  Buddhist	
  inspired	
  college	
  in	
  
Boulder,	
  Colorado.	
  

This	
  presentation	
  will	
  consist	
  of	
  excerpts	
  and	
  descriptions	
  of	
  sixteen	
  recordings	
  of	
  "free	
  
improvisation"	
  from	
  before	
  1970.	
  In	
  addition	
  to	
  famous	
  recordings	
  featuring	
  Lennie	
  
Tristano,	
  Pauline	
  Oliveros,	
  and	
  AMM,	
  I	
  will	
  present	
  less	
  well-­‐known	
  recordings,	
  
including	
  recordings	
  from	
  the	
  1930's	
  and	
  40's	
  by	
  Charles	
  Ives,	
  Erroll	
  Garner,	
  Stuff	
  
Smith,	
  and	
  George	
  Gurdjieff.	
  I	
  will	
  provide	
  background	
  and	
  discographical	
  information	
  
for	
  each	
  recording.
Matt	
  Endahl	
  (b.	
  1985)	
  is	
  a	
  graduate	
  student	
  in	
  Improvisation	
  at	
  the	
  University	
  of	
  
Michigan.	
  He	
  is	
  studies	
  jazz	
  improvisation	
  with	
  Ed	
  Sarath	
  and	
  Geri	
  Allen,	
  and	
  
harpsichord	
  improvisation	
  with	
  Edward	
  Parmentier.	
  Matt	
  has	
  recorded	
  with	
  Capillary	
  
Action,	
  Laurel	
  Halo,	
  Christopher	
  Riggs	
  and	
  Mike	
  Khoury,	
  and	
  has	
  performed	
  with	
  Arthur	
  
Blythe,	
  Gino	
  Robair,	
  and	
  Steve	
  Coleman.	
  In	
  2008,	
  he	
  was	
  selected	
  as	
  a	
  semi-­‐Jinalist	
  in	
  
the	
  Montreux	
  Jazz	
  Solo	
  Piano	
  Competition.	
  In	
  2009,	
  he	
  performed	
  George	
  Gershwin's	
  
"Rhapsody	
  in	
  Blue"	
  with	
  the	
  Tecumseh	
  Pops	
  Orchestra.	
  Matt	
  teaches	
  jazz	
  piano	
  at	
  

Hillsdale	
  College	
  in	
  Hillsdale,	
  MI.	
  

“Oh,	
  Pierre!”	
  was	
  created	
  by	
  Eric	
  Haltmeier,	
  Ashley	
  DeAntonio,	
  and	
  Paul	
  
Scea.	
  	
  InJluenced	
  by	
  the	
  work	
  of	
  Walter	
  Thompson	
  and	
  John	
  Zorn,	
  ‘Oh,	
  
Pierre!’	
  utilizes	
  a	
  system	
  of	
  hand	
  cues	
  that	
  generate	
  improvised	
  musical	
  
gestures	
  and	
  was	
  developed	
  to	
  be	
  accessible	
  to	
  all	
  musicians,	
  regardless	
  
of	
  instrumentation	
  or	
  level	
  of	
  musical	
  experience.	
  	
  It	
  was	
  also	
  designed	
  to	
  
be	
  democratic,	
  allowing	
  for	
  performers	
  to	
  have	
  equal	
  roles	
  in	
  and	
  making	
  
musical	
  choices.	
  Attendees	
  will	
  learn	
  how	
  to	
  perform	
  and	
  teach	
  ‘Oh,	
  
Pierre!’	
  and	
  will	
  receive	
  detailed	
  documentation	
  so	
  they	
  may	
  share	
  it	
  
with	
  students,	
  musicians,	
  and	
  educators.	
  Eric	
  Haltmeier:	
  	
  Director	
  of	
  
Music	
  at	
  Pingree	
  School	
  in	
  South	
  Hamilton,	
  MA	
  and	
  an	
  active	
  performer	
  
on	
  woodwinds,	
  keyboards,	
  and	
  electronics.	
  	
  He	
  served	
  on	
  the	
  music	
  

education	
  faculty	
  of	
  Westminster	
  Choir	
  College	
  of	
  Rider	
  University	
  and	
  taught	
  in	
  the	
  NJ	
  public	
  schools	
  for	
  15	
  
years.	
  He	
  records	
  and	
  performs	
  with	
  the	
  electro-­‐acoustic	
  duo	
  ‘Space	
  Genetics’	
  with	
  Paul	
  Scea,	
  the	
  'Car	
  Music	
  
Project'	
  (an	
  ensemble	
  of	
  instruments	
  made	
  from	
  car	
  parts),	
  and	
  'Stop	
  Correcting	
  Me'	
  with	
  multi-­‐
instrumentalist	
  Wilbo	
  Wright.	
  	
  

Kevin	
  Norton	
  –	
  The	
  Composer,	
  percussionist	
  and	
  improviser	
  hails	
  from	
  the	
  NYC	
  area.	
  While	
  attending	
  
Hunter	
  College,	
  Norton	
  met	
  the	
  legendary	
  jazz	
  bassist	
  (and	
  photographer)	
  Milt	
  Hinton	
  and	
  subsequently	
  
gigged	
  and	
  recorded	
  with	
  him.	
  After	
  receiving	
  his	
  Masters	
  from	
  Manhattan	
  School	
  of	
  Music,	
  he	
  became	
  
involved	
  in	
  the	
  “downtown	
  scene”	
  of	
  NYC.	
  Performances	
  and	
  recordings	
  with	
  Fred	
  Frith	
  and	
  others	
  
eventually	
  lead	
  to	
  work	
  with	
  international	
  improvising	
  musicians:	
  Joëlle	
  Léandre,	
  John	
  Zorn,	
  Paul	
  Dunmall,	
  
Paul	
  Rogers,	
  Frode	
  Gjerstad	
  and	
  John	
  Tilbury.	
  For	
  about	
  then	
  years,	
  Mr.	
  Norton	
  was	
  Anthony	
  Braxton’s	
  main	
  
percussionist.	
  Over	
  20	
  CDs	
  released	
  as	
  a	
  leader	
  or	
  co-­‐leader.	
  MacDowell	
  Colony	
  fellow.	
  



Bullock	
  and	
  Feeney	
  present	
  an	
  improvised	
  
performance	
  based	
  in	
  a	
  shared	
  aesthetic	
  unique	
  to	
  
Boston	
  musicians,	
  rooted	
  in	
  a	
  hyper-­‐awareness	
  of	
  the	
  
“larger	
  moment”	
  created	
  over	
  the	
  course	
  of	
  a	
  
performance.
Mike	
  Bullock	
  is	
  a	
  founding	
  member	
  of	
  the	
  Boston	
  
improvising	
  ensemble,	
  the	
  BSC,	
  and	
  performs	
  in	
  the	
  
duo	
  Rise	
  Set	
  Twilight	
  with	
  sound	
  and	
  video	
  artist	
  
Linda	
  Aubrey	
  Bullock.	
  	
  He	
  has	
  collaborated	
  with	
  
Andrew	
  LaJkas,	
  Bryan	
  Eubanks,	
  C.	
  Spencer	
  Yeh,	
  Mazen	
  
Kerbaj,	
  Seth	
  Cluett,	
  and	
  others.	
  	
  He	
  holds	
  a	
  Ph.D	
  from	
  
Rennselaer	
  Polytechnic	
  Institute.	
  	
  	
  Tim	
  Feeney	
  has	
  
toured	
  with	
  musicians	
  including	
  Vic	
  Rawlings,	
  Ken	
  

Ueno,	
  Annie	
  Lewandowski,	
  Nate	
  Wooley,	
  and	
  Howard	
  Stelzer,	
  and	
  performs	
  often	
  as	
  an	
  interpreter	
  of	
  
contemporary	
  compositions,	
  including	
  performances	
  with	
  Steve	
  Drury	
  and	
  the	
  So	
  Percussion	
  Group.	
  	
  He	
  is	
  a	
  
lecturer	
  in	
  music	
  at	
  Cornell	
  University.

Tropelets	
  –	
  Bob	
  Gluck	
  and	
  Jane	
  Ira	
  Bloom
"Tropelets"	
  is	
  a	
  multi-­‐layered,	
  collaborative	
  duet	
  for	
  piano,	
  soprano	
  saxophone,	
  and	
  electronics,	
  based	
  upon	
  
Jewish	
  biblical	
  text	
  cantillation.	
  The	
  backdrop	
  for	
  this	
  project	
  is	
  the	
  system	
  of	
  melodic	
  cells	
  from	
  which	
  
biblical	
  chant	
  has	
  historically	
  been	
  constructed.	
  While	
  in	
  liturgical	
  settings	
  these	
  cells	
  are	
  organized	
  
according	
  to	
  inherited	
  traditions	
  ("tropes"),	
  here	
  they	
  are	
  treated	
  freely,	
  in	
  dialog	
  and	
  parallel	
  play	
  between	
  
musicians.	
  Each	
  player	
  freely	
  improvises	
  lines	
  selected	
  from	
  a	
  cluster	
  of	
  fragments,	
  interweaving	
  individual	
  
and	
  collective	
  interpretations	
  of	
  the	
  melodic	
  fragments	
  with	
  electronics	
  and	
  found	
  sounds.	
  Densities	
  and	
  
shapes	
  ebb	
  and	
  Jlow	
  as	
  musical	
  and	
  emotional	
  implications	
  of	
  the	
  melodies	
  its	
  history	
  are	
  explored.

Marimba	
  improvisations.	
  	
  All	
  the	
  inJluences,	
  all	
  the	
  life	
  experiences,	
  all	
  the	
  
cells	
  of	
  my	
  body	
  come	
  together	
  for	
  this.	
  	
  I	
  access	
  the	
  communities	
  I	
  belong	
  
to,	
  overlapping	
  like	
  so	
  many	
  Venn	
  diagrams.	
  Payton	
  MacDonald	
  (b.	
  1974,	
  
Idaho	
  Falls,	
  Idaho)	
  is	
  a	
  composer/improviser/percussionist.	
  He	
  has	
  created	
  
a	
  unique	
  body	
  of	
  work	
  that	
  draws	
  upon	
  his	
  extensive	
  experience	
  with	
  East	
  
Indian	
  tabla	
  drumming,	
  American	
  military	
  rudimental	
  drumming,	
  Jazz,	
  
European	
  classical	
  music,	
  and	
  the	
  American	
  experimental	
  tradition.	
  He	
  
works	
  across	
  multiple	
  musical	
  genres,	
  often	
  at	
  the	
  same	
  time.	
  MacDonald	
  
studied	
  music	
  at	
  the	
  University	
  of	
  Michigan	
  and	
  the	
  Eastman	
  School	
  of	
  

Music.	
  His	
  composition	
  teachers	
  include	
  Sydney	
  Hodkinson,	
  Robert	
  Morris,	
  Dave	
  Rivello,	
  Bright	
  Sheng,	
  and	
  
Augusta	
  Read	
  Thomas.	
  His	
  percussion	
  teachers	
  include	
  John	
  Beck	
  and	
  Michael	
  Udow.	
  Further	
  studies	
  
include	
  tabla	
  with	
  Bob	
  Becker	
  and	
  Pandit	
  Sharda	
  Sahai.	
  MacDonald	
  is	
  a	
  disciple	
  of	
  Mr.	
  Sahai.	
  The	
  New	
  York	
  
Times	
  described	
  him	
  as	
  an	
  "energetic	
  soloist"	
  and	
  The	
  Los	
  Angeles	
  Times	
  described	
  him	
  as	
  an	
  ".	
  .	
  .	
  inventive,	
  
stylistically	
  omnivorous	
  composer	
  and	
  gifted	
  performer	
  .	
  .	
  ."	
  MacDonald	
  is	
  an	
  Associate	
  Professor	
  of	
  Music	
  at	
  
William	
  Paterson	
  University.
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